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Pedepar:

1. Y puceprauii po3po6yieHO, TEOPETUYHO OOI'PYHTOBAHO Ta €KCIIEPMMEHTAJILHO N1E€PEBIPEHO €(PEKTUBHICTD
OpraHi3auifHO-MeTOOUYHUX 3aca], (GOPMYyBaHHS FOTOBHOCTI MailOyTHIX K€PiBHUKIB BOKaJIbHAX aHCAMOJIB 10
TBOPYOI B3a€MOJii 3 My3NYHUM KOJIEKTHBOM. [IpoaHasi3oBaHO CTaH rOTOBHOCTI MalOyTHiX KePiBHUKIB BOKaJIbHUX
aHcamoJIiB 10 TBOPYOi B3aeMO[Iii 3 My3UYHUM KOJIEKTUBOM. BCTaHOBJIEHO, 1110 TBOPYA B3a€MOIisl € 0COBIMBOIO

BBaeMO,]_IiGIO KepiBHI/IKa BOKaJIbHOTO aHCaMOJIIO Ta y‘{aCHI/IKiB MY3UYHOT'O KOJIEKTUBY, SIKd 3dCHOBAHA Hd TPHUBAJIOMY,



HeBep6asIbHO-Bep6aJIbHOMY OCOOMCTOMY KOHTAKTI KepiBHMKA 3i criiBakaMy. Bu3Ha4eHo Ta cXapaKTepu30BaHO
CYTHICTb OCHOBHUX IOHSTh AOCHiIKeHHs. CIMPaYnCh HA HAYKOBE OCMUCJIEHHS ITIOHSTh «TOTOBHICTb JJO TBOPYOi
LisITIBHOCTI», «IICUXOJIOTiYHA FOTOBHICTb», «TBOPYA B3a€MOIisl», @ TAKOXK BPaxOBYIOUM BUMOTHY 10 (PaxiBLiB
MUCTELBKOI OCBITH, FOTOBHICTb KEPIBHMKA BOKAJIbHOI'O aHCAMOJIIO 10 TBOPYOi B3a€MO/Iii 3 My3UUYHUM KOJIEKTUBOM
PO3IIIsfAEThCS K 0COOMCTICHO- npodeciiiHa iHTerpoBaHa sKicTb (axiBlig, gKa Bijoopaxkae cpopMoBaHiCTb
MOTHBALiNHOI cdepy, 3HAHHS, BOJIOIIHHS METOAMKOIO IPOBELIEHHS 3aHSTh Ta KOHCTPYKTUBHO-TBOPYMMU
SIKOCTSIMH, 11O PeaslisyeThCsl y Cy6'€KT-Cy0’'eKTHUX BiIHOCHHAX i 1iajIOriYHOMY CTUJIi I€4ATOTiYHOrO CIIiJIKYBaHHS.
Br3HaueHO KOMIIOHEHTHY CTPYKTYPY TOTOBHOCTI 10 (pOPMYyBaHHS TBOPYOi B3a€MO/Iii KepiBHMKA BOKAJIbHOTO
aHCaMOJII0 3 BUKOHABLSMH, 1[0 CKJIAJA€THCS 3 YOTUPhOX KOMIIOHEHTIB: MOTUBALIITHOTO, KOTHITUBHOTO,
LiSIZIbHICHOTO, TBOPYOro. MOTUBALiHUI KOMIIOHEHT FOTOBHOCTI BU3HAYa€ CIIPSIMOBAHICTb CUCTEMU MOTHBIB,
noTpe6 i LiHHOCTEN MaOyTHIX (paxiBLiiB; KOTHITUBHUI KOMIIOHEHT MiCTUTh KOMILJIEKC NIPO(QECIIHMX 3HaHb,
aKTUBi3allilo Mi3HaBaJIbHOI AKTUBHOCTI, 3a6€e31e4ye LiliCHICTb YsIBJI€Hb CTY[EHTIB IIPO IislIbHICTb y POJIi KEpiBHUKA
BOKaJIbHOTO aHCaMOJIIO; NisJIbHICHUI — MICTUTb KOMILJIEKC NPOodecitHUX YMiHb, CIpUsie 30araueHHI0 KOTHITUBHOTO
IOCBify 17151 BUPilIEHHS TUX UM iHIIKMX TEOPETUYHUX i IPAaKTUYHUX 3aBllaHb; TBOPUYUI — BU3HAYAE 31aTHICTh
BUKOHYBAaTU KOHKPETHi podeciliHi 3aBIaHHs Ta CKJIAAETLCS 3 CYKYITHOCTI Pi3HOro BUAY 3aBraHb. PO3pobyeHo
KpuTepii Ta MokazHuKu cPOPMOBAHOCTI TOTOBHOCTI [0 TBOPYOi B3aEMOJ|1 B MPOIIeCi peneTuiiitHoi po6oTu Haf
MYy3UYHUM TBOPOM, [0 SIKAX BiTHECEHO: MOTUBALiIHO-L[iIHHICHUI 3 TOKa3HUKAMU: BOJIOAiHHS KOMILJIEKCOM
0COOMCTICHUX SIKOCTEN KEePiBHMKA BOKAJIbHOTO aHCAMOJII0; CXUJIbHICTh KEPiBHUKA BOKAJIBHOTO aHCAMOJIIO 10
OpraHi3alifHoI JislJIbHOCTI; HASIBHICTh MOTUBALIi] 10 HAJIAIITYBAHHS YYACHUKIB KOJIEKTUBY Ha TBOPYY B3a€EMOJIIIO;
KOTHITUBHO-iH(OpMaLifiHUI 3 TOKa3HWKAMU: BUSB Oa’KaHHS CTBOPIOBAaTHA KOM(OPTHI yMOBU TBOPYOi B3aeMO[Iii
KepiBHMKaA 3i clliBakaMU-aHcamoOJIicTaMy; CTyliHb CPOPMOBAHOCTiI KOMYHIKaTUBHUX BMiHb KEPiIBHMKA BOKAJIbHOTO
aHCaMmOJI10; KpeaTUBHO-IiSIJIbHICHUN 3 TOKa3HMKAMU: IIPOSIB HECTAaHAAPTHOTO MiAIXOY B IIpoLeCi BU60py
OpPUTiHATIbHOTO BOKAJIbHO- aHCaMOJIEBOTO Xy 0>KHbOTO pelnepTyapy; CTYIiHb 3alliKaBJIeHOCTi KepiBHUKA y Mindopi
OPUTiHATIBHOTO Ta BJIIyYHOTO peNepTyapy AJis aHCamOJI10; KOHCTPYKTUBHO-TBOPYUH 3 [IOKa3HMKAMMU: 3[1aTHICTb
CIIOHYKATV TBOPYUIA KOJIEKTUB JJO KOHLIEPTHUX BUCTYIIIB; CTYIIiHb BOJIOiHHS Pi3HOMaHITHUMU

