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V. BimomocTi npo gucepraniio
Moga guceprariii:
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Tema guceprauii:
1. Tpancdopmariis napagurmMaTUIHUX CTPYKTYP JIEKCHUKY [IPETEKCTIB y NapoAisx i puMenkax

2. Transformation of the paradigmatic structures of the vocabulary of pretexts in parodies and remakes

Pedepar:

1. AKTyasIbHICTb [OCIiA>)KEHHSI OOYMOBJIEHA DOAKTUBHUM PO3BUTKOM JIIHTBICTUYHOTO (PYHKLIIOHAII3MY 3 OZHOTO OOKY i
NiABUILEHHSIM iHTepecy 1o peHOMEeHy BTOPUHHUX TeKCTiB 3 iHmoro. Ha cboromHimHil neHs pooiT, sIKi JOCiIpKyIOTh
BilMiHHOCTIi IEPBUHHUX TEKCTIB Bifl BTODMHHUX, & TAKOXK MEXaHi3M CTBOPEHHSI BTOPMHHUX TEKCTIB Ha OCHOBI
[IEPBUHHUX, OY>KE MaJlo; 3 JIIHIBICTUYHOI TOUKU 30pY Lie MUTAaHHS PO3IJISAAETHCS PiIKO. Y TOM Xe yac JiHrBiCTUYHUN
(PYHKLiOHAJI3M IIPOIIOHYE iHCTPYMEHT 1151 AOCIIiIPKEHHS 1ii€l TeMU y BUTJIAAI IapaAUrMaTUYHOTO aHaJIi3y, 1O
paHille He 3aCTOCOBYBABCS O BTOPUHHUX TeKCTiB. HaykoBa HOBM3HA pOOOTH IOJIAra€e B TOMY, 1O B Hili Briepuie 3a
IIOTIOMOTOI0 NapaJUrMaTUYHOrO aHali3y JOCiI>)KeHi BTOPUHHI TEKCTH i BUsIBJIEH] cxeMu TpaHcdopMallii
napagurMaTuyHMX CTPYKTYP NEPBUHHUX TEKCTiB. ONIMCaHO cXeMU TpaHc@opmallii napagurMaTuyHOro yCTPOIO
IIPeTEeKCTiB Mapofiii i puMerKiB, a TaKOX ix nofibHocTi Ta BigmiHHOCTI. KpiM 11bOTO, MapagurMaTUyHuii aHati3

[Iapojiii JO3BOJIMB BUSIBUTU cXxeMU (OPMYBaHHS B [IAPOisSIX €JIeMEHTIB KOMi3My i IosieMiyHOCTi. Y poOOTi BUSIBIIEHO



