O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0421U101993
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 24-05-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Conogeitr Onecyr BacuiboBuy

2. Solovei Oles

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIndp HayKoBOi cneniaabHOCTI: 17.00.05

Ha3Ba HayKOBOIi CIIeniaJIbHOCTI: O6pa3oTBOpY€E MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucrTy: 11-05-2021

CreniaJIbHICTh 32 OCBITOIO: XMBOMUC

Micue po6oTH 3400yBaya: HaujonanbHa akaziemis 06pa3oTBOPYOro MUCTELTBA | apXiTeKTypy

Kopg 3a €IPIIOY: 02214165

Micuesnaxo,szeHHa: ByJ1. Bo3HeceHnchkuii y3Bi3 20, M. Kuis, 04053, Vkpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMaLiiHOI nosTiTHKM YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJai30BaHOi BYEHOI pazu): K 26.103.02

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMis 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micuesnaxo,zm(eﬂnﬂz ByJ1. Bosnecencekuii y3Bi3 20, M. Kuis, 04053, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHa akaziemis 06pa3so0TBOPYOTO MUCTELITEA i
apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micuesnaxo,ereHHﬂ: BYJ1. Bo3HeceHcbkuit y3Bi3 20, M. Kuis, 04053, Vkpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYGPHK: 18.31

Tema guceprauii:
1. «TBOpun#1 yHiBepcaniam Mukonn CTOpoKeHKa B MUCTELTBI YKpaiHy gpyroi mosoBuHU XX — no4yatky XXI

CTOJIITTS»

2. Mykola Storozhenko’s Creative Universalism in the Art of Ukraine of Second Half of XX Century and at the
Beginning of XXI.

Pedepar:

1. TTparto NpuCBAYEHO NOCiIPKeHHIO 06pa30TBOpYOi Ta IeparoriyHoi cranmuau M. CtoposkeHka. HaykoBa HOBU3HA
T0JIAra€ y BUBYEHHI €BOJIOLLii 06pa3Hoi CUCTEeMU MUTLIS B COLLIOKYJIbTYpHOMY 3pisi 1945-2015 pp., 6a3yrounch Ha
MMCTELITBO3HABYOMY aHaJli3i 1Oro >XKMBOMUCHUX, rpadiuHNX Ta MOHYMEHTAJILHUX TBOPIB, @ TAKOXX CUCTEMaTU3allil
NearorivyHoi CnaAmyHu. 3a pe3ysbTaTy aHali3y Ta y3arajJbHEHb BU3HAYEHO BUTOKU KUBOIMCHOI MaHEPH,
MUCTELPKOT0 yHiBEpCcasizaMy, CTUIICTUYHUX 3MiH 00pa3HOCTi MUTLS. [IpOCTEXEHO €BOJIOLIiI0 aBTOPCHKOTO [TOYEPKY
B KHIDKKOBIH rpadilii Xy0XKHUKA, BUSIBJIEHO OCOOJIMBOCTI IIJIACTMYHOI KOHIENILLii, CUHTe3y Tpajulii Ta iHHOBAlliil B
MOHYMEHTAIbHUX (POPMaX MUCTELTBA. BUCBITII€EHO TPOMA/IChKY HislIbHICTb XyIO>KHUKA, IPOAHAIIi30BaHO HOTO

TeopeTUYHUI 1opoOoK. CHCTeMaT30BaHO HAaBYaJIbHO-MeTOOMYHY criaamuuy M. CToposkeHKa, BU3HAa4€HO OCHOBY



1Oro CUCTEMU BUKJIAIAHHA Ta BIUJIMB MAalCTPa Ha IIJIACTUYHUI CBITOIJIA] MOJIOAVX MUTLiB. PO3IJIAHYTO IPOMAAChKY
IiSIBbHICTD XyOJKHUKA I 0XapaKTePU30BaHO TEOPETUYHUI JOPOOOK MUTLS. BUSBIIEHO, 1[0 TEKCTU MUTLS
PeIpe3eHTyoTh Horo ¢gisocopchbkuil Miaxiz 0o npobdaeMaTuku cy4acHoro MucTelTBa. HaseneHi y nucepraii
IOCJIiI)K€HHS Ta BUCHOBKU JAIOTh 3MOT'y C(POPMYBATH LiJliCHE YSBJIEHHS [IPO YHiBEPCali3M TBOPYOCTi M.

CTopoKeHKa B YKPAiHCbKOMY MUCTELTBI cepeauHu XX — rnovyaTky XXI cT.

