O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0421U103610
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 05-10-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ian IOH ----
2. Shang Yong

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 29-09-2021

CneniaJbHICTh 32 OCBITOIO: My3udyHE MUCTEITBO

Micue po60oTH 3400yBaya: HaubkiHCbKuii yHiBEpCUTET

Kopg 3a €IPIIOY: ------

Micue3Haxoa>keHHs: 122 Ninghai Rd, Gulou,, Nanjing, Jiangsu,,

dopma BaacHOCTI:
Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs

, Kurariceka HapogHna Pecny6sika (KHP)



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BY€HOi pagHy (pa30Boi Cleniaai30BaHOl BYEHOI paju). [l 41.857.01

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: HoBocenbchkoro, 63, M. Oneca, Onecbka 0611., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHUX py6puK: 18.41.45.11, 18.41.07.11, 18.41.07.15, 18.41.09.15

Tema guceprauii:
1. MicTepianbHi acriekTy “Besinkoi’ ppaHIy3bKoi oniepu Ta ii BiTBopeHHs B TBop4ocTi k. Meep6epa ta XK. @.

I'anesi.

2. Mysterious aspects of the Grand French opera and its reproduction in the works of J. Meyerber and J. F. Galevi.

Pedepar:

1. B po6oTi 3a3Ha4€eHO, 110 NOeTHKA MicTepii, chopMOBaHa Ha peJiriiiHuX 3acaax Bi3aHTiICbKOI KyJIbTYpH Ta
YCIaJIKOBaHa AYXOBHUM T€AaTPOM 3aXiJJHOEBPOIIENCbKOTO CEPENHBOBIYUS, CIIYT'y€ TOUYKOIO BillJIiKy, IOYaTKOM iCTOpii
peJtiriiiHoro Teatpy HoBOro 4acy, a Takox i OI€epHOro >KaHpy, KM IIPOTArOM yciei cBoei icTopii icHyBaHHS 3aBXIu
HiC B 001 «MOZyC MicTepiaJbHOCTI» Ta MOro MPOBiIHUX KaHPOBUX O3HAK. ANEJIOBAHHS 40 Mi(DOJIOTIYHUX, JYyXOBHO-
PEJIriiHUX CIOKETIB, OpPi€HTAallid Ha €TUYHI SKOCTi repoiB MicTepiasbHUX IilICTB OFBIYHO KOPETYBAM IJISXU
PO3BUTKY OIIEPHOrO MUCTELITBA i BAKOHABCTBA, BUSIBJISIIOUU HE TiJIbKU Oro MeTaMopQo3U B iICTOPUYHUX peaisx
eBponencokoi KynbTypu XVII-XIX cTOiTh, aje ! NOro «4yXOBHi KOHCTaHTU», TEHETUYHO IIOB'SI3aHi 3 PeJIiriiHuMN
HACTaHOBAaMH Bi3aHTICBKOI Ky/IbTypH. [lifkpecyieHo, mo 3piji 0onycu KJIaCHKiB «BeJIMKOI» (PpaHIly3bKOi onepu,

CTBOpEHi y TBopuoMy TaHzeMi 3 E. CKpibom, IeMOHCTPYIOTh CI/IbHICTh KOMIIO3ULIHO-IpaMaTyPrivHUX IPUIOMiB.



Bci BoHM IIpeiCcTaBisIIOTh COO0I0 II'SITUAKTHY KOMITO3UIIiI0, 30BHI CXOXY 3 (paHIy3bKOI0 JIipu4HoIo Tparegieio K. B.
Jlronni i K. @. Pamo. OgHOYacHO, [yXOBHO-CMUCJIOBUIL «HEepB» ipaM i Tpareniit repois omep XK. ®. T'anesi i [Ix.
Meepbepa BU3HAUYE€HMIA HE TiJIbKU HEIIPOCTUMU iCTOPUYHMMU CUTYaLliSIMU, B SIKUX BOHU ONUHSIOTHCS, ajle i
nepenyciM rpaHlio3HUMU PeJliriiHUMU KOHQJIIIKTaMy, aHTUTE3aMHU iX JyXOBHMX II€pEKOHaHb. 3a3HaueHe
IIOMIHYBaHHS iflel yXOBHO-PEJITiHOrO NMPOTHUCTOSHHS, 110 KOPErye PO3BUTOK CLEHIYHOI [ii y «BEJIUKIN»
¢dpanIy3bKiil onepi, 6araTo B YoMy BU3HAYa€ NOBEIiHKOBI IKOCTI i XapaKTepUCTUKY ii TO3UTUBHUX IepoiB (BipHICTB,
JI1060B, TOTOBHICTB 10 CAMOIIOXKEPTBU, «OOCTOIOBAHHS BipU»), CIIiBBiTHOCHI HE TiJIbKY 3 KOHKPETHUMU iCTOPUYHUMU
0COOUCTOCTSIMY, ajie 1 3 6i6iTHUM aHasIoramMu, SIKi BUSIBJISIIOTh B KiHIIEBOMY MiZICYMKY MicTepiaibHy reHe3y JaHOro

JKaHpy.