IICUXOTEXHOJIOTIYHMMU CIIOCO6aMU B3a€MOZ|i 3 yUaCHUKAaMU KOJIEKTUBY.

2. The dissertation developed, theoretically justified and experimentally verified the effectiveness of the
organizational and methodical principles of preparation of future vocal ensemble directors for creative interaction
with a musical group. The state of preparation of future vocal ensemble directors for creative interaction with a
musical group is analyzed. It has been established that creative interaction is a special interaction between the
leader of the vocal ensemble and the members of the musical team, which is based on long-term, non-verbal-
verbal personal contact of the leader with the singers. The essence of the main concepts of the research is defined
and characterized. Based on the scientific understanding of the concepts "readiness for creative activity”,
"psychological readiness", "creative interaction”, as well as taking into account the requirements for specialists in
art education, the readiness of the leader of the vocal ensemble for creative interaction with the musical team is
considered as a personal and professional integrated quality of a specialist, which reflects the formation of the
motivational sphere, knowledge, mastery of the method of conducting classes and constructive and creative
qualities, which is realized in subject-subject relations and a dialogic style of pedagogical communication. The
component composition of the structure of readiness for the formation of creative interaction of the leader of the
vocal ensemble with the performers is determined, which consists of four components: motivational, cognitive,
activity, creative. The motivational component of readiness determines the orientation of the system of motives,
needs and values of future specialists; the cognitive component contains a complex of professional knowledge,
activation of cognitive activity, ensures the integrity of students' ideas about activities in the role of the head of a
vocal ensemble; activity - contains a complex of professional skills, contributes to the enrichment of cognitive
experience for solving certain theoretical and practical tasks; creative - determines the ability to perform specific
professional tasks and consists of a set of different types of tasks. The criteria and indicators of readiness for
creative interaction in the process of rehearsal work on a musical piece have been developed, which include:
motivational and volitional with indicators: possession of a set of personal qualities of a vocal ensemble leader;



inclination of the leader of the vocal ensemble to organizational activities; the presence of motivation to set up
team members for creative interaction; cognitive and informational with indicators: expressed a desire to create
comfortable conditions for the creative interaction of the manager with the ensemble singers; the degree of
formation of the vocal ensemble leader's communication skills; creative - active with indicators: manifestation of a
non-standard approach in the process of choosing an original vocal-ensemble artistic repertoire; the degree of the
leader's interest in selecting an original and apt repertoire for the ensemble; constructive and creative with
indicators: the ability to motivate the creative team to concert performances; the degree of mastery of various
psychotechnological methods of interaction with team members.
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