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Pedepar:

1. Inceprauis npucBgYeHa KOMIIJIEKCHOMY JOCIIKEHHIO )XaHPOBOi crienudiky, Npo61eMHO-TEMAaTUYHOTO ACTIEKTY
i noetuxu short stories o masoi nposu I'pema I'piHa, 70 ckianmy sSIKOi BXOASTD II'STAECST YOTUPU TBOPU Pi3HO]
>KaHPOBOI ITPMHAJIEXKHOCTI Ta SIKi 10 IIbOTO 4aCy HE CTa/IU 00'€KTOM CEPUO3HOTO i CUCTEMHOTO HayKOBOTO
OCMMUCJIEHHA. BiINoBinHO 40 BHeplie 34iliCHIOBAHOIO B YKPAIHCbKOMY JIITEPATypPO3HABCTBI 3aBOAHHS KOMIIJIEKCHOTO
nmocimkeHHs short stories I.I'piHa B gucepTaliii CKoperoBaHo CIIiBBiZTHOLIEHHSI [TOHATH story - short stories -
HOBeJIA - O3II0BiJaHHs - MaJla TPo3a. Y3arajabHEHO CYy4acHi po3po0OKU Teopii kaHpy i yTOUHEHO TPaKTyBaHHS
JKaHPOBUX MOJIeJieil HOBEJIU i ONOBifaHHsl, 3 ypaxyBaHHSIM SIKMX BIleplie 3[iliCHEHO KaHPOBY aTpu6yLo Beix short
stories MMCbMEHHMKA Ta X PO3MEXXYBaHHS Ha HOBEJU (OBAALSTh OJUH TBip) Ta ONOBiTaHHS (TPUALSTb TBOPIB).
Po3ryiiHyTO €BOJIIOLLiI0 i1 OKPeCIEHO MacIITabHICTb i ileliHO-CMUCIIOBY 3HAUYILiCTh TEMATUYHOTIO /ialla30Hy HOBEJI
i onoBinaHs, BUSsIB/IEHI IOT0 OCHOBHI BEKTOPM T2 BUOKPEMJIEHO ITPOOJIEMHO-TEMATUYHI KOMIIEKCH i iX JIEHTMOTHUBH.
[IpoanamnizoBaHO TaKi HalBasK/IMBIlli KOMIIOHEHTH HAPATOJIOTIYHOI CTpaTErii TPiIHOBCHKUX HOBEJI i OMOBIZAHb, K
[IPUHLUIIA CTBOPEHHS [1IEPCOHAKHOI TUIIOJIOTi, IPOCTOPOBO-4aCOBOi KAPTUHU XYJ0>KHbOI'O CBITY (XpOHOTOI) i
BHUKOPHUCTaHHs GOPM Ta 3ac06iB KOMIYHOIO B iX (POpMaIbHO-3MICTOBHII CTPYKTYPI, i JOBEEHO, 10 IPiHOBCHKA
MOJIeJIb TUIOJIOTii MepcoHaxa i THI 10ro NpoCTOPOBO-4aCOBOI KAPTUHMU CBITY 6a3yI0TbCSI HA IPUHLIUIIAX €CTETUKU
peani3my.

2. The thesis presents a comprehensive study of genre specificity, the subject-matter aspect and the poetics of
short stories - short fiction by Graham Greene, which comprises fifty-three (full English edition) - fifty-four (full
edition of French translations) works. Both scientific and critical reflection and readers’ perception of G. Greene,
prove that the author remains one of the greatest, if not the greatest, representatives of the English novel of the
20th century. His novels «Stamboul Train», «Brighton Rock», «The Heart of the Matter», «The Power and the
Glory», «The Quiet American», «The End of the Affair», «Our Man in Havana», «The Comedians», «The Honorary
Consul», «The Human Factor», «Monsignor Quixote» have gained the world fame, and some of them were
translated into Ukrainian. The research objective is to define the genre affiliation of works that make the corpus of
Graham Greene’s short stories, to identify and describe their subject-matter complexity and to carry out a
poetological analysis of novellas and stories in order to determine artistic means in their functional, content and
aesthetic role. For the first time, the genre attribution and differentiation of the works that constitute short fiction,
have been carried out, selected and described in accordance with the genre-forming features (those that bear the
genre) of the type of Greene’s novella and the type of Greene’s story, their relationship with tradition and their
inherent specificity, in particular, the realistic principle in depicting characters, time and space relations,
attribution to likelihood, which is created by selecting concise, but expressive details and characteristics in
describing characters and events, precise psychologization, application of oneiric and fantastic elements,
paradoxical statements and situations and a wide range of the comic. The most typical topics of the short fiction
have been identified as the following: the theme of dramatic living conditions, solidarity and sympathy; the epoch-
driven theme of the ex-territoriality of a personal identity, which can be called the «Englishman abroad»; the
theme of religion and faith; the theme of death as a result of life drama and as a mystical phenomenon; the theme
of love and sexual relations; the theme of childhood (childhood disappointments, phobias, aggression, dreams); a
man in war; espionage and betrayal, mysterious and abnormal phenomena; the theme of the future. On the
contrary, the dominating motifs include courage in the struggle against hardships of life and ingenuity in
overcoming them; keeping a sense of dignity, compassion and empathy for characters who find themselves in
difficult or extreme situations; sympathy for heroes who have not lost their need for tender feelings and affection;
mockingly satirical or ironic attitude towards callousness, snobbery, immorality and, conversely, a good-naturedly
humorous attitude towards the natural manifestations of human nature. The problematic field of the subject-
matter of short fiction covers challenging aspects of the contemporary to the writer epoch: philosophical-
existential, moral-ethical, and socio-economic collisions typical of a man of the 20th century; religion, religious
beliefs and their influence on human behavior; psychological and pragmatic motives of human behavior;
phenomena of life and death; the future of the world order. The specificity of the space and time of character's of



typology and organization (chronotope) of the narrative of short prose is revealed. Its features include such
moments as elaborate description of the place and details of space, in particular exotic loci, in which more than a
third of novellas and short stories take place; relief and visualization of characters; the use of time plans as the
most important characteristics of the characters, revealing their past and simultaneously matching their lives with
the certain historical period of time. The main forms and means of the comic, used by the writer in almost half of
the works of short prose, are identified. It is noted that Greene addresses the means of the comic in his novels
more often than in the stories, which confirms the opinion of the majority theorists of the genre that the comic is
one of the genre-forming features of a novella. In general, the comic in Greene's prose acquires an important
content-semantic and aesthetic function, giving it a philosophical depth and a life-affirming character. Thus, short
stories, or short prose, represented by the genres of novella and story, do not make an ordinary product of
Greene's creativity, being just a «sketch» for his novels, but they represent an original and self-valuable part of his
short fiction with its subject-matter and stylistic diversity, which proves him to be one of the best, if not the best,
storytellers of his time.
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