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1. YKpaiHcbpKa KiHOMYy3uKa KiHL XX — niepmoi 4yBepTi XXI CTOMITTS: XyJOKHbO-CTAJILOBI aCIIEKTH Ta TEXHOJIOTIYHI
iHHOBAIIii

2. Ukrainian film music of the late 20th and early 21st centuries: artistic and stylistic aspects and technological
innovations

Pedepar/anoTamis:

1. Y nuceprauii npeacTaBiaeHO PE3YIbTaTU KOMIUJIEKCHOTO AOCIIKEHHS Cy4aCHOI YKPAiHChKOI KIHOMY3UKHU SIK
LiJIICHOTO MUCTELBKOTO M COLIOKYJIbTYPHOTO SIBUILA, PO3BUTOK SIKOTO 3yMOBJIEHUI €BOJIIOL€I0 KIHOMUCTELTBA
KiHug XX — nepioi yBepTi XXI CTOMITTS, JOCATHEHHSIMU KOMIIO3UTOPCHKOI TBOPUYOCTI Ta U(POBUX My3UIHUX
TEXHOJIOTii. Ha 0CHOBI Ipalb i3 KiHO3HAaBCTBA, My3MKO3HABCTBA, KyJIbTYPOJIOTii, Ppinocodii My3nku, ncuxoJiorii,
Cy4aCHUX KOMIIO3UTOPCBKUX NPAKTUK i [U(PPOBUX TEXHOJIOTI PO3KPUTO CYTHICTb KiIHOMY3UKU SIK BOKJIMBOTO
XyIOXXHBO-BUPaKaJIbHOTO 3aC00y, 10 3a6e3redye KOHIeNTyaIbHy LiyicHICTh QilbMy, iHTErpaiio HOro CKIaioBUX,
[ICUXOJIOT{YHY BUPa3HiCTh, €MOLiTHN BIUIUB i COLIIOKYJIbTYPHY 3HAYYIIiCTb. JIOCIII>)KEHHS 3[i1ICHEHO i3
3aCTOCYBAaHHSM CUCTEMHOIO, CUHEPT€TUYHOTIO 1 aKCiOJIOTiYHOrO MifxoiB. BU3Ha4eHO CcTaTyC KiHOMY3UKH SIK
(OpMOTBOPUYOr0 YNHHUKA KiIHOTBOPY, BUSIBJIEHO ii 03HAKM SIK MUCTELITBA IOCTMOAEPHI3MY (IHTEPTEKCTYalIbHICTb,

IIOJIICTUIIICTHKA, ajleaTOpUKa, ajio3ii, peMike, KaBep, KOMIIIJIALS TOLIO), OOIPYHTOBAaHO CCTEMHO-CHHEPreTHYHi



