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2. Odesa Opera House as a musical and historical phenomenon and artistic and institutional phenomenon

Pedepar:

1. Inceprauis Ha 3000yTTS HAYKOBOTO CTYIIEHS JOKTOPA MUCTELTBO3HABCTBA 3a crieliabHicTIo 17.00.03 - My3uyHe
mucrenrso. OnecbKa HalliOHaJIbHA My3WU4YHA akaneMis imeHi A.B. Hexxmanosoi. Opeca, 2024. Ogecbkuil TeaTp onepu
Ta 6ajieTy 3aBKIu Billirpasas i Bifjirpae 3HaYHY poJib Y KyJbTYPHOMY XUTTi KpaiHu. BiH € roppicTio i ciaBoio Onecu
11 Ykpainu. CaMe TyT BIIEpIIE MiCJIsl BUKOHAHHA B ITasii Mpo3By4asuu Taki BiloMi 1 IIONYyJIIPHI oriepy, K
«CeBinbCbKUM UUpPYAbHUK» IIK. Poccini, «JIodig ni Jlammepmyp» I'. JoHuuerrti, «Tocka» k. [Ty4yini... Bucoka
XyJIO>KHS PeIyTallisl TeaTpy, SKUil 3p0O1B 3HAYHUI BHECOK Y CIIPABY CTAHOBJIEHHSI TA BiIpOJIKEHHS YKPaiHCbKOTO
BAKOHABCbKOT'O MUCTELTBA, HE3MIHHO MiJTBEPIKYETHCSA NOrO0 Mi’KHAPDOJHUM aBTOPUTETOM. Ha oneceKill cuieHi
BUCTYTIQJIA BCECBITHBO BiJOMi YKpaiHCBKi Ta 3apyOiXkHI MaiiCcTpu. Y TeaTpi CTBOPEHO KOHLEIIiI0 BiIHOBJIEHHS, SIKa
CIIpUATHMME PO3BUTKY HalliOHAJILHOI KyJIbTYPH, 3L4iMICHEHHIO PENEPTYapHOi MOJITUKY, SIKa TAKOX BILJIMBATMME Ha

MDKHapOJHY CHIBIIpALlo TeaTpy y ranysi KyabTypu i muctenrsa. Y moHorpadii JOCiIKy0TbCS iCTOPUKO-



