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Tema gucepranii:

1. Miayor Ky7bTyp K GakTop ifeitHO-XymoXHbOi cBoepimHOCTi pomaHiB OpxaHa ITamyka "Bina goprens”, "Mene

3BaTu Yepsouuit", "Cair" i "Ctamby:m: micTo criorasnis"

2. Dialogue of Cultures as a Factor of Idea-artistic Originality of Orhan Pamuk's Novels White Castle, My Name is
Red, Snow and Istanbul: Memories and the City.

Pedepar:

1. Incepraliito IpUCBsY€HO BUBUYEHHIO BUTOKIB, 3MiCTOBHOI CYyTHOCTI 11 0COGJIMBOCTE MOETUKU [Iiajlory KYJIbTYP SIK
daxTopa ineftHo-XyI0>KHbOI CBOepinHOCTI poMaHiB OpxaHa [lamyka. Y pob0Ti BU3HAUEHO CUCTEMY IIepelyMOB
(hopMyBaHHS iIeIHO-Xy40KHbBOI CBOEPITHOCTI pOMaHHOI IPO31 MMCbMEHHUKA, NETEPMIHOBAHOI [iajloroM KyJbTyp,
110 BKJIIOYA€ KyJIbTYPHO-iCTOpUYHi, 6iorpadivHi i1 BjacHe JiiTepaTypHi acleKkTu. Jiasor KyJabTyp y pPOMaHHIN
tBOpUOCTi OpxaHa [Tamyka peasizyeTbcs 3a JONOMOrolo crenr@iyHoi noetrky, mo Gopmye Aianori3m Ha pisHUX
CTPYKTYPHHUX PiBHSIX TBOPiB aBTopa. [lepmum BUOM Iianorismy € Mmakpoaiasor (iieiiHuil fiajsoriam), o
IIpeJCTaBIsie COOOO Aiajor iieH, HOCISIMU SIKUX BUCTYIAIOTh IEPCOHAXI. Y PO3IJISIHYTUX POMaHaX MMCbMEHHUKA
BUSIBJISIETBCS IBi MOTO MOJIEJIi - CUHTETAYHA Y aHTUTETUYHA. [IpyTUM BUOM [iaJIoTi3My BUCTYIIA€

IHTePTEKCTyaJIbHICTh. [I0€THKa IHTEPTEKCTYaIbHOCTI pOMaHiB IMCbMEHHMKA I'PYHTYETHCS HA iCTOPUYHUX,



Mi(p0OJIOTiYHMX, KOPAHIYHUX Ta JITePaTypPHUX AJI03isX, YUCIIEHHUX LUATALiSX, Y TOMY YKCJIi IapaiTepaTypHUX i
HaBiTh QPIKTUBHUX, IO BUKJIMKAIOTh ipOHIYHUI Ta MapoiliHui edeKT, areooTh 40 KyJIbTYpPHOI Ta JliTepaTypHOi
criapmyay Cxony i 3axony. TpeTiit Bup, fiasnorismy B poMaHHi# TBop4yocTi OpxaHa [lamyka nocrae ik
nepcoHi(piKoBaHUH iHTepIiaor MK aBTOPOM Ta iHIIMMU IMCbMEHHYKAMHU, YMi ifiei IpeicTaBjIeH] y TBOPI Y BUTJISI]
uutat. [ToxibHa onosigHa cTpareris ciayrye ¢popmyBaHHIO o6pasa Ctambysia y BillIOBIZHOCTI 3 KOHLEIILI€IO Aianory
KyJbTyp: Opxas [laMyK 3icTaBiisie CBOE€ CIPUMHATTS PiHOTO MicCTa i3 BpaK€HHSIMU IIPO HBOTO MPEICTAaBHUKIB
€BPOIIENCHKOI 1 TYypPelbKoi KyIbTypHu.

2. The present thesis focuses on the sources, content and poetics, that expresses dialogue of cultures as a factor of
idea-artistic originality of Orhan Pamuk's novels under study. The system of factors that promoted dialogue of
cultures into the novelist's prose consists of the cultural-historical, biographical and innerliterary elements. The
poetics that fulfills dialogue of cultures in the author's prose comprises dialogism on the various structural levels
of the creative work. The first type is macro-dialogue which represents the dialogue of ideas personified by the
protagonists. The two models of macro-dialogue - antithetic and synthetic- are discovered in Orhan Pamuk's
novels under study. The second type expressing dialogue of cultures in the author's prose in intertextuality. The
novelist's intertextual poetics embraces historical, mythological, Koran and literary allusions, citations (including
paraliterary and fictitious ones) that create ironic effect and appeal to the cultural and literary heritage of East and
West. The third type of dialogism in Orhan Pamuk's creative works is a personified interdialogue between the
author and the other artists whose views are represented in the text mainly as quotations. This narrative strategy
is used to create the image of Istanbul in the dialogue of cultures since the author compares his perception of the
city with the views of Turkish and European artists.
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