BJIACTMBOCTI (BiIKPUTICTb, KOTEPEHTHICTb, EMEPIKEHTHICTb, aTPAKTOPHICTb), 0XapaKTE€PU30BAHO XYI0KHbO-
CTUJIbOBI OCOBJIMBOCTI ()KaHPOBA €KJIEKTHKA, ipOoHisl, HecTaHTapTHE GOPMOTBOPEHHS), KPUTEPii CTBOPEHHS
MY3UYHOT'O KOHTEHTY, [ICUXOJIOTIYHUN BILJIMB KIHOMY3UKH Ha IJI4/a4a Ta il XyA0>KHbO-€CTETUYHI, [1i3HaBaJIbHi,
BMXOBHI 1 MOpaJIbHO-€TUYHI PyHKIii. [IpoaHani3oBaHO XyA0KHbO-CTUJILOBUAM PO3BUTOK Cy4aCHOI yKPaiHCBhKO]
KiHOMY3MKHU Ta TBOPYiCTb NPOBiIHUX YKPAIHCHKUX i 3apYODKHMAX KIHOKOMITO3UTOPIB. [JOBEZI€HO, 110 CTBOPEHHS
MY3UKH 10 PiIbMy € CKJIAZHUM TBOPYMM IPOLECOM, SIKUM TIO€IHY€ KOMIIO3UTOPCbKY MalICTEPHICTh, JOTPUMAaHHS
IIPUHLMIIB ApaMaTyprii KiHO, IHIUBiAyaJIbHUI aBTOPCbKUM CTUJIb, TBOPYY IHTYILiI0, 3HaTHICTD LO €KCIIEPUMEHTIB,
npodeciiiHy MOOLIBHICTD i BOJIOIHHS CYy4aCHUMU TEXHOJIOTiISIMU. Ha OCHOBI aHasi3y My3UKN YKPaiHCbKUX
KiHocTpiuok 1990-2020-X poKiB BU3HAYEHO OCHOBHI CKJIaZl0Bi My3U4HOTr0o 0pOpMIIeHHS PinbMy Ta 0COGIMBOCTI
Cy4aCHHUX KOMIIO3UTOPCbKUX HOBalliil. PO3KpUTO posib cUM(OHIZMY SIK IpaMaTypriyHOro NPUHLUILY Ta OPKECTPOBO]
MY3UKH SK XyZ0KHbO HAIOCKOHAJIIMIOI (POPMU MY3UYHOTO OPOPMIIEHHS KiHO. OBIPYHTOBAHO, 110 SIKICTh
CcayHITpeKy 3a6e3IeyyeThCsl My3nYHO-TBOPYOIO, XyIOKHbO-KOMYHIKAI[{THOIO Ta TEXHIKO-TEXHOJIOT{YHOIO
KOMIIETEHTHOCTSIMU KiHOKOMIIO3UTOPA. BU3HaUY€HO 3HAaYE€HHS apaH>KyBaHHS 1 OPKECTPYBaHHS SIK 3aC06iB TBOPYOi
ajanranii My3suqyHOro Marepiaiy, 0XapakTepU30BaHO CII0COO0M TpaHchopMallii My3nYHOI KOMIIO3ULii Ta IPUHLIAIIN
CTBOPEHHS €JIEKTPOHHOI IapTUTYpU. JJ0BEIEHO, 110 CyYaCHe apaHXyBaHHS [IO€HY€E TPAAULiHI KOMIIO3UTOPCHKI
IpuioMu 3 U POBUME TeXHOJIOTisIMU. Ha OCHOBI aHai3y aBTOPCHKOi MY3UYHOI MAPTUTYPHU IO XyLOKHBOTO (PiibMy
Pomana BpoBka «3a60poHeHUIT» BCTAaHOBJIEHO, 1110 BUKOPUCTAaHHS IU(PPOBUX TEXHOJIOTIi BiTKPUBA€ HOBI
MOXJIMBOCTiI KOMIIO3UTOPCBKOT'O MUCJIEHHS, P€ajli30BaHi Y CTBOPEHHI OPUTiHAJIbHOI My3UKY, €JIEKTPOHHUX
apTUTYP, AEMOHCTPALITHMX BE€PCill KOMIIO3ULiii Ta iX OIlepaTUBHOMY peliaryBaHHi. BonHovac undposi TexHoorii
POSIJISIHYTO SK IHCTPYMEHT peatidallii TBOPYOro 33IyMy, a HE 3aMiHy KOMIIO3UTOPCBKOi MaliCTEPHOCTI.
[IpoaHanizoBaHO My3UUYHY NapTUTYPY Qinbmy «JloBoyi» pexucepa Osecs CaHiHa (KOMIIO3UTOPU Ajlyia 3aralkeBuy
ta OsiekcaHgp YopHuUi), y sKill OPraHidvHoO O€QHAHO KapNaTChbKUi (OJIBKIIOP, 6apPOKOBY MY3UKY T2 aBTOPCbKUN
cayHATpeK. JloBesieHo, 10 Take [MOeIHAHHS 3abe3Ieyye iCTOPUYHY JOCTOBIPHICTb ayliaIbHOTO [IPOCTOPY, IIOCUITIOE
IpaMaTyprilo Ta XyJOXKHIO LiliCHICTb KiIHOTBOPY. JOCIiIKEHO MOKIMBOCTI BUKOPUCTAHHS IITYYHOTO IHTEJIEKTY Y
CTBOPEHHI KIHOMY31KU. BCTaHOBJIEHO, 110 Cy4aCHi iIHCTPYMEHTU WITYYHOTO iHTENIEKTY €(PEKTUBHO 3aCTOCOBYIOTbCS
1151 reHepallii, 06poOKU Ta imiTalii My3sn4HOro mMarepiaiy, IpoTe He 3[aTHI 3aMiHUTH TBOPYY iHIMBIAyalIbHICTD
MUTIIS, OTO XyHOKHINM CMaK, EMOLIIMHUI JOCBI], i HiHHICHI OpieHTHpU. Y3araJbHEHO Cy4YaCHUH JOCBif My3U4HOTO
IIPOJAKIIHY B KiHeMaTorpagi, BU3BHa4Y€HO 0ro OCHOBHI eTanu: Nepe IpoAaKIIH, IPOAAKIIH i TOCTIPOJAKIIH.
OG6I'PyHTOBAHO 3HAY€HHS BipTyasyibHOI CTY/Iii, 6i6/1i0T€UHO] MY3UKH, ayIiIOCTOKIB, CTPIMiHIOBUX IJIATHOPM,
CEeMIITyBaHH4 Ta VST-IHCTPYMEHTIB Y CTBOPEHHI /1 NOMMPEHHI My3UYHOIO KOHTEHTY. [IpoaHani3oBaHO LOCBIA,
YKpaiHChKUX KiHOKOMIIO3UTOPIB i My3UUHUX IIpoAocepiB y cepi npoMmoyuiHy. JloBeieHo, 110 yCHilllHe IPOCyBaHHS
Cy4aCHOI KiHOMY3MKHU 3a0€31e4yI0Tb OPUTiHAJIbHMUI aBTOPCbKUI CTUJIb, BUCOKOSIKICHUI CayHITPEK, BUKOPUCTAaHHS
Cy4YaCHUX TEXHOJIOTIM, ypaxXyBaHHA €CTETUYHUX BUMOI KIHOMUCTELTBA, TEHAEHLI My3U4HOI Ta KiHOIHAYCTPIi, a