2. The work is devoted to the study of artistic and educational heritage of Mykola Storozhenko. The scientific
novelty lies in determining the evolution of the artist’s signature style in the social and cultural context of
1950-2015 on the basis of thorough art analysis of paintings, graphic art and monumental works, as well as in the
systematization of his educational and methodological heritage. The formation of M. Storozhenko’s creative
principles was considered, the influence of education at OSAC and KSAU, as well as the social and cultural
processes of 1945-1956 on his formation and development was determined. The viewing and genre features of the
artist’'s work have been studied, and the formal and plastic principles of the 1960s and early 1970s have been
identified that have manifested in experimental searches within the framework of European modernism. The
tendencies to allegorical and baroque interpretation of the topic in the beginning of 2000-2004 were traced. The
analysis of the series “Amazon” and “Orpheus” allowed to outline the experimental field of plastic visions of the
artist in solving ancient themes. The changes in the artistic imagery of M. Storozhenko in 2005-2013 were
determined on the basis of analysis of the polyptych named “Anticipation of Golgotha”. It was found that the artist
accumulated different stylistic trends, synthesizing them into unique author’s signature style. The artistic and
plastic features of M. Storozhenko’s book graphic art of 1958-2004 were considered. The analysis of illustrative
series of 1970-1979 testified to the transition from narrative to conventional plastic solutions and geometric
abstraction, which represented the modernist search and witnessed a radical change in the paradigm of the artist’s
imagery. The development of M. Storozhenko’s plastic concept in monumental art forms and the specifics of his
technological developments were studied. Based on the art analysis of mosaic panels “Kyiv-Mohyla Academy of the
17th-18th centuries” and “Lviv Stavropegial Brotherhood of the 16th-17th centuries”, the direction of the artist’s
search for the period 1968-1971 was determined, which consisted in the sphere of figurative and plastic
transformation of the plane as a synthesis of different kinds of arts. Formalistic, compositional and technical
innovations of the master of 1977-1981 was determined on the basis of the analysis of the “Illuminated by light”
encaustic painting. The artist experimented with the means of conveying space and perspective, developed own
author’s version of the technique of hot encaustic painting. The analysis of the panel “Scythian Ukraine - Steppe
Greece” showed the changes in formalistic and figurative system of the artist in 1987-1991, revealed the principles
of synthesis of the form and antiform in the implementation of historical vision of Ukraine. The development of the
concept of Neo-Baroque by M. Storozhenko in 1997-1999 was traced and on the basis of the analysis of painting
“Holy Trinity with four archangels”, the synthesis of Baroque and Byzantine traditions was revealed. The public
activity of the artist was considered and his theoretical work was characterized. The educational activity of the
artist was investigated. Based on the program of M. Storozhenko’s painting and temple culture workshop at the
National Academy of Fine Arts and Architecture, it was determined that his educational system includes principles
of academic tradition, analytical rethinking of European and domestic modernism, Ukrainian iconic painting,
Medieval and Baroque art. Directing the development of worldviews and artistic potential of the students, the
artist aimed to help them to form their own unique style. In the thesis, it was proved that the universalism of M.
Storozhenko’s work positions him as a significant phenomenon in the national art space of the middle of the XX -
beginning of the XXI century.

Jep>kaBHHH peecTpaniliHuil Homep JiP:
IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKHU:
CrpareriyHuii npiopUTEeTHHH HaNIPSIM iIHHOBaLLiMHOI Ais1JIbHOCTI:

ITizcyMKH JOCTiI>KEeHHS:



Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHIiCTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BnpoBazkeHHS pe3yJIbTaTiB AHCEpPTaIii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. CeniBayoB Muxaitno Pomanosuy

2. Selivachov Mykhailo

KBasigikamis: g mucr., 17.00.06
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizmomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Mimenko [puHa IBaHiBHa

2. Mishchenko Iryna I.

KBasmigikamis: k. mucr., 17.00.05
InenTudikarop ORCID ID: He 3acrocosyerscs
JopaTrkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoo KeHHS:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Tapacenko Oznbra AHppiiBHa

2. Tarasenko Olga

KBasigikamis: n. mucr., 17.00.05
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenzeHTu

VIII. 3ak1104Hi BiZOMOCTI
Baache IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuine Im'sa Ilo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBnHuKk Bigginy YKpIHTEI, mo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisiIBHOCTI

Jlaryrenko OJibra AHIpiiBHa

Jlaryrenko OJibra AHpiiBHa

IOpuenko T.A.



