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V. BimomocTi npo guceprauiio

Mosga guceprarii:
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Tema gucepranii:

1. €runercekuil MOLYyC B TBOPYOCTI Jleci YKpaiHkuy: reHesa, 3HakoBa [1apafurma, inrepnperaris.

2. Egyptian modus in Lesya Ukrainka’s works: genesis, sign paradigm and interpretation.

Pedepar:

1. Y nuceprauii mocuizpkeHo iHcTansLio, I'eHe3y i joriyHe GOpMyBaHHS €TMIIETCbKUX TEM, MOTHUBIB Ta 00pasiB y
XyLOKHIN ciapiuyHi Jleci YKpaiHKy. B KOHTEKCTI KOMIIJIEKCHOTO BUBUYEHHS Pi3HOKAHPOBOT'O MaTepiasly BIIEPIIE B
YKpaiHCbKOMY JIITEPATyPO3HABCTBI PO3IJISIHYTO €TUNETChKUI MOAYC SIK LiiCHY (QYHKLiIOHANbHY CTPYKTYpPY, 10
IIPOAYKYy€E TOIOJIOTIYHMAN HAATEKCT. Ha NpuKiaji NeBHOi HU3KY TBOPIB BUOKPEMIIEHO SAPO €TUIIETCHKOIO MOLYCY —
€TUINeTcbKuil TEKCT. Y poOOTi BUBHAUEHO CYTHICTh aBTOHOMHUX CMUCIJIIB, SIKi CKJIAJAI0Th €TUINETCHKUM TEKCT,
I'PYHTOBHO IIPOAHaJi30BaHO Mi(ONoeTnYHy NpUpoay 06pa3iB-CHMBOJIB B ACIIEKTI ifleHTUdiKallil apXeTUNiYHuX
amosiit. KiiacndikoBaHo rpynu 6iHapHUX OIO3ULIiH, ANXOTOMIYHUX MOTYBIB, IPOCTEKEHO 3aKOHOMIPHOCTI iX
iHTepnperaliii i B3aemo[ii. 3po6sieHo TUII0JI0riI0 Miposiorem, apryMeHTOBAaHO iX BapiaTUBHI BXMBAHHS
[IMCbMEHHUILIEI0. [HTEPIIPETOBAHO TBOPM Y CBiTJIi allpiopHOro i 6€310cepesHbOro KOHTAKTy Jleci YKpaiHku 3
€TUIETChKOIO KYJIBTYPOIO, iX BiAMiHHOCTI Ta cnenudiky. JJoBeneHo, 1o 03HaKu ETUNETCbKOTO TEKCTY CKIIANaloTh

HEPO3PUBHY LiJIICHICTB, 0 3a0e3Mevye iX CyKyIllHe PYHKILiOHYBaHHS B MeXXax TBOPUOCTi Jleci Ykpainku i moxe 6yTu



ineHTU(iKOBaHO SIK aBTOPCbKUI TOMNOJIOTYHMI HafgTeKCT. Kilto4oBi ciioBa: 6iHapHi ono3ullii, eruneTcbKuii Moayc,

€runeTchKuii TEKCT, MihoroeTnka, MOTUB, 00pa3

2. The dissertation focuses on the study of Egyptian modus in Lesya Ukrainka’s works. It summarizes the
traditional canon of literary criticism interpretation in period from 1900 till nowadays, describes the peculiarities
of the topological supertexts in total scientific conceptions and elucidates in a view of symbolic specifics of images
the most important senses of Lesya Ukrainka’s Egyptian text. The author of the study analyzes the semantic
saturation of this valuable unity, its competence and key features determining theoretical and practical nature of
the supertext as it is. In the dissertation the binary oppositions are investigated to classify the author’s models of
mythological and real Egypt, fulfilling literary analyses of Lesya Ukrainka’s works with original interpretation. It
also suggests the functions of Egyptian text as the perspective strategy in the learning such moduses as limited
freedom, art, cultural memory etc. In the thesis the sign constructions are examined with exposing of characters-
antagonists’ interpretation (gods, people, elements, objects of lifeless nature). Key words: binary oppositions,
Egyptian modus, Egyptian text, image, motive, mythopoetics
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