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1. YepHokoBa €prenis CemeHiBHa

2. Chernokova Yevgenia Semenivna
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
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IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS
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Jara 3axucTy: 19-02-2004
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COO0H: J[HINMpONeTPOBCHKMI Hal[iOHAJILHUIA YHiBepcuTeT iMmeni Oecs
l'oHuapa

Kopg, 3a €IIPIIOY: 02066747

Micue3HaxoO KeHHS: 49010, m. [Ininpo, p. l'arapina 72

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:

1. TToesis Kpuctuau PocceTTi y KOHTEKCTi ecTeTuki npepadaenituamy.

2. The Poetry of Cristina Rossetti in the Context of Pre-Raphaelite Aesthetics.

Pedepar:

1. Y nuceprauii mociimpKyeTbcsi MOpaibHO-(Piniocodchka NpodieMaTrKa, 0COOIUBOCTI IICUX0JIOTi3MY, IIOETUKH Ta
CTUJIICTUKY NIOETUYHUX TBOPiB KprctuHu PocceTTi y KOHTEKCTI HalbiIbll 3HAUYLIUX €CTETUYHUX Ta yXOBHUX
sBULI BIKTOpiaHCBKOI 106U - mpepadaesiTu3amy Ta TpakTapiaHcTsa. JJaeTbCst 06'€eKTUBHA, iCTOPUYHO OOTPYHTOBAHA
xapakTepucTtrka TBopuocTi Kpuctunu Poccertri Ta ii peuentiii B cydacHill HayKoBil iHTeprnpeTauii. BusiBnsiorecs ta
y3arajbHIOIOTHCS TUIOJIOTIUHI CXO/I>KEeHHS i 0cob6MBOCTi noesii Kpuctunu PocceTTi Ta ecreTrky npepadaesituzmy.
AHai3yIOTbCSI CEMaHTUKO-TIOETOJIOTiYHI OCOOIMBOCTI HAPATUBHUX MOEM i JIIPUKY IIOETECH Y TIOPiBHSHHI 3i
3006pakasibHO-CJIOBECHOI0 napanurmoio Teopis I.I.PocceTTi Ta B.Moppica, B3aemogis noesii i skuonucy
npepadaernitiB. Kito4oBi cyioBa: BiKTOpiaHCbKUI pOMaHTU3M, ITpepadaestity, "cepeiHbOBIYHE BiIpOIKeHHS ",
300pa’KajIbHO-CJIOBECHA NIapagurMa, kect, OKCHOPACHKUI PyX, TPAKTapiaHCTBO, KOHLENTHA YMOBYAHHS Ta

Anarorii, nipuka Bipy, "cTpU6KONOAIOGHUI PUTM".



2. The research presented focuses on moral and philosophical issues, peculiarities of psychologism, poetics and
style of Christina Rossetti's poetical heritage in the context of Pre-Raphaelitism and Tractarianism as the most
essential aesthetic and spiritual phenomena of the Victorian Age. Objective and historically proven characteristics
of Christina Rossetti's creative activity and its apprehension in modern critical interpretation are given.
Typological coincidences and peculiarities of her poetry and Pre-Raphaelite aesthetics are revealed and
generalized. Semantic and poetological features of Christina Rossetti's poetical narratives and lyrics are analysed
as compared to depicting-verbal paradigm of D.G.Rossetti's and W.Morris's works. Cross-typological relationship
of Pre-Raphaelite poetry and arts is also ascertained. Key Words: Victorian Romanticism, Pre-Raphaelites,
"medieval revival", depicting-verbal paradigm, quest, Oxford Movement, Tractarianism, Reserve and Analogy,
devotional verse, "sprungrhythm".
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PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI
Byache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

I'yces Bikrop AHnpilioBUY

I'yces Bikrop AHnpilioBUY
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