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Pedepar:

1. Y nuceprauii po3po6sieHO, TEOPETUYHO OOI'PYHTOBAHO Ta €KCIIEPUMEHTAaJIbHO IepeBipeHo e(eKTUBHICTh
opranizalilHO-MeTOANYHUX 3aca], GOpMYyBaHHS F'OTOBHOCTI MaliOyTHIX KePiBHUKIB BOKaJIbHUX aHCAMOJIiB 10
TBOPYOI B3a€MOJii 3 My3MYHUM KOJIEKTMBOM. [IpOaHasi3oBaHO CTaH FOTOBHOCTI MaliOyTHiX KEPiBHYKIB BOKQJILHAX
aHcamoJIiB 10 TBOPYOi B3aeMO[Iii 3 My3UYHHM KOJIEKTUBOM. BCTaHOBJIEHO, 1IJ0 TBOPYA B3a€EMOIisl € 0COOIMBOIO
B3a€MOJIi€10 KepiBHMKA BOKAJIbHOIO aHCaMOJII0 Ta yYaCHUKIB My3MYHOT'O KOJIEKTUBY, SIKa 3aCHOBaHa Ha TPUBAJIOMY,
HeBepbasbHO-BEPOAJIbHOMY OCOOMCTOMY KOHTAKTi KepiBHUKA 3i cliBakaMU. BU3HAa4€HO Ta CXapaKTepU30BaHO
CYTHICTb OCHOBHUX NOHATH AOCHiIKeHH. CIMpaynch Ha HAYKOBE OCMUCJIEHHS ITIOHATDL «TOTOBHICTD [I0 TBOPYOI

IisITIBHOCTI», «IICUXOJIOT{YHA FOTOBHICTh», «TBOPYa B3a€MOIisI», @ TAKOXK BPaxOBYIOUM BUMOTHY 10 (PaxiBLiB



MUCTELBKOI OCBiTH, FOTOBHICTb KEPIBHMKA BOKAJIbHOT'O aHCAMOJIIO 10 TBOPYOi B3a€MO/Iii 3 My3UUYHUM KOJIEKTUBOM
POBTIIAIAETHCS SIK OCOOUCTICHO- podeciliHa iHTerpoBaHa sAKiCTh daxiBi, sKa Bimodpaskae chopMOBaHiCTh
MOTHMBaliMHOI cdepu, 3HaHHSI, BOJIOJHHS METOIMKOIO IPOBEIEHHS 3aHSTh Ta KOHCTPYKTUBHO-TBOPYMMU
SIKOCTSIMY, 110 peaslizyeTbCs Y Cy0'€eKT-Cy0 eKTHUX BiTHOCUHAX i ia/loriyHOMY CTUJIi [1€JarOTiYHOTO CIIiJIKYBaHHSI.
Bu3HayeHO KOMIIOHEHTHY CTPYKTYpPy FOTOBHOCTI 40 (OPMyBaHHS TBOPUOi B3aeMoii KepiBHMKa BOKaJIbHOTO
aHCcaMmOJII0 3 BUKOHABLSIMM, 1[0 CKJIAA€THCS 3 YOTUPbOX KOMIIOHEHTIB: MOTUBALilIHOrO, KOTHITUBHOTO,
Iisi7IbHICHOTO, TBOPYOro. MoTHBaLiIHUI KOMIIOHEHT F'OTOBHOCTI BU3HA4ya€ CIPSIMOBAHICTb CUCTEMU MOTUBIB,
notpe6 i HiHHOCTe ManbyTHIX (axiBLiB; KOTHITUBHMI KOMIIOHEHT MiCTUTbh KOMILJIEKC NPOdECiiHUX 3HAHD,
aKTUBIi3allilo [1i3HaBaJIbHOI aKTUBHOCTI, 3a6e31e4ye LijliCHICTh ysIBJIeHb CTYJEHTIB PO AisIbHICTD Y POJIi KepiBHUKA
BOKAJIbHOTO aHCAMOJIIO; [isJIbHICHUN — MiCTUTb KOMILJIEKC NTPOPECIIHUX YMiHb, CIIPUsie 30arau€HHI0 KOTHITUBHOTO
IOCBiAy [Jis1 BUPIlIEHHS TUX YY iHMIKMX TEOPETUYHUX i IPAKTUYHUX 3aBaHb; TBOPYUI — BU3HAYAE 3ATHICTh
BHMKOHYBAaTU KOHKPeTHi npodeciiiHi 3aBgaHHs Ta CKJIAIa€ThCsl 3 CYKYITHOCTI Pi3HOTO BUy 3aBAaHb. Po3po6iieHo
KpuTepii Ta nokazHuKu cGPOPMOBAHOCTI TOTOBHOCTI [0 TBOPUYOi B3aEMOJ|1 B MTpOIleCi peneTuliiiHoi po6oTu Haf
MY3UYHUM TBOPOM, JI0 SIKMX BiJHECEHO: MOTUBALIIHO-L[iHHICHUI 3 TOKa3HMKAMU: BOJIOiHHS KOMILJIEKCOM
OCOOMCTICHUX SIKOCTEN KEPiBHMKA BOKAJIbHOTO aHCAMOJIIO; CXUJIbHICTh KEPIBHUKA BOKAJIBHOTO aHCAMOJIIO 10
OPraHi3alifHoi AisIIbHOCTI; HAsSIBHICTh MOTHBALlii 1O HAJAIITYBaHHS Y4aCHUKIB KOJIEKTUBY HA TBOPYY B3a€EMOZII0;
KOTHITUBHO-iH(OpMaLifiHUI1 3 TIOKa3HWKAaMU: BUSB Oa)KaHHS CTBOPIOBAaTHA KOM(OPTHI yMOBU TBOPYOi B3aeMO[Iii
KepiBHMKa 3i ciBakaMU-aHcamOJIicTaMy; CTyNiHb CPOPMOBAHOCTiI KOMYHIKaTUBHUX BMiHb KEPIBHMKA BOKAJIbHOTO
aHcamOJI0; KpeaTUBHO-IiJIbHICHMI 3 TOKa3HMKAaMMU: IIPOSIB HECTAHAAPTHOrO MiAX0My B IIpolieci Bubopy
OpPUTiHAJIbHOTO BOKaJIbHO- aHCaMOJIEBOTO Xy 0>KHbOTO pellepTyapy; CTYIiHb 3alliKaBJeHOCTi KepiBHUKA Y Mindopi
OPUTiHAZIBHOTO Ta BJIIyYHOTO PENEPTYapy AJ1 aHCaMOJII0; KOHCTPYKTUBHO-TBOPYMH 3 [I0Ka3HMKAMMU: 3[IaTHICTb
CIIOHYKAaTV TBOPYUM KOJIEKTUB [0 KOHLIEPTHUX BUCTYIIB; CTYIIiHb BOJIOJiHHS Pi3HOMaHITHUMU