TaKoOX MpodeciiiHa KOMITETEHTHICTb i 3JTaTHICTh 10 TBOPYMX iHHOBAILiH.

2. The dissertation presents the results of a comprehensive study of contemporary Ukrainian film music as an
artistic and socio-cultural phenomenon shaped by the development of cinema from the late twentieth to the first
quarter of the twenty-first century, as well as by advances in composition and digital music technologies. Drawing
on research in film studies, musicology, cultural studies, philosophy of music, psychology, contemporary
compositional practice, and digital technologies, the study defines film music as an essential expressive
component of cinema that provides conceptual integrity, emotional depth, psychological impact, aesthetic value,
and socio-cultural significance. The research is based on systemic, synergistic, and axiological approaches. Film
music is examined as a formative element that integrates a film’s structural, artistic, and technological components
into a unified dramaturgical concept. Its postmodern characteristics—including intertextuality, polystylism,
aleatorics, allusions, remixes, covers, and compilations—are identified. The study substantiates its systemic and
synergistic properties, analyzes creative collaboration within film music production, characterizes its artistic and
stylistic features, and examines its influence on viewers’ emotional perception, empathy, and catharsis. The
artistic, cognitive, educational, and moral functions of film music are also defined. The dissertation investigates the
artistic and stylistic development of contemporary Ukrainian film music and analyzes the creative achievements of



