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V. BimomocTi npo gucepraniio
Moga guceprariii:
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Tema guceprauii:
1. KamepHo-BokanbHa TBopyYicTs Kyona Jle6rocci: mnpuHIUNM po60TH 3 HOETUYHUM TEKCTOM

2. Claude Debussy’s chamber-vocal creation: the principles of work with poetic text

Pedepar:

1. Incepraliiio pUCBSIYEHO JOCIIIKEHHIO 0COOIMBOCTEN POOOTH (PpaHLy3bKoro Kommosuropa Kioga Jle6rocci 3
[IOETUYHUM TEKCTOM B KAMEPHO-BOKAJIbHUX TBOPAX Pi3HUX POKIB. Y NOCIIIKEHH] BUSABJIEHO 3HaYE€HHS KAMEPHO-
BOKaJIbHUX TBOPIB sIK cepy HGOpMyBaHHS Xy 0KHbOI iHIMBinyanpHOCTi K. Jlebiocci; 3arIponoHoBaHo Nepioan3aliiio
TBOPYOCTi KOMIIO3UTOPA, BUXOAs4H i3 crienu(iky HOro po60TH 3 TOETUYHUM TEKCTOM Y KAMEPHO-BOKaJIbHUX
TBOpaXx Pi3HUX POKIB; JOBELEHO XyIOKHIO €IHICTb «JIIPUYHUX IPO3» K BOKAJIbHOTO LMKIIY 1 MOro 3Ha4EHHS 5K
BayKJIMBOTO €TaIly OCBOEHHS HOBUX IIPHHLMIIB POGOTH 3 [IOETUYHUM CJIOBOM Y Iepiof cTBOpeHHs onepu «[lesneac
i MenizaHga»; BULiZIEHO XYLOXKHI BIIKPATTS KOMIIO3UTOPA, 3yMOBJIEHI 0COOJIMBOCTSIMY OpraHisalii moeTUYHOro
TEKCTY, B Hal0iIbIll «<3HAKOBUX» KaMEPHO-BOKAJIbHMX TBOPAX Pi3HUX NeCATUIIITh. HaBeneHi criocTepeskeHHs
PO3IIMPIOIOTS i NOTJINGIIIOIOTD YSIBJIEHHS PO cenu@iky po60TH KOMIIO3UTOPA 3 TOETUYHUM TEKCTOM B Pi3Hi

repioayu TBOPYOCTi.



2. The dissertation has been dedicated to the research of peculiarities of the french composer Claude Debussy
work with poetic text in his chamber-vocal creation. The study revealed the significance of chamber-vocal works
as a sphere of formation of artistic individuality of C. Debussy; the periodization of the composer’s creation based
on the specifics of his work with poetic text in chamber-vocal works of different years is proposed; the liaison of
parts of the Proses lyriques as a vocal cycle and its significance as an important stage in the development of new
principles of work with a poetic word during the period of creation of the opera Pelleas et Melisande is proved; the
artistic discoveries of the composer based on the peculiarities of poetic text organization in the most iconic
chamber-vocal works of various decades are distinguished. The given observations broaden and deepen the notion
of the specifics of the composer’s work with the poetic text in different periods of his creation.
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