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Pedepar/anoTamnis:

1. luceprauis npucsBs4YeHa JOCIiIKEHHIO KYPaTOPChKUX CTPATETIN i IPAKTHK peNpe3eHTallii Cy4acHOro
00pa30TBOPYOro MUCTELITBA YKPAiHU B rajlepeiHO-BUCTAaBKOBOMY ITPOCTOPI. AKTYya/IbHICTh TEMU 3yMOBJIEHA
3POCTaHHSM POJIi KypaTOPCTBA B CYy4aCHOMY MHUCTELIbKOMY IPOLECi Ta HEAOCTAaTHBOIO CUCTEMATU30BAHICTIO
TEOPETUYHOT'O OCMUCJIEHHS YKPaiHChbKUX KYypaTOPChKUX NpakTUK. HasBHI focaimkeHHs 31e6inb1u1oro 3ocepekeHi
Ha OKPEMUX BUCTaBKaX, IHCTUTYLisIX a00 NIEPCOHAIIX, TOAI SIK KypaTOPChKi CTpaTerii, JIorika eKCIO3ULiHOro
3alyMy Ta (POPMyBaHHS BUCTaBKOBMX CMUCJIIB JIUIIE YACTKOBO CTAIOTh MIPEIMETOM CIIELiaJIbHOTO aHami3y. MeTor
IOCIIIIPKEHHS € aHaJli3 KypaTOPCbKUX CTPATETiy i MPaKTUK Y rajlepeiHO-BUCTaBKOBOMY ITPOCTOPi YKpaiHu B
KOHTEKCTi pO3BUTKY Cy4aCHOro 06pa3oTBOPUOro mucrenrsa. O6’eKTOM JOCIIIKEHHS € CydyacHe 00pa3oTBOpye
MUCTELTBO YKpaiHU B rajlepeiiHo-BUCTaBKOBOMY IIPOCTOPI, IPEAMETOM — KypaTOPChKi CTpaTerii Ta NPakKTUKX HOro
penpeseHTalii. Y po6oTi po3ryiSHyTO TEOPETUYHI 3acafy KypaTOpPChKOi JisIbHOCTI Ha OCHOBI 3aXiHOTO JOCBIiny Ta

0Cco6IMBOCT] iX 3acTocyBaHHS B YKpaiHi. MeTo010ris1 0XOIII0€ icTopiorpadiuHuii, IpKepesio3HaBIni,



