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2. Formation of future music teachers' improvisational skills in the process of instrumental and performing training

Pedepar:

1. Incepraliiio pUCBSIYEHO aKTyalbHil TpobseMi GOpMYyBaHHS HAaBMYOK iMITPOBi3allii MailOyTHIX yUUTEJIiB MY3UKHU Y
npoleci iHCTPyMEHTaIbHO-BUKOHABCHKOI MiITOTOBKU. Y pOOOTI PO3KPUTO 3MICT MOHATTS "My3W4Ha iMNpoBizanis”,
iMIIpoBi3allii MaliOyTHBOTO YUNTEJISI My3UKH, OKPECJIEHO X 3MICT i KOMIIOHEHTHY CTPYKTYpy. O3Hau€Hi HaBUYKU
TPaKTYIOThCS K OCOOUCTICHE HOBOYTBOPEHHS, SIKE 3yMOBJIIOE 3[aTHICTb My3UKaHTa CTBOPIOBATH MY3UKY
€KCIIPOMTOM, XYZOKHbO-TIEPETBOPIOBATH ii y IPOLECi BUKOHAHHS i PETyJII0BaTH BUKOHABCHKUI NIPOLIECC.
OO6rpyHTOBaHO IPUHLMIIY Ta [1e1aroriyHi ymoBu (OPMYBaHHS HaBUYOK iMIIPOBi3alii MailbyTHIX yuUTEIiB MY3UKHU Y
IIpoLieCi iIHCTPYMEHTAIbHO-BUKOHABCHKOI M rOTOBKU. B pe3ysbTarti fociikeHHs Ipobiemu GOpMYyBaHHS HABUYOK
iMmposizallii MailOyTHIX yunTENiB MY3UKHU i aHaJIi3y Pe3yJIbTaTiB KOHCTATyBaJIbHOTO €KCIIEPUMEHTY, BCTAHOBJIEHO

KpUTePii Ta MOKa3HUKY, a TAKOK CXapaKTEPU30BaHO PiBHI CHOPMOBAHOCTI 03HAYEHUX HAaBUYOK. Po3pobiieHo,



TEOPETUYHO OOI'PYHTOBAHO Ta €KCIEPUMEHTAbHO NEPEBIPEHO NOETANIHY METOAUKY (OPMYyBaHHSI iIMITPOBI3aLIiiHUX
HABMYOK, SIKa peasli3oByBasach 3i CTyJleHTaMU MUCTELbKUX (PaKyJIbTeTiB Ha iHIMBiNyaJbHUX 3aHSTTSIX i B 11032
ayJIUTOPHIN poOOTi.

2. The dissertation is devoted to the urgent problem of formation of future music teachers' improvisational skills in
the process of instrumental and performing training. Based on theoretical analysis, the content of the concept of
"musical improvisation" is defined. The peculiarities of implementation of musical improvisation during a
musician's performance are determined. The study interprets this phenomenon as a music-making by impromptu,
directly, which is realized through an active sequence of actions "I hear - I feel - I play". In addition, musical
improvisation is characterized as a specific artistic technique of a musician revealed in non-standard creative
thinking, relative freedom of interpretation and free performance on the stage. The essence of music future
teacher' improvisational skills is revealed. In view of the study of the peculiarities of musical improvisation, these
skills are interpreted as personal growth, which determines the musician's ability to make music by impromptu, to
transform it artistically into the process of performing and to regulate the process of performing. It is studied that
these skills are based on instrumental and performing freedom of playing the piano. The content and componential
structure of improvisational skills is divided into three special blocks: operational (skills of audio-motor
reproduction), creative (skills of creative reading of musical works), psychological (skills of psycho-emotional self-
regulation). Considering the practice of learning the piano and playing the piano, the principles of effective
formation of future music teachers' improvisational skills are determined as: harmonic balance between musical
abilities and performing freedom, artistic and performing multi-version, modeling of performance and auditory
standards. The pedagogical conditions that provide the effectiveness of formation of future music teachers'
improvisational skills in the process of instrumental and performing training are proved. These pedagogical
conditions include facilitation of development of future music teachers' motivational sphere of; expansion of a
range of improvisational techniques in the process of musical training of students; providing educational and
cognitive activity for students in the process of their instrumental and performing training. Due to theoretical
analysis of the problem of formation of improvisational skills of students of art faculties, the criteria and indicators
of the formation of components of the studied phenomenon are established, namely: operational-performance
criterion (indicators: sound adequacy of auditory and spatial representations, consistency of auditory and motor
reproductions, ability to rapid muscular-motor reproduction of sound images); creative action criterion
(indicators: performance ability to variation performance, autonomy of musical performing ideas, ideological
coherence and artistic appropriateness of creative and transformative actions); psycho-emotional criterion
(indicators: emotional stability and stage endurance (stress resistance), the ability to fast psycho-physiological
adaptation of the performance space, the ability to auditory anticipation). Three levels of formation of the
researched phenomenon are distinguished as low, medium, high. The gradual methodology of formation of
improvisational skills are developed, theoretically proved and experimentally tested, which has been implemented
with students of art faculties at individual classes and extracurricular activities.
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