XPOHOJIOTIYHI 3acaau AisnbHOCTI OIEeChKOro ONEPHOro TEATPY AK XyL0KHbO-IHCTUTYLIOHAJILHOTO SBUIIA Ta
My3WYHO-TeaTpasbHOro peHomeHa. LleHTpasbHUM HalpSIMKOM POOOTH ITOCTA€ CTBOPEHHS IIOPTPETIB IIPOBiTHUX
MUCTELbKUX 0COOUCTOCTEN, SIKi CIIPUSLIIM CTaHOBJIEHHIO OJleCbKOT0 ONIEPHOro TeaTpy, HuHi — OpfecbKoro
HalliOHAJIBHOTO aKaJIeMiYHOTO TeaTpy Oonepu Ta 6aneTy, Bigkputoro 1xoBTHs 1887 poky. Po3ryisHyTO icTOpito
PO3BUTKY MY3U4HOI Ta T€ATPAJILHOI KYJILTYPU Y MOJIOJOMY MiCTi, moynHawoyu 3 Kinug XVIII cToiTtd Ta 1o
CbOTOJIEHHY, Aisi/IbHICTD [1epIIoro MiCbKOro TeaTpy SK iCTOPUYHY 1 pelepTyapHy [IepeIyMOBY PO3BUTKY OIIE€PHOTO
teatpy B Ogeci. [IpoananizoBano B KEPIBHULTBA OIIEPHO-TE€ATPAJIbHOIO CIIPABOIO — Bill aHTPENPU3 IO
Ilep>kaBHOI POPMU YIIPABIiHHSA T€aTPOM. JJOCTiIKeHO NUTAaHHS B3aeMOZ|i pi3HMX HalliOHAJIbHUX TeaTpaJbHUX
KyJIbTYpP, 30KpeMa THX, 110 TIOXOISTh 3 €BPOIENChbKUX KpaiH. BusBieHo 3HauYeHHs KyJbTypu Onecu s
CTAQHOBJIEHHS YKPAiHCHKOT'O OIIEPHOrO T€ATPY ¥ HAPOIKEHHS YKPAIHCHKOI HallioHAJIBHOI oniepu. JloBeeHo
3HaUYEHHS NepcoHidikalii IK He0OXigHOI METOOIOTIYHOI CKJIa[I0BOI Y BUBYEHHI MY3UYHO-TEATPaIbHOI TBOPYOCTI. B
noJii OfecpKoro TeaTpy noefHanucs Gakry i noii pisHoro macmraby Ta 3Ha4€HHSI — Bifl KOJIEKTUBHOTO 10
ocobucTicHoro. ToMy OJHUM 3 IIeHTPaJbHUX HAIIPSIMKiB POOOTU OyJI0 CTBOPEHHS MOPTPETIB IPOBIIHUX
MUCTELIBKAX OCOOUCTOCTEH, SIKi CIPUSIIA CTaHOBJIEHHIO OJIeCbKOT0 ONEPHOro TeaTpy, HuHi — OJ1eCbKOro
HalliOHAJIbHOTO aKaJIeMiYHOTO TeaTpy Onepu Ta 6aneTy, Bigkputoro 1koBTHs 1887 poky. OGHUM 3 TOJIOBHUX
3aBZaHb aBTOpa OYJIO leTajlbHe PO3KPUTTS MOHSTTS TaKOTO PEHOMEHY, SIKUM € HalliOHaJIbHUI YKpaiHCbKUI
OIIEpHUI TEaTp B yMOBax Cy4aCHOro OyTTsl MUCTELITBA y I7100aizallifHUX NpoLecax KyJbTypU HOBOTO TUCSYOJITTSL.
JloBenieHoO, 110 HaBiTh B yMOBAax BiliICbKOBOT'O Yacy, TeaTp YCIIIIHO BUPillye MPo6ieMU CBOTO OYTTs i pO3BUTKY 3a
MeJKeI0 HalliOHAJIbHUX, FTeHIePHUX, IPOQECINHUX KYIIbTYP, Ki CKJIANINUCS y TPAHCKYJIbTYPHOMY IIPOCTOPI CBITY.

2. Dissertation for the degree of Doctor of Arts in the speciality 17.00.03 - Musical Art. A.V. Nezhdanova Odesa
National Music Academy. Odesa, 2024. The Odesa Opera and Ballet Theatre has always played and continues to
play a significant role in the cultural life of the country. It is the pride and glory of Odesa and Ukraine. It was here
that such well-known and popular operas as Rossini's The Barber of Seville, Donizetti's Lucia di Lammermoor,
Puccini's Tosca were performed for the first time after being performed in Italy. The high artistic reputation of the
theatre, which has made a significant contribution to the formation and revival of Ukrainian performing arts, is
invariably confirmed by its international authority. World-famous Ukrainian and foreign artists have performed on
the Odesa stage. The theatre has created a concept of revival that will contribute to the development of national
culture, the implementation of repertoire policy, which will also influence the theatre's international cooperation
in the field of culture and art. The monograph examines the historical and chronological foundations of the Odesa
Opera House as an artistic and institutional phenomenon and a musical and theatrical phenomenon. The history of
the development of musical and theatrical culture in the young city, from the end of the eighteenth century to the
present day, and the activities of the First City Theatre as a historical and repertoire prerequisite for the
development of the opera house in Odesa are considered. The author analyses the types of opera and theatre
management - from intermissions to the state form of theatre management. The issue of interaction between
different national theatre cultures, particularly those originating from European countries, is investigated. The
significance of Odesa culture for the formation of the Ukrainian opera theatre and the birth of the Ukrainian
national opera is revealed. The importance of personification as a necessary methodological component in the
study of musical and theatrical creativity is proved. The fate of the Odesa theatre combined facts and events of
different scale and significance - from the collective to the personal. Therefore, one of the central areas of work
was the creation of portraits of leading artistic personalities who contributed to the formation of the Odesa Opera
House, now the Odesa National Academic Opera and Ballet Theatre, opened on 1 October 1887. One of the main
tasks of the author was to reveal in detail the concept of such a phenomenon as the national Ukrainian opera
house in the context of the modern existence of art in the globalisation processes of the culture of the new
millennium. It is proved that even in wartime, the theatre successfully solves the problems of its existence and
development beyond the boundaries of national, gender, and professional cultures that have developed in the
transcultural space of the world.
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