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Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 02.41

Tema guceprauii:
1. TlepdopmaHc sIK KOMYHIKaTUBHA NOJis1: colianbHO-(inocodcpruii aHami3.

2. Performance as a communicative event: social-philosophical analysis.

Pedepar:

1. Inceprauiiine OOCIiIyKEHHS IPUCBSIYEHE COLialbHO-(iocopCcbKOMy aHali3y (eHOMeHY NepPOPMaHCY Ta
KOHLIeNTyasi3alii moHATTs nepdopMaHcCy sK nofii KomyHikanii. BinnosigHo 70 03HaY€HOI METH JIOTiKa
IOCJiIKeHHS BifobpakeHa y IOCIiJOBHUX NOCIIAHUIBKIX KPOKaX, CIIPSIMOBAaHUX Ha OO PYHTYBaHHS
[IePCIEKTUBHOCTI JOCITiIKeHHs 1ep(OPMAHCY K COLIOKYJIBTYPHOTO (PEHOMEHY, & HE CYTO MUCTELbKOI0 >KaHpy, a
TaKO>X BU3HAYEHHS 10r0 KOMYHIKaTUBHOTO NOTEHLIiaNy Kpi3b IPU3MY aHaJli3y COL[iOKYJIbTYPHUX KOHTEKCTIB OO
omnpusiBieHHs. [lepmmm TeOpeTUYHUM KPOKOM JIOCTIiIKEHHSI € OKpecyieHHs crietndiku neppopMaTUBHOTO
IIOBOPOTY B 'yMaHiTapUCTHL 1711 BU3HaYeHHs (inlocodChbKUX 3acal aKTHBi3allii HAyKOBOro iHTepecy [0 sBULIA
nepopMaHCy He SIK MUCTELbKOTO KaHPY, a COLiOKYJIbTYPHOro (peHOMEHY. BUBHaY€HHS COLiOKYJIbTYPHUX i
¢dinocodcpkux 3acam nepGopMaTUBHOTO IOBOPOTY, @ TAKOXK MOT0 HACIIIKIB, IO BTINMINCS Y TpaHCHopMaliii

IIPUHIMIIIB HAYKOBOTO [OCJIiIP)KeHHS, 30KpeMa i neppopmMaHCy, CTajlo MifiCTaBOo /11 BUOKPEMJIEHHS i aHai3y



TPBOX COLianbHO-(PiocoPChKUX MiXO0iB 1O BU3HAYEHHS NepPopMaHCy. MeToooriyHa TUMOIoTi3allis ux
nigxonis Oysia 37ilicHeHa BifIOBiIHO 4O BU3HAUYEHHS IIOHATTS 1epdOPMaHCY B IXHIX MeXax SK IIpe3eHTallii HABUI0K
nepep, ayguropieto (y podorax E. @imep-Jlixte, C. dpic), penpeseHTalii TUIi30BaHUX MOJeJlel I1I0BELiHKY (Y
koHuenuisx E. Topmana, P. lllexHepa) Ta KOJIEKTUBHOI Jii, CIPSIMOBAHOI Ha MPAarMaTUYHUN YCIIiX (3 MO3MLIN
KyJIPTYPHOI 1parmMatuku JIx. Anexcangepa). BinnosigHo 6yau BUCBIT/IEH] 3acaiy Ta HaZlaHA OLIiHKa

IIpe3eHTaliliHOTo, perpe3eHTalifHOTo Ta IParMaTUYHOTo MiIX0MAiB Y BUBHAUEHHI MOHSATTS nepopmMaHcy.

2. The research is devoted to the social-philosophical analysis of the performance phenomenon and its
conceptualization as a communicative event. According to the research purpose, the logic of the dissertation is
reflected in the consecutive research steps aimed to justify the relevance of the performance examination as a
social-cultural phenomenon instead of its consideration as an art genre, and definition of its communicative
potential through the lens of analysis of social-cultural contexts of its manifestation. The first theoretical research
step is the definition of the performative turn specificity in the field of humanities as a premise to consider the
philosophical foundations of the activation of academic interest in the performance as social-cultural phenomenon
but not just an art genre. The definition of social-cultural and philosophical foundations of the performative turn
and its consequences reflected in the transformation of the academic research principles ensures the distinction
and analysis of three social-philosophical approaches to performance. Methodological typification of these
approaches is conducted in accordance with the definition of performance within these theoretical frameworks as
a presentation of skills in front of the audience (in the works of E. Fischer-Lichte and S. Frith), representation of
typical behavioral patterns (in E. Goffman’s and R. Schechner’s conceptions), and a collective action aimed at
pragmatic success (from the position of J. Alexander’s cultural pragmatics). Therefore, the foundations of
presentational, representational and pragmatic approaches to the definition of performance are discusses and
evaluated.
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