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1. C10iTHICTB, SIK IPUHLIUII TBOPEHHS XyIOKHbOI 1Ii/1iCHOCTI, B yKPaiHCBKill Ta KUTAICBKill (popTenianHil my3uni XX
CTOJITTA

2. Suite Principle as a Means of Creating Artistic Integrity inTwentieth-Century Ukrainian and Chinese Piano Music

Pedepat/anoranis:

1. luceprauis npucBs4YeHa TOCIiIKEHHIO CIOITU i CIOITHUX IIPUHLMIIB KOMITO3ULLil B YKPAIHCBKIiN Ta KUTaNUChKil
(dopreniaHHiNi My3uLi XX CT. 3 TO3ULii KaTeropii XyZ0>KHbOI LiJTiICHOCTI. 3a3HaY€HO BaKJIMBICTh 1IbOTO MIOHSITTS Y
MY3MYHOMY MUCTELTBI, 103asIK caMe LiJIiCHICTb POOUTH TBIp Xy[IO>KHBO JOBEPLIEHUM i 3a6e31edye HOro eCTETUYHY
BapTICTh, a TAKOX CIIPUSIE Nlepeadi afipecaTy aBTOPCBHKOTO 3aIyMy. AKTYaJIbHICTh TEMU JUCEPTALifHOTO
IOCIIiIPKEHHS 3yMOBJIEHA TEHAEHIIIIO 0 BAKOPUCTAHHS CIOITHUX IIPUHLMIIIB KOMIIO3U1ii, & TAKOK O3HAK CIOITHOTO
MMCJIEHHS Y TBOPYOCTi YKPAiHChKUX i KUTAaWChKUX KOMITO3UTOPIB XX CT., 2 MPOIIOHOBaHa Pob0Ta AO3BOJISE IIUOIIe
3pO3YyMITH KYJIbTYPHY Ta izeHTHdikaniiiHy npupoay 0poro sSBUILIA, TeHE3y SKOro CJIif IyKaTH B MEHTAJIbHUX
XapaKTepUCTUKax 000X HapoliB. MeTOI0 NOCIiIP)KEHHS € OCMUCJIEHHS CIOITHOCTI B YKPaiHChKIil Ta KUTaNChKiil
(dopreniaHHiN My3uLi XX CT. B KOHTEKCTi KaTeropii XyZ0>kHboi HislicHOCTi. O6’€KTOM IOCTiIKEHHS € YKpaiHCbKa Ta
KUTalcpKa popremniaHHa my3uka XX cT. [Ipegmer DOCiIKeHHS - KOHLENT LiliCHOCTI Xy 0)KHbOTO TBOPY B 110TO

IIpoexLii Ha xaHp popTeniaHHOi CIOITH i CIOITHUI IPUHLIUI KOMITO3ULil. MeTonoJI0Tist ocinKeHHs 6a3yeThCsl Ha



