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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PyOPHK: 17.07.29

Tema guceprauii:

1. T'pa sk Xy[Oo>KHil TpuiioM B eniyHOMY TeKkcTi (Ha martepiani ykpaincbkoi mposu 10-20-x pokiB XX cT.).

2. Play as artistic device in epic text (On the material of the Ukrainian prose in the first and second decades of XX
century).

Pedepar:

1. Y po6oTi crucTeMaTr30BaHO CYKYIHICTb MigXOiB 10 (EHOMEHY IPU 32 YOTUPMA NapajurMamu: MigoyIoriyHo0,
6iosioriyHoM0, PitocodCchbKOIO Ta MApafUrMoI0 crparerii. ¥ mexxax ¢pinocodcbkoi BLOKpEMIIEHO eCTeTUYHY,
AHTPOINOJIOTIYHY, FePMEHEBTUYHY, ICUX0aHAITUYHY, JIIHTBICTUYHY Ta NOCTMOAEPHICTCHKY IIKOJIU. PO3KpUTO
TEOPETUYHI 3acaay CIiBBiZHECEHHS JITEPATYPU Ta I'PU: BUCBITIIEHO irPOBY CYTHICTb MUCTELITBA; "IrPOBi" Ta
"Heirposi" JiTepaTypHO-MUCTELbKI Iepiofy; irpOBUiA CTUJIb, iIrpoOBY NOETUKY. Po3ryisnaioTscst Gopmu BUSBY TPy Y
JliTepaTypHOMY NOOYTi Ta MUTaHHS irpoBoi NOBEiHKM NMCbMEHHMKA. JJucepTallis BUCBITIIIO€ irpOBi IPUHLMIIN
XyLO0KHbOI OpraHisalii TEKCTy Ha Pi3HMX MOTO PiBHAX: HAPATMBHOMY, TEMATUYHOMY, IHTEPTEKCTYaJIbHOMY, MOBHO-
CTUJIbOBOMY. IrpoBi mpuiiomMu Hapauii 3a1y4aioTh YuTava 10 TBOPYOi Jabopatopii aBTopa Ta 3a6e31e4yi0Th TEKCTY

MOJIiICEMAHTUYHICTb. ITPOBi IPUIOMU TEMATUYHOIO 3Pi3y iHIliIOIOT Y TEKCTI IOABOEHHS Ta BUHUKHEHHS



YTAEMHUYEHOTO 3HAHHY, 1[0 PO3KPUBAETHCS JIMILIE [TOCBIYEHUM. TaKUM "TIPUXOBAaHUM" 3HAHHSIM MOXE CTaBaTH 1
inTeprekct. ['papecypcamu MOBU aKTyaslidye eCTeTUYHUI €(EKT, pylHYI0YM aBTOMATUYHE CIIPUMAHATTSI.
EcreTnyHuit oTeH1ian irpOBUX IIPUMAOMIB I10B'SI3y€ThCS 13 IHTEHCUBHICTIO BIUIMBY Ha CIIPUMHATTS, SIKa 3yMOBJIEHA

eq)eKTOM HOBHM3HHU Ta HCO‘{iKyBaHOCTi.

2. The whole complex of points of view on the phenomenon of play according to four paradigms: mythological,
biological, philosophical and paradigm of strategies has been systematized in the work. Aesthetical,
anthropological, hermeneutic, psychoanalytical, linguistic and postmodernist schools are distinguished in the
limits of philosophical paradigm. The theoretical principles of correlation of literature to play are disclosed: the
play nature of art, "playable” and "unplayable" literary-artistic periods, play style, play poetics are shown. Forms of
play manifestation in literary mode of life and problems of writer's play behavior have been considered. The thesis
deals with play principles of artistic organization of text on its different levels: narrative, thematic, intertextual,
linguistic-stylistic. Play devices of narration involve reader in an author's creative laboratory and ensure the
polysemy of text. Play devices of thematic nature arouse duality in text and appearance of the secret knowledge,
which becomes clear only to initiated persons. An intertext can become such a "covered" knowledge. Play
actualizes aesthetic effect by means of language, destroying mechanical perception. The aesthetic potential of play
devices is connected with intensity of influence on perception that is caused by the effect of novelty and
unexpectedness.
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