iHTeprpeTauiiiHniA, NOPiBHSJIBHUAN, TUIIOJIOTIYHUH, CTPYKTYPHO-(YHKIiOHAIIBHUN Ta KOMIO3ULIMHO-ITPOCTOPOBUI
meTonu. [lxepesipHy 6a3y CTaHOBJISTH (paxoBa JliTepaTypa, apT-KPUTHKA, KypaTOPChKi KOHLEIILii, BUCTaBKOBi
KaTaJjlory, Xy4OoKHi BUIaHHS, BidyasbHa OKyMeHTalis i 1udposi pecypcu. HaykoBa HOBU3HA I10JISITA€ Y
CHACTeMaTu3allii KypaTOpCbKUX CTpATETil i MPAaKTUK penpe3eHTallii CydacHOro 06pa3oTBOPYOro MUCTELTBA YKpaiHu
B rajiepeiiHo-BUCTaBKOBOMY IpocTopi 1990-x — novatky 2020-X poKiB Ta y po3p006JIeHHI TUMOJIOTIYHUX MiAXOiB O
aHaslizy XyOoXHbOTO [IPOCTOPY rasiepei i MoJiesiell KypaTOpChbKoi pernpe3eHTallii. Yepuie po3po6yeHo
THUIIOJIOTi3allil0 KOHLIENIil XyA0KHbOTO IIPOCTOPY CYy4aCHOI YKpaiHChKOi rajepei — aBTopedepeHTHO],
iHCTPYMEHTAaJIbHOI Ta CUHTETUYHOI; 3alIPOIIOHOBAHO KIacu(iKallilo MOogesel KypaTopChbKOol perpes3eHTalii —
HapaTUBHOI, IEPCOHAJIICTUYHOI Ta TPOGIEMHO-AUCKYPCUBHOI. YTOUHEHO MiIX0AU IO TUIIOJIOTi3allii cTpaTterii
aBTOHOMHOCTI, [I0CEPEIHULITBA Ta CIIiBABTOPCTBA, YABJIEHHS IIPO My3€HY 1 Xy[OKHIO JIiHii CTAHOBJIEHHS
KypaTOPChKUX NPAKTUK. PO3IMMPEHO ysIBIEHHS IPO KypaTOPCbKU CTUJIb, iHAMBiAyabHI KypaTOPChbKi METOMOJIOTI]
Ta Xy[IOKHI BUJAHHA K IHCTPYMEHTH €KCIIO3ULiITHOI IPAKTHKU. Y TIEPLUIOMY PO37iji IpoaHaii30BaHO CTaH HayKOBOIi
PO3PpOOKU €KCIIO3ULIMHO-BUCTaBKOBUX i KypaTOPChKUX MTPAKTHK, IKepeJbHy 6a3y Ta METOIY AOCIIiIyKEeHHSI.
BcTaHOBIIEHO, 10 B YKPaiHCbKOMY MUCTELITBO3HABCTBI KypaTOPChKi IPAKTUKU 31€0ibIIOT0 PO3IJISAAIOTHCS Y
3B'I3KYy 3 OKpEMUMU iHCTUTYLISIMU, BUCTAaBKaMU, PEriOHAIbBHUMU OCepenKaMu a60 IEPCOHAISIMY, 110 3yMOBJIIOE
noTpedby B ix cucremaTrusalii. Y spyromy posnisi yaarajbHeHO 3axiIHUH NOCBi, OCMUCJIEHHS KypaTOPCTBa.
BuokpemiieHo cTparerii aBTOHOMHOCTI, [I0CepeJHUILITBA Ta CIIiBAaBTOPCTBA, SIKi BiloOpakaloTh 3MiHY PoJli KypaTopa
B Cy4aCHOMY BMCTaBKOBOMY Ipoueci. OKpecyieHO My3€lHY Ta XyL0KHIO JIiHii CTAHOBJIEHHS KYPaTOPChKUX IIPaKTUK
SIK OCHOBY [1JIS1 BABYE€HHSI YKPAIHCBKOI'O rajIepEMHO-BUCTABKOBOIO IIPOCTOPY. Y TPETbOMY PO3Lijli [IPOaHAII30BaHO
cTparerii i IpakKTUKY perpe3eHTallil CyyacHOro 06pa3oTBOPUYOro MUCTELITBA B rajlepeiHOMY IIpocTopi YKpaiHu.
BusHaueHO KOHLENLii XyZ05KHbOTO IPOCTOPY Cy4acHOi rajiepei, Mojiesli KypaTopChbKoi penpeseHTallii, 0Co6JIUBOCTI
KypaTOPChKOIO CTUJIIO TA POJIb XYJOXKHIX BUIaHb. [I0Ka3aHo, 10 Cy4acHa yKpaiHChKa rajgepes yHKLiOHYeE sIK
CepeloBUlIE B3aEMOJIii IPOCTOPY, XyOKHbBOTO MaTepiany, KypaTOPChKOi ifel, incTuTywii Ta rigmada. Y BUCHOBKaX
[TI0KA3aHO, 10 KyPaTOPChKi NPAaKTUKY B YKPAIHCBKOMY TrajlepeMHO-BUCTaBKOBOMY ITpocTopi 1990-x — novyaTtky 2020-
X POKIB [IOCTAIOTh BAXKJIMBUM YMHHUKOM PeIpe3eHTallii CydacHOro o6pa3oTBOpPYOro MucrenTsa. [IpocTesxxeHo
TpanchopMallilo 3axXilHUX MOJiesIell KypaTOPCTBa B YKPAiHCbKOMY KOHTEKCTI 4yepe3 aBTOpe(epeHTHY,
iHCTpYMEHTaJIbHY I1 CHHTETUYHY KOHIEelii raJiepeifHoro IpoCcTopy Ta HapaTUBHY, IEPCOHAJIICTUYHY i TPOGJIEMHO-
IVICKYPCUBHY MOZEJIi KypaTOpPChKOi penpeseHTalii. O6rpyHTOBAHO MOHSITTS «CTUJIb KypaTopa» Ta BUOKPEMIIEHO
aKaZeMivYHNN, MDKOVMCUMIUIIHAPHU | TPOBOKATUBHWI TUIIM KYPaTOPChKUX ITPaKTUK. [ToKasaHo, 0 XyIOKHI
BUJIAaHHS BUCTYIAIOTh iHCTpyMeHTOM (ikcariii, iHTeprpeTanii Ta IpogOBKEeHHS BUCTAaBKOBOTO BUCJIOBJIIOBAHHS 11032
MeXXaMHU rajiepeitHoro npocrtopy. [IpakTuyHe 3HaueHHsI pOOOTH OJISITA€ Y MOXKJIMBOCTI BUKOPUCTAaHHS ii MaTepiaiB
y BUKJIAJIaHH] iCTOPIi Cy4aCHOro MUCTELTBA, KYPATOPChKUX MPAKTHK Ta €KCIIO3ULIMHO-BUCTAaBKOBOI LisJILHOCTI, a

