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CHCTEMHOTO MiIXOmy

2. Formation of creative competence of future musical art teachers on the basis of a functional systems approach

Pedepar:

1. MeTa pocifKeHHs I0JIsirae B TEOPETUYHOMY OOI'PYHTYBaHHI, PO3po0Li Ta eKClIepUMEHTAbHiN IepeBipLi
MeTOJuKY (POpMYBaHHS B MAaNOYTHIX YYUTEJIiB My3UYHOIO MUCTELTBA TBOPYOi KOMIIETEHTHOCTI Ha 3acajax
(YHKLiOHAJIBHO-CUCTEMHOTO Nifxony. HaykoBa HOBU3HA MOJISIrae y TOMY, 1110 BIIEPILIE: 3aIIPOIIOHOBAHO PO3B'sI3aHHS
npo6seMu (POpMyBaHHS B MANIOYTHIX YYUTENIB My3UYHOIO MUCTELTBA TBOPYOi KOMIIETEHTHOCTI Ha 3acafax
(PYHKIiIOHATIbHO-CUCTEMHOTO MiIXOAY; BUBHAYEHO CYTHICTb i CTPYKTYPY LOCJIiIPKYBaHOTO (PEHOMEHY B €JHOCTI
0COOUCTICHO-MOTHUBALITHOTO, KOTHITUBHO-TBOPYOT'0, METOJMKO-THOCTUYHOTO, TBOPYO-PE3YJIbTATUBHOTO
KOMIIOHEHTIB; OOTPYHTOBAaHO HayKOBE 3a0€3[1€UEHHSI 1IbOTO IIPOLIECY 3 YPaXyBaHHSIM IIPOBiTHUX HACTAHOB HAayKOBUX
niaxomniB — PyHKLiIOHATIBHO-CUCTEMHOIO, KOMIIETEHTHICHOTO, 0COOMCTICHO-CIIPSIMOBAHOTO, iHTerpaLiiiHoro,

TE€XHOJIOTIYHOr0, iHHOBALIITHOTO; BUBHAYE€HO METOIWUYHI IPUHIUANN: CUCTEMHO-CKOOPIMHOBAHOTO 3aJIy4€HHS



3100yBayiB 10 Pi3HUX BUIIB CAMOCTIIHOI po60THU 3 ypaxyBaHHSIM 6araTOBEKTOPHOCTI TBOPUOi AisIbHOCTI MalOyTHIX
YUUTEJB MY3UYHOTO MUCTELTBA; [IPAKCIOJIOTiYHOI CIIPSIMOBAHOCTI MDKIUCLUATIIIHAPHOTO Y3TOI>KEHHS TBOPYUX
3aBJJaHb; IPMHLIUII HAJIArOJKEHHS NI€IaroridyHoi B3aeMOJIii SIK JpKepesia TBOPYOro HATXHEHHS 1 ITOIIYKOBO-TBOPYOi
aKTUBHOCTI Ha 3acafiax paculiTaTUBHOI HiATPUMKU peasisallii TROpUMX MOTEHLIN 31100yBayiB; MixKIUCIUIIIIHAPHO]
KoopauHalii 3a1151 popMyBaHHS y3arajlbHEHUX MUCTELIbKAX 3HaHb, My3MYHO-BUKOHABCHKUX i TBOPYMX HaBUYOK;
CIIOHYKaHHS [I0 iHHOBALiNHO-iH(POPMATUBHOTO i NPOAYKTUBHO-TBOPYOTO CAMOBIOCKOHAJIEHHS; BIIPOBA/IKEHHS
komIuiekcy IKT i crenianizoBaHNX My3UYHUX IIPOTPaM 3 METOIO 30arady€HHsI TBOPUYUX MOXKJIMBOCTEN MalOyTHIX
YUUTEJIiB MY3UYHOIO MUCTELITBA; B3a€MOJOIIOBHEHHS 3aBIaHb AJIFTOPUTMOBAHO-TEXHOJIOTIYHOTO Ta iHTYITUBHO-
CIIOHTaHHOTO CIIPSIMyBaHHS; OOIPYHTOBaHO IeJaroriydi ymoBu OpMyBaHHS TBOPYOi KOMIIETEHTHOCTI MalOyTHIX
YYUTEJiB My3MYHOTO MUCTELTBA Ha 3acafax PyHKI[iOHAJIbHO-CUCTEMHOTO ITiIXO/Y, 8 CAME — CTBOPEHHS
iHHOBALITHOTO OCBITHBOTO CEPELOBUILA, CIIPUSITIUBOIO [JIs1 OBOJIOAIHHS MallOyTHIMY BYMTEIISIMU My3UIHOTO
MUCTELTBA 34aTHOCTi TBOPYO BUPIIIyBaTH KOMILJIEKC (PYHKIIOHAIbHUX 3aBJIaHb; CIIOHYKaHHS 10 aKTUBHOTO
IIOCTIMTHOTO yJOCKOHAJIEHHS CBO€E] My3MYHO- I I1earoriyHo-TBOPYO] Aisi/IbHOCTI; 3a0e3MeyeHHs iHIMBiyaabHOTO
BEKTOPY €KCTPaIoJsiLlii 3aCBOEHUX TBOPUMX YMiHb Y IIPOLIEC HAaBYaJIbHO-aIPO0aliiiHOi Ta [1e1aroriyHoi NPaKTUKHU.
YTOYHEHO METOJUKY MiJrOTOBKM MAaMOYTHIX yYUTEJIB My3MYHOTO MUCTELTBA 1O (POPMYBAaHHS B LIKOJISIPIB HABUYOK
PUTMOBOI 11 BOKaJIbHOI iMIpoBizalii. [lomanbuioro po3BUTKy Habysa MeToKa GOPMYBaHHS B MalOYTHIX yYUTeIiB
MY3UYHOT'O MUCTELTBA 30AaTHOCTI 4O KOMIIETEHTHOI 6araTopyHKLiOHAIbHOI TBOPYO] HisI/IbHOCTI B IPOLLEC]
3aJIy4€HHS 10 My3M4YHOTO MUCTELITBA Cy4YaCHUX MIKOJIAPiB. [IpakTUHe 3HA4EHHS Pe3yJbTaTiB JOCIiIPKEHHS
I10JIITa€ B PO3POOJIEHH] IiarHOCTUYHOI METOOMKY BUSIBJIEHHS PiBHIB CPOPMOBAHOCTI B MAaliOyTHIX yUNTEIB
MY3WYHOTI'O MUCTELITBAa TBOPYOi KOMIIETEHTHOCTI, BUKOPUCTAaHHI PO3PO0JIEHMX METOIB i TeXHOJIOri popMyBaHHS
IOCiIKyBaHOro eHOMEHY Ha 3acafiax (PyHKLiOHAIbHO-CUCTEMHOTIO MiIX0y B My3UYHO-TI€AroriYHUX 3aKjagax
Pi3HOro OCBITHBOTO PiBHS, B CUCTeMI MiABUILEHHs KBasidikalii Ta mpo¢eCiiiHOro camoBIOCKOHANEeHHs. OKpeMi

