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1. My3u4He MUCTELTBO 3aIopixKs IPyroi nojsoBUuHU XX — 1o4aTky XXI CT.: KOMIIO3UTOPCHKUI Ta BUKOHABCbKUM
acIeKkTu

2. Musical art of Zaporizhzhia of the second half of the 20th - beginning of the 21st century: compositional and
performing aspects

Pedepar:

1. Incepraiio IpUCBSIYEHO PO3KPUTTIO CIlenU (iK1 PO3BUTKY My3UYHOTO MUCTELTBA 3anlOPiKKs IPYroi NoJ0BUHU
XX - noyatky XXI CT. Ta BUBHaYEHHIO TBOPYMX 3[J00YTKiB IIPOBiTHUX KOMIIO3UTOPIB i BUKOHABLIiB [JaHOT'O PETiOHY.
AKTyasnbHICTh TEMU JOCIiIKEHHS] OOYMOBJIEHA 3HAYYILICTIO JOCITHEHb My3UYHOIO MUCTELTBA 3aMOPiKKs APYroi
nos0BUHU XX - nmoyatky XXI CT., HEOOXiZHICTIO IOr0 KOMIIJIEKCHOT'O OCSATHEHHS SIK SBUILA BITYU3HSIHOI My3UIHOI
KyJIbTYPH, CYTTEBOIO XyAO>KHBOIO BATOMICTIO TBOPYOIi AisIJIbHOCTI 3alIOPi3bKUX MUTLIIB — KOMIIO3UTOPIB i BUKOHABLIIB,
a TaKOXX HEJIOCTaTHHOIO BUBYEHICTIO 3a3HaY€HOI NPO6JIEMAaTHKY B YKPAiHCBKil My3u4Hil Haylli. HaykoBa HOBM3Ha

IOCIIIKEHHS TI0JISITa€ Y TOMY, 110 My3U4YHE MUCTELITBO 3alOPiKKA APYroi mojaoBMHU XX — novyatky XXI CT. K



SIBUILE YIIepLIe [1I0CTa€ B IKOCTi 00’€KTa CIIelialbHOro HAayKOBOTO OCIiI>KeHHs. Briepiie o6rpyHTOBaHO
€BPOIIENCHKi BUMIpY My3UYHOTO MUCTELITBA Ta KyJIbTYPHU 3aMoOpi3bKOT0 PETiOHY; BUCBITIEHO XapaKTep
penpe3eHTalii My3anYHOro MUCTELITBA 3alIOPIKKS B AUCKYPCi My3MYHOI YKPaiHiCTUKY 1 My3U4HOI PETriOHIKY,
PO3KPUTO POJIb MUCTELILKUX ITPOEKTIB 3aMOPi3bKUX MY3UKAHTIB B pErioHaJIbHOMY, Hal[ilOHAJIbLHOMY Ta
€BPOIIEMICbKOMY MY3MYHOMY IIPOCTOPI, OXapaKTEPU30BAHO TBOPYY Hisl/IbHICTb aPTUCTOK-BUKOHABULL [TI0HN
Typuaninosoi ta Osbru besxeHapsb, 3alIpOIIOHOBAHO N€PiOAU3ALLiI0 Ta )XaHPOBO-CTUJILOBY TUIIOJIOTiI0 TBOPYOCTI
komnosutopis Harasii boeBoi Ta [Imurpa CaBeHKa; BUBHaY€HO OCOOJIMBOCTI iHTEpIpeTalii >kaHpy
IHCTPYMEHTAJIbHOTO KOHLIEPTY B KOMIIO3UTOPCHKii TBOpYOCTi M. CaBeHKa; BUSHAYEHO OCOOIUBOCTI JyXOBHOI
HAyKOBOro 06iry yKpaiHCbKOi My3MKOJIOTii HU3KY TBOPIiB Cy4YaCHHUX 3alIOPi3bKUX KOMIIO3UTOPIB. BusHaueHo
CaMOOYTHICTb Ta 3HAYYLICTb MY3UYHOT'O MUCTELTBA 3aNOPiXKs Apyroi nosoBuHu XX — novyaTky XXI CT. K SBUIIA,
110 OPraHivYHO [TOEHYE PErioHaJIbHi Ta 3arajbHOHALIOHAJIBHI 0c06IMBOCTI. [JoBegeHO 6a30By POJib Y BUBUYEHHI
[IbOTO SIBUILA JYCKYPCiB My3U4YHOI YKPAiHICTUKY Ta My3UYHOI PETiOHIKY, 1[0 CIIPUSIOTh TiICHIN B3aeMOJil
perioHasbHOTO, HallioHAJILHOTO Ta €BPONENCHKOrO KyJIbTYPHUX KOHTEKCTIB.

2. The dissertation is devoted to the disclosure of the specifics of the development of the musical art of
Zaporizhzhia in the second half of the 20th - the beginning of the 21st century, as well as to the definition of the
creative achievements of leading composers and performers of this region. The relevance of the research topic is
due to the significance of the achievements aporizhzhia musical art in the second half of the 20th - beginning of
the 21st century, the need for its comprehensive scientific understanding as a phenomenon of the national musical
culture, the significant artistic importance of the creative activity of Zaporizhzhia artists - composers and
performers, as well as that is also caused by the insufficient study of the mentioned issues in Ukrainian music
science. The scientific novelty of the study is that the musical art of Zaporizhzhia in the second half of the 20th -
beginning of the 21Ist century as a phenomenon appearing for the first time as an object of special scientific
research. For the first time, the European dimensions of musical art of the Zaporizhzhia region are substantiated.
The nature of the representation of the musical art of Zaporizhzhia in the discourse of Ukrainian music studies and
musical regionycs is highlighted. The role of artistic projects of Zaporizhzhia musicians in the regional, national
and European musical space is revealed. The creative activity of the leading Zaporizhzhia artists-performers Ilona
Turchaninova and Olga Bezhenar is characterized. The periodization and genre-stylistic typology of the works of
composers Nataliya Boyeva and Dmytro Savenko are proposed. The peculiarities of the interpretation of the genre
of the instrumental concert in the composer's creativity of Dm. Savenko are defined. The peculiarities of the
spiritual creativity of Hanna Khazova in the context of her artistic worldview and composer's thinking are
determined. A number of works by modern Zaporizhzhia composers have been introduced into the scientific
circulation of Ukrainian musicology. The originality and significance of Zaporizhzhia musical art of the second half
of the 20th - beginning of the 21st century as a phenomenon that organically combines regional and national
features is determined. The basic role in the study of this phenomenon of the discourses of musical Ukrainianistics
and musical regionics, which contribute to the close interaction of regional, national and European cultural

contexts, is proven.
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