CHUHTE3] Pi3HMX HAayKOBUX OITUK: My3MKO3HABYOi iCTOPUYHOI, iCTOPUKO-TEHETUYHOI, IOCTMOIEPHOI,
reépMEHEBTUYHOI, @ TAKOK KOMIIAPaTUBHOTO, CUCTEMHOTO Ta My3MYHOAHAITUYHOIO MeTOiB. HaykoBa HOBM3HA
IOCIIiIPKEHHS T10JISITa€ Y TOMY, 110 BIIEpIIE KOMIUVIEKCHE JOCIIiIPKEHHS )KaHPY CIOITH i CIOITHOCTI, SIK
KOMIIO3MLiITHOTO IPUHLMUIIY, B YKPAIHCBKIll Ta KUTAUCBKil ¢popTenianHil Mmy3uii XX cT. 6ys10 3[0iliCHEHO 3 03ULii
KaTeropii XymoXKHbOI LijliCHOCTI B My3UYHOMY MUCTELTBI. T€OpPETUYHOI0 OCHOBOIO JOCIIIKEHHS € Tpalli 3
MY3MKO3HaBCTBa, ETHOMY3MKO3HABCTBA, (pinocodii, ecTreTrky, Teopii siTepaTypu, icTopii KyabTypu, Teopii
MEHTaJIbHOCTI Ta [1CUX0JIOTii. BU3HaHO, 1110 0CHOBOIO 3axifHOi (PinocodChKOi AYMKU € palioHaIbHUNTIAXIT,
HaTOMICTb y (pilocoPpCchKrX BUYEHHX KpaiH Cxony JoMiHye 06pa3HO-iHTYiTUBHE 6a4€HHS CBIiTy. BusBieHO
HasIBHICTb JBOX OCHOBHUX TOYOK 30pY IIO/0 ITPOGIEMH LIiTliCHOCTI: 3aXiiHOI CHCTEMHOI Ta CXiIHOI HECUCTEMHOY, SIKi
B3a€MO/IiI0Th MK c006010. BomHOYaC 3a3Hau€HO, 110 OCHOBHHMMU CKJIAIOBUMU LIIJTICHOCTI Xy[I0>KHBOT'O TBOPY €:
aBTOPCBKHUI 33/1yM, Y SIKOMY BCi YaCTMHM MiJIOPSAKOBYIOTbCSI OCHOBHIH ifjei; B3a€MO3B 130K yCiX €JIEMEHTIB;
rapMOHis Ta €JHICTb (POPMHU i 3MICTY. AKIIEHTOBAHO Ha YHIiBEPCAJILHOCTI CIOITHOTO LIUKIIY SIK 3 TOYKU 30PY BTiJIEHHS
IIPOrpaMHOCTi y popTemniaHHii My3ulli, TaK i HalliOHAJILHUX TPaJULil, [103asK Y )KaHpi CI0iTH nucany TBOpU
IPEICTaBHUKM YCiX HalliOHAJIbHUX IIKiJI. Lle MOsSICHIOEThCS BiJICYTHICTIO Y CIOiTi 0OMEKEHD i YiTKUX ITPaBUII
CTOCOBHO IOCJIiIOBHOCTI YaCTHH, BapiaTUBHOCTI, @ TAKOX 3[,aTHOCTI IOENHYBAaTH Pi3HOMaHITHI 06pa3Hi cepu.
3a3HavyeHo, 1O B Hilf, i3 CaMOro Mo4YaTKy CBOT'O iCHYBaHHS, 3aKJIa/l€Hi MOXKJIMBOCTI /1Sl IEMOHCTpAllii
HalliOHAJIbHOTO KOJIOPUTY, PE3YJIbTATOM YOTO € YMCJIeHHI IpUKIaayu GopTeniaHHuX CIOIT, 1€ y Ha3Bi JeK1apyBaBcsl
HalliOHAJIbHUI XapaKTep MY3UKHU i IOT0 3B'A30K 3 (OIBKIOPOM. Y IIEPIIOMY PO3LiJi IPOCTEKEHO CTAHOBJIEHHS
CIOITU B iCTOPUYHOMY aCI€KTi, @ TAKOXK TPAaHCPOPMALIilo CIOITHOTO MUCJIEHHS Y €BPONENChKill KJIaBipHill My3ulli
XVII - nouyatky XX cT. KoHCTaTOBaHO, 1110 OHi€10 3 BU3HAYAJIbHUX O3HAK CIOITU € KOHTPACTHICTB, 1110 6a3yeThCs Ha
CIIiBCTaBJIEHHI TaHIIOBAJIbHUX i JIIPMYHO-CIOIJIAJANIbHUX 'eC. BoflHOYAC 3BepHEHO yBary Ha LiTiCHICTb LIUKIY B
J10r0 MHOKMHHOCTI. B eroxy 6apoko Takum 06‘eIHyI04MM (PaKTOPOM CTajla HasIBHICTb CHiJIbHOI >KaHPOBOI OCHOBH,
TOHAJIbHOCTI Y1 KOHKPETHOTO XyIO>KHbOrO 3ayMy. [liciis nocnabienss y gpyriit nososudi XVIII cT. iHTEepecy
KOMIIO3UTOPIB J10 CIOITH, 11O [10B'SI3aHO 3 NIOSIBOIO B 3aXiIHOEBPONENCHKill iIHCTpyMEHTAbHINM My3Ulli HOBUX >KaHPIB,
y cepenuHi XIX CT. cloiTa nepeskusa BilpoIyKEHHS BXXe Ha IIPOTPaMHill OCHOBI, 10 iHCIIPyBaso 3BEpHEHHS
IIPEe/ICTaBHUKIB POMAaHTU3MY [0 MajauX (OPM SIK Y BOKaJIbHIi, TaK i B popTeniaHHii My3ulli. Ajie OIHUM i3
HaWIIONYJISPHIIKX XaHPiB BOHA CTaja y nepuliil mosoBuHi XX CT., BpaXOBYIOUU XBUJIIO 3alliKaBjleHb 6apPOKOBOIO
CI0ITOI0 6araTbOX TOrOYaCHUX EBPOTENCHKUX MUTIIIB. [X MpUBa6I0Baja He JIMIIe CUMBOJIYHICTb TaHI[iB, KOHTPACT
SIK IIPUHLIAT KOMIIO3ULLii, 1iajori3Mm, ajie 1 3[aTHICTh CIOITH NE€PENaBaTu B My3Ulli HECTIMKUM, MiHJIMBUN i XAOTUYHUNI
XapakTep Cy4yacHOI enoxu.Y aucepraLiiiHiil po6oTi, B IIpoleci aHanizy CloiTHUX opTeniaHHUX TBOPIB yKPaiHChKUX
Ta KUTalCbKUX KOMIIO3UTOPIB, 6YB 3aCTOCOBaHMUM KOMIIAPaTUBHUI MifXif, 110 a0 MifiCTaBy BUSBUTH OCOOJINBOCTI
YKPaiHChKOTO Ta KUTAWCbKOIO MEHTAJIITETIB Y iX MPOEKLii Ha My3WYHE MUCTELITBO. 3a3HaUY€HO, 110 060M HapOoJaM
[IpUTaMaHHUI BUCOKUH CTYIiHb Bil4yTTA [IPEKPACHOTO, HASBHICTD CIIiJIbHOI KAPAMHAIbHOI PUCH, 11O IOJIATAE Y
BM3HAYEHHi yKpaiHCBhKOTO i KUTAliCbKOTO MUCJIEHHS SIK 06Pa3HOro, Ha BiIMiHY BiJ] €BPOIENChKOr0, JIOTiYHOrO 32
CBO€IO CyTHicTI0. CIiIbHUM € BIIJIMB HAa (POPMYBaHHS YKPAiHCBKOI Ta KUTAMCbKOi MEHTaJIbHOCTI HE TaK Bi3yaJslbHOI,
SIK CJIyXOBOI, ayZiasibHOI KYJIbTypH, 3aCBOEHOI BOMA HApOJaMU Yepe3 MOBY i CJIyXOBY OOPa3HICTb, My3U4HUA
donbkop i 06ps.