METO[IY i TEXHOJIOTiI MOXKYTh 3aCTOCYBaTHCS B [103aKJIACHIH i I03aIKIIbHIN POOOTI yUUTEiB My3UYHOTO MUCTELITBA.

2. The purpose of the study is to theoretically substantiate, develop and experimentally verify the methodology for
forming creative competence in future teachers of music based on the functional-system approach.The scientific
novelty lies in the fact that for the first time: a solution to the problem of forming creative competence in future
teachers of music art has been proposed on the basis of a functional-system approach; the essence and structure
of the phenomenon under study in the unity of personal-motivational, cognitive-creative, methodological-gnostic,
creative-resultant components have been determined; the scientific support of this process has been
substantiated taking into account the leading guidelines of scientific approaches - functional-system, competence,
personality-oriented, integration, technological, innovative; methodological principles have been determined:
system-coordinated involvement of applicants in various types of independent work, taking into account the
multi-vector nature of the creative activity of future teachers of music art; the praxeological orientation of
interdisciplinary coordination of creative tasks; the principle of establishing pedagogical interaction as a source of
creative inspiration and search-creative activity on the basis of facilitative support for the realization of the
creative potential of applicants; interdisciplinary coordination for the formation of generalized artistic knowledge,
musical-performing and creative skills; encouragement for innovative-informative and productive-creative self-
improvement; introduction of a complex of ICT and specialized music programs in order to enrich the creative
capabilities of future teachers of music; complementarity of tasks of algorithmic-technological and intuitive-
spontaneous direction; substantiated pedagogical conditions for the formation of creative competence of future
teachers of music on the basis of a functional-system approach, namely - the creation of an innovative educational
environment conducive to mastering the ability of future teachers of music to creatively solve a complex of
functional tasks; encouragement for active and constant improvement of their musical and pedagogical-creative
activities; ensuring an individual vector of extrapolation of acquired creative skills into the process of educational-
approbation and pedagogical practice. The methodology for training future teachers of music to form rhythmic
and vocal improvisation skills in schoolchildren has been clarified. The methodology for forming the ability of
future teachers of music to competent multifunctional creative activity in the process of involving modern
schoolchildren in music has been further developed. The practical significance of the research results lies in the



development of a diagnostic methodology for identifying the levels of formation of creative competence in future
teachers of music, the use of developed methods and technologies for the formation of the phenomenon under
study on the basis of a functional-system approach in music-pedagogical institutions of various educational levels,
in the system of advanced training and professional self-improvement. Certain methods and technologies can be
used in extracurricular and extracurricular work of teachers of music.
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