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2. Mythological Intertextuality in English Postmodern Prose: Linguistic and Cultural Aspects

Pedepar:

1. lnceprariito MprcBsI9eHO NOCIIiIKEeHHIO JIIHTBOKYJIbTYPOJIOTiYHOTO acleKTy MidosoriyHol iHTepTeKCTya bHOCTi
AHIJIOMOBHUX [I0CTMOJ€PHICTCHKUX NPO30BUX TBOPiB. MidosioriyHa iHTepTeKCTyaNbHICTh PO3IJISIAETHCS K
Pe3yJIbTaT CJIOBECHOTO i CMUCJIOBOTO BIIETEHHS Miy B XY[OKHIiN TEKCT. PO3KPUTO JIIHTBOKYJIbTYPHI 0COGIMBOCTI
aKTyasnisanii miposiorem y NocTMOI€pHICTCbKUX TEKCTaX. BCTAHOBIEHO BHYTPIlIHI Ta 30BHilIHI TpaHCpopMaliii
Miosiorem y HOBOMY KyJIbTYpPHO-TEKCTOBOMY OTOYEHHI, 1110 CIIPUYMHSIOTH 3MiHU MipOJIOTiYHOrO MaTepiay siK
iHCTPYMEHTY NOCTMOJEPHICTCHKOIO CMUCJIOTBOPEHHS. OKpeceHHs TpaHCcpopmaliil TEKCTOBUX CBITiB MiQy i ix
B3a€MO/Iii 3 KBa3ipeaJbHUM XyIOKHIM CBITOM ITIOCTMOJEPHICTCHKOI MPO3Y BUCBIT/II0€ OCOOJIMBOCTI B3a€EMOBILIIUBY
Mip0JIOTi9HOI i TOCTMOAEPHICTCHKOI KAPTHH CBITY, €JIEMEHTH SIKUX YIIOIiOHIOIOTHCSI, TIOEAHYIOTHCS,
OTOTO>KHIOIOTHCSI 00 MPOTUCTABJISAIOTHCSI B KOHTEKCTI aHTJIOMOBHOI TOCTMOIEPHICTCHKOI MPO3HU.

2. This paper focuses on revealing linguistic and cultural peculiarities of mythological intertextualty in English
postmodern prose. Mythological intertextualty in the thesis is defined as the result of myth incorporation by the
other text which is revealed on the levels of both verbal manifestation of the text and its meaning. The study



resulted in elucidating linguistic and cultural characteristics of mythologemes actualization in postmodern fiction.
Inner and outer transformations of mythologemes in their new cultural and textual surrounding reveal the
changes of mythological material which serve for meaning creation in postmodern texts. Interspersing of
mythological elements into the context of postmodern prose triggers authors’ myth-creation. Defining the
character of textual worlds of myths transformation and their interaction and coexistence with quasireal fiction
world in the context of postmodern fiction made it possible to reveal peculiarities of mutual influence of
mythological and postmodern pictures of the world. The elements of these pictures are assimilated with each
other, combined, equaled or contrasted in the context of English postmodern prose.
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