2. The dissertation is devoted to the study of the suite and suite-based compositional principles in twentieth-
century Ukrainian and Chinese piano music from the perspective of the category of artistic integrity. The study
emphasises the importance of this concept in musical art, since it is artistic integrity that makes a work
aesthetically complete, ensures its artistic value, and facilitates the communication of the composer's intention to
the recipient. The relevance of the dissertation topic is determined by the tendency toward the use of suite
principles of composition and the features of suite thinking in the works of Ukrainian and Chinese composers of
the twentieth century. The proposed research makes it possible to gain a deeper understanding of the cultural and
identity-related nature of this phenomenon, whose genesis should be sought in the mental characteristics of both
nations. The aim of the study is to conceptualise suite principle in twentieth-century Ukrainian and Chinese piano
music within the context of the category of artistic integrity. The object of the study is twentieth-century
Ukrainian and Chinese piano music. The subject of the study is the concept of the integrity of an artistic work as



projected onto the genre of the piano suite and the suite principle of composition. The research methodology is
based on a synthesis of various scholarly approaches, including historical musicology, historical-genetic,
postmodern, and hermeneutic perspectives, as well as comparative, systemic, and music-analytical methods. The
scientific novelty of the study lies in the fact that, for the first time, a comprehensive investigation of the suite
genre and suite principle as a compositional principle in twentieth-century Ukrainian and Chinese piano music has
been undertaken from the perspective of the category of artistic integrity in musical art. The theoretical
foundation of the research comprises studies in musicology, ethnomusicology, philosophy, aesthetics, literary
theory, cultural history, theories of mentality, and psychology.
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