XapaKTePHi 0COOJIMBOCTI POCIICBKOMOBHUX NAPOLiN i pUMENKIB sIK 00'€KTiB apafurMaTUYHOro aHamlisy. Js
[apofiiil BUBeeHi OCHOBHI O3HAaKY, 110 BiAPi3HSIOTH iX Bifl iHIINX BTOPUHHUX TEKCTIB: 1€ BTOPUHHICTD (I'PYHTYEThHCS
Ha SIKOMYCb iCHYyIOUOMY TEKCTi), KOMi4HiCTb (HasIBHICTb KOMIYHOI'O, CMiXOBOI'O €JIEeMEHTY) i ToJIeMiUHiCTh (OLIiHKa,
4aCTO KPUTHUYHA, IEPBUHHOTO TEKCTY). BU3HaueHo, o TiIbKU TEKCTH, 10 JEMOHCTPYIOTh BCE TPY NIEPEPAXOBAHUX
03HaKM OJHOYACHO, MOXYTb Ha3MBATHUCS JIiTEPAaTyPHUMMU NAPOLisIMU. BUXO[S4M 3 bOr0, BUCYHYTO IIPUITYLIEHHS,
110 TPY OCHOBHUX O3HAKMU NapoZii 06yMOBJI€Hi 0COOIMBUM NapafUrMaTUYHNUM YCTPOEM, TUIIOBUM CaMe IJIsl LIbOTO
pisHOBUIY TeKcTiB. 1o cTocyeTbest puMeiika, TO 3a pe3yabTaTaMu apafurMaTUYHOTrO aHasi3y OyJM BUSIBJIEH]
HACTYIIHI OCOOGJIMBOCTI LIbOT'O TUITy TEKCTIB. [o-nepiie, y puMenKy maibke 3aBXAM BiflCyTHI NapaiurMy, 0
CJIYTYIOTb IJI51 OLiHKY MPETEKCTY. SIKIO B PUMENKY 3'SBJISIIOTbCSI €JIEMEHTH OLIHKY [TEPBUHHOTO TEKCTY, TO BOHH, SIK
IIpaBuiIo, a60 He GOPMYIOTh OKpEeMO]i napagurmy, abo Taka napagurma BUpakaeTbCsl iMILTinuTHO. KoMivHmMi
€JIEMEHT [1JI1 pUMEKa TaKOX He € 000B'SI3KOBUM: SIKIIO B TEKCTi pUMENKA IPUCYTHI KOMIUHI €JIEMEHTH, BOHU
TaKOX, SIK IIPAaBUJIO, HE YTBOPIOIOTH OKPEMOI NapagurmMu. TakuMm YMHOM, Ha BiAMIHY Bif apoii, y pUMenKy
HasSIBHICTb €JIEMEHTIB KOMIYHOCTI 1 TOJIeMiYHOCTi MOKJIMBA, ajie He 000B'SI3K0OBA, KPiM TOTO, [IJISI pUMeiika ix
[IO€JHAHHS He XapaKTepHe. Y pe3yJibTaTi JOCHiIKeHHs Oysa po3pobiieHa knacudikallis napoaii Ta puMerKis,

BUIIJIEHO WIICTh TUMIB MMaPOii Ta YOTUPU TUIIN PUMEHKIB.

2. The relevance of the work. The relevance of the study is due to the active development of linguistic
functionalism, on the one hand, and an increase in interest in the phenomenon of secondary texts, on the other.
To date, there are very few works examining the differences between primary and secondary texts, as well as the
mechanism for creating secondary texts based on primary ones; from a linguistic point of view, this issue is rarely
considered. At the same time, linguistic functionalism offers a tool for researching this topic in the form of a
paradigmatic analysis that has not previously been applied to secondary texts. The scientific novelty of the work
lies in the fact that for the first time, with the help of paradigmatic analysis, secondary texts are investigated and
schemes for the transformation of the paradigmatic structures of primary texts are revealed. The schemes of
transformation of the paradigmatic structure of pretexts of parodies and remakes, as well as their similarities and
differences, are described. In addition, the paradigmatic analysis of parodies made it possible to identify schemes
for the formation of comic and polemical elements in parodies. The work reveals the characteristic features of
Russian-language parodies and remakes as objects of paradigmatic analysis. For parodies, the main features are
deduced that distinguish them from other secondary texts: they are secondary (based on some existing text),
comic (the presence of a comic, laughing element) and polemic (assessment, often critical, of the primary text). It is
indicated that only texts that demonstrate all three of the listed features at the same time can be called literary
parodies. Based on this, it has been suggested that the three main features of parody are due to a special
paradigmatic system, typical for this particular type of texts. As for the remake, the results of the paradigmatic
analysis of the remake texts revealed the following features of this type of texts. Firstly, remakes almost always
lack paradigms for evaluating pretext. If elements of the primary text evaluation appear in the remake, then they,
as a rule, either do not form a separate paradigm, or such a paradigm is expressed implicitly. The comic element
for the remake is also optional: if comic elements are present in the text of the remake, they also usually do not
form a separate paradigm. Thus, in contrast to parody, the presence of elements of comic and polemical elements
in the remake is possible, but not necessary; moreover, their combination is uncharacteristic for the remake. As a
result of the study, a classification of parodies and remakes was developed, six types of parodies and four types of
remakes were identified.
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