[ICUXOTEXHOJIOTIYHUMU CIIOCOOaMU B3a€EMOZIi 3 y9aCHUKaMU KOJIEKTUBY.

2. The dissertation developed, theoretically justified and experimentally verified the effectiveness of the
organizational and methodical principles of preparation of future vocal ensemble directors for creative interaction
with a musical group. The state of preparation of future vocal ensemble directors for creative interaction with a
musical group is analyzed. It has been established that creative interaction is a special interaction between the
leader of the vocal ensemble and the members of the musical team, which is based on long-term, non-verbal-
verbal personal contact of the leader with the singers. The essence of the main concepts of the research is defined
and characterized. Based on the scientific understanding of the concepts "readiness for creative activity”,
"psychological readiness", "creative interaction”, as well as taking into account the requirements for specialists in
art education, the readiness of the leader of the vocal ensemble for creative interaction with the musical team is
considered as a personal and professional integrated quality of a specialist, which reflects the formation of the
motivational sphere, knowledge, mastery of the method of conducting classes and constructive and creative
qualities, which is realized in subject-subject relations and a dialogic style of pedagogical communication. The
component composition of the structure of readiness for the formation of creative interaction of the leader of the
vocal ensemble with the performers is determined, which consists of four components: motivational, cognitive,
activity, creative. The motivational component of readiness determines the orientation of the system of motives,
needs and values of future specialists; the cognitive component contains a complex of professional knowledge,
activation of cognitive activity, ensures the integrity of students' ideas about activities in the role of the head of a
vocal ensemble; activity - contains a complex of professional skills, contributes to the enrichment of cognitive
experience for solving certain theoretical and practical tasks; creative - determines the ability to perform specific
professional tasks and consists of a set of different types of tasks. The criteria and indicators of readiness for
creative interaction in the process of rehearsal work on a musical piece have been developed, which include:
motivational and volitional with indicators: possession of a set of personal qualities of a vocal ensemble leader;
inclination of the leader of the vocal ensemble to organizational activities; the presence of motivation to set up
team members for creative interaction; cognitive and informational with indicators: expressed a desire to create

comfortable conditions for the creative interaction of the manager with the ensemble singers; the degree of



formation of the vocal ensemble leader's communication skills; creative - active with indicators: manifestation of a
non-standard approach in the process of choosing an original vocal-ensemble artistic repertoire; the degree of the
leader's interest in selecting an original and apt repertoire for the ensemble; constructive and creative with
indicators: the ability to motivate the creative team to concert performances; the degree of mastery of various
psychotechnological methods of interaction with team members.
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