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Pedepar:

1. Y nuceprauii po3risiHyTO 0OCOOJIMBOCTI CTUJIIO TAHLIO (PPAHIY3bKOrO BapoKo Ha IpUKJIaZi KJIaBi-pHUX II'eC
(paHIy3bKUX KOMIO3UTOPIB. BUsIBIEHO iX TaHII0BalIbHY IPUPOAY, OOIPYHTOBAHO HEOOXi-HICTb 1151 My3UKAHTiB-
BMKOHAaBIIiB 3HaHb OCHOB Xopeorpadii bapoko /st IpaBUIbHOTO BUBHAYEHHSI TaH-1I0BaJIbHUX JKaHPIB LIbOT0 Yacy i
TOYHOI iX iHTepnpeTaii. [IosicHI0OETbCSI OCHOBHA CKJIa[l0BAa PUTMiUHOI opraHisaii 6apokosux I1a - MyBmaH
(mouvement). PuTmiuHa xapakrepuctuka KoxxHoro I1a (Pas) npo-geMoHCTpoBaHa y BUIJIsLi puTMO(popmMyn. 3a ii
IOTIOMOTOI0 My3MKaHT-BUKOHABELb MA€ MOKJIMBICTD ieHTU(IKyBaTU XapaKkTep TaHIo, iioro adekT. Takoxk, y pasi
SKII0 KOMIIO3UTOPOM HE BUIIMCaHa B TEKC-Ti ODHAMEHTHKA, 3HaHHS pUTMO(POPMYJI HaJIa€ MOKJIUBICTb JOPEYHO
BUKOPUCTOBYBATH IIPUKPACH, MiI-KPECIIIOI0YY XapaKTEPHUI PUTMIYHMI MaIIOHOK. 3HaHHA [1a i 1oro puTMivyHOI
XapaKTEPUCTUKU CYTTEBO JONOMAraloTh KJIaBECMHUCTAM BiZJloOpa3UTH Y BUKOHAHHI HAa iHCTPYMEHTi NpUTAaMaHHi

PHYCU TaHLIOBaJb-HOCT] He 3a3Ha4YeHi B HOTHOMY TE€KCTi. 3a JOIIOMOr00 My3U4HO-X0peorpadivHoro aHasisy B



po60Ti po3i-6paHi OCHOBHI TaHIli 3 KJIaBipHUX CIOIT, e - Bype (Bourre), 'aBoT (Gavotte), Menyet (Menuet), [Tacnibe
(Passpied), Kura (Gigue), Kanapi (Canaries), Capa6anpa (Sarabande), Kypanra (Courante), Yakona (Chaconne),

[Tacaxkazis (Passacaille), ®osis (Les Folies). [JoBonuThcs, 1110 BijibHE BOJIOLiHHS PUTMOMO-PMYJIaMU TaHIIOBAJIbHO]
My3UKHU 4YaciB Bapoko € HeoOXigHUM [1J1s BioO6pakeHHsI OCHOBHOTO 3aCc00y BU-Pa3HOCTI B iHTepIpeTallii K/1aBipHOI

MY3UKU €10oxu bapoko - puTMidHOI Apamatyprii.

2. The dissertation explores features of the French Baroque dance style based on indepth study of treatises. It
demonstrates the dancing nature of clavier pieces. The necessity of mastering the choreographic basic knowledge
by a Baroque musician for the correct definition of the Baroque epoch dance genres and the most accurate their
interpretation is substantiated by the author's arguments. Main component of Baroque movement rhythmical
system is explained within the dissertation. Rhythmical characteristic of each movement is shown as a rhythmic
formula. With its help a performer can identify a dance character. Moreover, if a composer has not prescribed the
ornaments within the text, knowing the rhythmic formula one can utilize the ornament in an appropriate way by
emphasizing the distinctive rhythmic pattern. Knowledge of the movements and their rhythmical characteristics
greatly helps harpsichord performers to emphasize in their performance features and details which have not been
prescribed within the scores. With the help of musical and choreographic analysis the author studies the core
dances of the clavier suits: Bourre, Gavotte, Menuet, Passpied, Gigue, Canaries, Sarabande, Courante, Chaconne,
Passacaille, Les Folies. The author proves that fluency in rhythmic formulas of Baroque dance music is a must to
perform French Baroque music correctly: to be able to express the main means of the clavier music - rhythmic
dramaturgy.
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