leading Ukrainian and international film composers. It demonstrates that composing for film is a complex creative
process requiring compositional mastery, adherence to cinematic dramaturgy, artistic originality, creative
intuition, innovation, professional flexibility, and command of contemporary technologies. Based on an analysis of
music from significant Ukrainian films of the 1990s-2020s, the study identifies the principal components of film
scoring and contemporary compositional innovations. It highlights the role of symphonism as a dramaturgical
principle and orchestral music as the most artistically accomplished form of film scoring. The quality of a
soundtrack is shown to depend on the composer’s musical-creative, artistic-communicative, and technological
competencies. The research substantiates the importance of arranging and orchestration as means of creatively
adapting musical material for cinema. It characterizes methods of transforming musical compositions through
instrumentation, orchestration, harmony, rhythm, and electronic scoring, demonstrating that modern
arrangement combines classical compositional techniques with digital technologies. Musicological analysis of the
author’s score for the Ukrainian feature film The Forbidden, directed by Roman Brovko, confirms that digital
technologies represent a new stage of compositional thinking. They enable the creation of original music,
innovative formal structures, electronic scores, demo versions, and real-time editing, while remaining tools for
implementing the composer’s artistic vision rather than replacing creative authorship. The score for the historical
adventure film Dovbush, directed by Oles Sanin and composed by Alla Zahaikevych and Oleksandr Chornyi, is
analyzed as a multilayered synthesis of authentic Carpathian folklore, Baroque music, and an original cinematic
soundtrack. This combination reconstructs the historical soundscape, strengthens dramatic development, and
enhances the film’s artistic integrity and socio-cultural value. The dissertation also examines the role of artificial
intelligence in film music production. Al is considered an effective auxiliary tool for music generation, processing,
stylistic imitation, and sound enhancement, but it cannot replace the emotional experience, artistic taste, creative
individuality, and ethical values of the human composer. The study outlines the principal Al applications currently
used in music production. The concept of music production is defined as an integral part of the filmmaking
process, encompassing pre-production, production, and post-production. The importance of virtual studios,
sample libraries, VST instruments, streaming platforms, music libraries, and audio marketplaces is demonstrated,
emphasizing their role in creating, distributing, and promoting contemporary film music. Finally, the dissertation
analyzes the experience of Ukrainian film composers and music producers in soundtrack promotion. It concludes
that successful promotion depends on an original artistic style, high-quality sound production, effective use of
digital technologies, awareness of current aesthetic and industry trends, and the composer’s professional
competence, creativity, and innovative capacity.
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tesniebadyeHHs imeHi I.K. Kapnenka-Kaporo



Kopg 3a €IPIIOY: 02214171

Micueanaxo,szeﬂﬂaz ByJI. SIpociasiB Bas, Kuis, 01034, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpainu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. 'pumenko BanentuHa IBaHiBHA

2. Valentina Grishenko

KBasigikanis: k. nen. 1., nor,, 13.00.02

InenTudikarop ORCID ID: 0000-0002-5720-0631

JopaTrkoBa indpopmamnist:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi 0CO00H: HaujoHanbHa akaneMist KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, Kuis, 01015, Ykpaina

dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypu YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tlorpe6Hsk 'anuHa [leTpiBHa

2. Galyna Pogrebniak

KBasigikanis: 1. mucr., mpodecop, 26.00.01

Imentudikarop ORCID ID: 0000-0002-8846-4939

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0M: HarioHanbHa akafieMist KepiBHUX KafIpiB KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

MicneSHaXO;pKeHHﬂ: ByJ. JlaBpceka 9, Kuis, 01015, YkpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3akir04Hi BimoMocTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI Hlenucrok )Kanna 3axapiBHa

TOJIOBH paju

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI Hennciok JKanna 3axapiBHa

rOJIOBYIOYOrO Ha 3acCimaHHi

BignoBigasbHuUI 3a MiATOTOBKY Tepemenko A. C.
00JIiIKOBHX JOKYMEHTIB

PeeCTpaTop FOpuenko TetsiHa AHaToJiiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

IistJIbHOCTI




