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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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BHKOHAHO JHCEPTaIlilo
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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 18.45.91

Tema gucepranii:

1. BrizieHHs JiTepaTypHOi KOMIO3ULLii B YKPaiHCbKOMY CLIEHIYHOMY MUCTELTBI: )KaHPOBa 1 (pOPMOTBOPYA
crierudika, icTopyHa IUHAMIKA.

2. Embodiment of literary composition in Ukrainian theatrics: genre and form-building specificity, historical
dynamics.

Pedepar:

1.V nuceprauii gociuigpKeHo MUCTELTBO BTiIJIEHHS JIiTEPAaTyPHOI KOMITO3ULLiI Ha YKPaiHCBKIN CLeHi BIIPOJOBXK XX -
noyatky XXI CT., 110 yTBEpIUIIOCS SIK Pe3ysIbTaT TBOPYO] Aisl/IbHOCTI IPOBITHNUX MalICTPiB CLIeHU (YMTLB i aKTOpIB)
Ha OCHOBI TPaAMLiHUX >KaHpiB JiTeparypu. lllupoka >kaHpoBa cepa CLeHiYHOoi iHTeprpeTallii JiTepaTypHOi
KOMIIO3U1Iii yTBOpEHA CYKYITHICTIO Pi3HOBUIB HA KOHLIEPTHIN 1 TeaTpasbHil CLieHaX Y MeKax iHIMBiIyaIbHOI Ta
KOJIEKTUBHUX MIPAKTUK B YKpaiHi Ta yKpaiHChKil Aiacropi. BUOKpeMIeHO nepelyMOBY Ta OCHOBHI €Tany iCTOPUYHOI
€BOJIIOLLi] JliTepaTypHOi KOMIIO3uU1ii B yKPaiHCBbKOMY CLIEHIYHOMY MUCTELTBI, BUBHAUEHO ii ClieHiuHi popmu,
[[iIHHICHO-€CTETUYHUY | KOMYHIKaTUBHUI BUMIPH.

2. The dissertation focuses on studying of the literary composition in Ukrainian theatrics throughout the XX - at
the turn of XXI centuries. Literary composition is a powerful form of theatrics, which became firmly established in



Ukrainian art based on traditional literary genres and as a consequence of creative activities of leading theatrics
masters - readers and actors. The wide variety of stage interpretation genres of literary composition is formed by
its varieties on theater stage and in variety entertainment, performed by individuals and groups in Ukraine and
Ukrainian diaspora. The origin, background and main stages of historical evolution of literary composition in
Ukrainian theatrics have been investigated. Stage forms, value-aesthetic and communicative dimensions of literary
composition have been established.
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PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
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HemkoBuuy OsieHa MukoJiaiBHa
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