2. The dissertation reveals the significance of mysterious instructions in the poetics of the Grand French opera,
represented by the works of J. Meyerber («<Huguenots», «African») and J. F. Galevi («Cardinal's Daughter»). Based
on the generalization of a significant number of bibliography on the mysterious guidelines of the opera genre in
European music, reveals the originality of the evolutionary paths of French musical theater from the XVII to the
middle of the XIX century. The dissertation states that the poetics of mystery, formed on the religious basis of
Byzantine culture and inherited by the spiritual theater of the Western European Middle Ages, is ultimately the
starting point, the beginning of the history of religious theater of modern times and opera genre, which
throughout its history. otherwise it carried the «mode of mystery» and its leading genre features. Appeals to
mythological, spiritual and religious themes, focusing on the ethical qualities of the heroes of mystery have always
corrected the development of opera and performance, revealing not only its metamorphoses in the historical
realities of European culture of XVII-XIX centuries, but also its «spiritual constants», genetically ascending. to the
religious precepts of Byzantine culture. It is substantiated that the ideological-semantic and figurative concept of
the five-act lyrical tragedy was based on reworked mythological or historical-legendary plots, which accentuated
the heroic-pathetic themes and Christian virtues indicative of high classicism. We remind you that the classicist
tragedy in the work of P. Cornell coexisted with the hagiographic tragedies of the second half of the XVI - XVII
centuries and their biblical counterparts. All these qualities immediately preceded the formation of further poetic-
intonation, stage-production and spiritual- mysterious components of the genre canons of the «opera of
salvation», the musical theater of the «Napoleonic Empire» and the Grand French opera of the XIX century. It is
noted that the poetics of the great French opera, the «classics» of which are presented in the operas of J.
Meyerbeer and J. F. Galevi, focused on a spectacular five-act performance, the plot of which is associated with
dramatic socio-political cataclysms of European history, in the spirit of the concept of French historicism and
indicative of the method of allusions. At the same time, the genre canon of the Grand opera is genetically related to
the French mystery tradition, which is manifested in the dominant role of religious conflict, which determines the
plot of the work, characters, actions and behavioral motivations of its characters, appeal to the «intonation
dictionary» of church singing tradition, determines the focus of the play on the idea of conciliar unity-
transformation of human society.

Jep>kaBHU peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IliZCyMKH BOCiI>KEeHHS:

Iyosikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:



BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. Mypascbka Osbra BikTopiBHa

2. Muravska Olha Viktorivna

KBasigikamis: . mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHSL:

ImenTudikarop ROR: He zacrocoyerbcs

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. BnaceHko Ipyna MukosaiBHa

2. Vlasenko Iryna Mykolaivna

KBasigikamis: k. mucr., 17.00.03
Imentudikarop ORCID ID: He zacTtocoyeTrbes
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BracHoOCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. 3inkiB Ipuna fIpocnasiBHa



2. Zinkiv Iryna Yaroslavivna

KBasigikamis: g.mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Peuensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. IBenp Haraniga OnekcanapisHa

2. Shvets Nataliya Aleksandrivna

KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

IloBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHoOCTI:

Cdepa ynpasitiHHS:

InenTudgikarop ROR: He zacrocosyerscs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. Tapacenko Osbra AngpiiBHa

2. Tarasenko Olga Andriivna

KBasigikanis: n.mucr., 17.00.05
InenTudikarop ORCID ID: He 3acrocosyerscs
JopaTrkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. T'openik Jlapuca MapariBHa

2. Horelik Larysa Marativna

KBasmigikamis: k. mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

Biacue IlpizBuuie Im's I1o-6aThKOBI:
1. Kosapenko OziekcaHzp Bosmogumuposud

2. Kozarenko Oleksandr Volodymyrovych

KBasigikanis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Pomenko Onena 'eoprieBHa

2. Roshchenko Olena Georgievna

KBasigikamis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHE HaHMEHYBaHHS IOPHIHYHOI 0COOH:



Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

VIII. 3aKkJIl04Hi BiZOMOCTi
ByiacHe Ilpi3Bumie Im's ITo-6aThKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa I1o-6aTbKOBI
rOJIOBYIOYOTO Ha 3aciJaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOIi

OisIIBHOCTI

Camornnenko OsiekcaHapa IBaniBHa

CamoitneHko OnekcaHppa IBaHiBHa

IOpuenko T.A.