TaKOX y MOJAJIbIIVX NOCIIIPKEHHSX 1 IPaKTULi OpraHisaiii BUCTaBKOBUX IIPOEKTIB.

2. The dissertation is devoted to the study of curatorial strategies and practices of representing contemporary
Ukrainian fine art in the gallery and exhibition space. The relevance of the topic is determined by the growing role
of curatorship in the contemporary artistic process and by the insufficient systematization of theoretical
approaches to Ukrainian curatorial practices. Existing research is mainly focused on individual exhibitions,
institutions, or personalities, whereas curatorial strategies, the logic of exhibition concepts, and the formation of
exhibition meanings have only partially become the subject of specialized analysis. The aim of the study is to
analyze curatorial strategies and practices in the gallery and exhibition space of Ukraine in the context of the
development of contemporary fine art. The object of the study is contemporary fine art of Ukraine in the gallery
and exhibition space, while the subject is curatorial strategies and practices of its representation. The dissertation
examines the theoretical foundations of curatorial activity based on Western experience and the specific features
of their application in Ukraine. The methodology includes historiographical, source-study, interpretative,
comparative, typological, structural-functional, and compositional-spatial methods. The source base consists of
scholarly literature, art criticism, curatorial concepts, exhibition catalogues, art publications, visual
documentation, and digital resources. The scientific novelty of the dissertation lies in the systematization of
curatorial strategies and practices of representing contemporary Ukrainian fine art in the gallery and exhibition



space of the 1990s - early 2020s, as well as in the development of typological approaches to the analysis of gallery
space and models of curatorial representation. For the first time, a typology of the concepts of the artistic space of
the contemporary Ukrainian gallery has been developed - autoreferential, instrumental, and synthetic; a
classification of models of curatorial representation has been proposed - narrative, personalistic, and problem-
discursive. The study also clarifies approaches to the typology of strategies of autonomy, mediation, and co-
authorship, as well as the understanding of the museum and artistic lines in the formation of curatorial practices.
Theoretical views on curatorial style, individual curatorial methodologies, and art publications as instruments of
exhibition practice have been expanded. The first chapter analyzes the state of scholarly research on exhibition
and curatorial practices, the source base, and the research methods. It is established that in Ukrainian art history
curatorial practices are mainly considered in connection with individual institutions, exhibitions, regional centers,
or personalities, which creates the need for their further systematization. The second chapter summarizes the
Western experience of understanding curatorship. Strategies of autonomy, mediation, and co-authorship are
distinguished as reflecting changes in the role of the curator within the contemporary exhibition process. The
museum and artistic lines in the formation of curatorial practices are outlined as a basis for studying the Ukrainian
gallery and exhibition space. The third chapter analyzes strategies and practices of representing contemporary
fine art in the gallery space of Ukraine. The concepts of the artistic space of the contemporary gallery, models of
curatorial representation, specific features of curatorial style, and the role of art publications are defined. It is
shown that the contemporary Ukrainian gallery functions as an environment of interaction between space, artistic
material, curatorial concept, institution, and viewer. The conclusions demonstrate that curatorial practices in the
Ukrainian gallery and exhibition space of the 1990s - early 2020s constitute an important factor in the
representation of contemporary fine art. The transformation of Western models of curatorship in the Ukrainian
context is traced through the autoreferential, instrumental, and synthetic concepts of gallery space and through
narrative, personalistic, and problem-discursive models of curatorial representation. The notion of the “curator’s
style” is substantiated, and academic, interdisciplinary, and provocative types of curatorial practices are
distinguished. It is shown that art publications function as instruments for documenting, interpreting, and
continuing the exhibition statement beyond the gallery space. The practical significance of the dissertation lies in
the possibility of using its materials in teaching the history of contemporary art, curatorial practices, and
exhibition activities, as well as in further research and in the practice of organizing exhibition projects.
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