O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0418U005107
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 14-12-2018

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Consap Jlapuca BitaniiBHa

2. Soliar Larysa Vitaliivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoBOi cneniagabHOCTI: 13.00.04

Ha3Ba HayKoBOIi CcIeniaJIbHOCTI: Teopis i MeToauka npodeciitHoi ocsitn

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 06-12-2018

CnenianbHICTB 32 OCBITOIO: [Tenarorika i MeToaMKa cepeIHbOI OCBITH. My31Ka

Micue po6oTH 34,00yBaya: KpemeHelbka o61acHa rymaHiTapHO-TIeIarorivyHa akazemis im. Tapaca IlleBuenka

Kopg, 3a €IPIIOY: 02125556

Micue3Haxoo KeHHS: sy Jliueiina, 1, M. Kpemenenn, KpemeHelbkuii p-H., TepHOMiabCbKa 0671., 47003,

Ykpaina

dopma ByracHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 20.051.01

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: [IBH3 "TIpukapnarchKuii HalliOHAIbHUI YHIBEPCUTET iMEHi

Bacuns Credanuxa”

Kopg 3a €IPIIOY: 02125266

Micue3Haxoa KeHHS: By lllepuenka, 57, M. Ieano-®pankiBcbk, [Bano-DpaHkiBcbka 061., 76018, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAUYHOI 0COOH: KpemeHelbka 061acHa I'yMaHiTapHO-TIEIArOTivHa aKaIeMist im.

Tapaca IlleByeHka
Kopg 3a €IPIIOY: 02125556

Micue3HaxoaKeHHS: By JlinenHa, 1, M. Kpemenenp, KpemeHnenpkuii p-H., TepHoninbcbka 0611., 47003,
Ykpaina

dopma ByracHOCTI:

Cdepa ynpaBitiHHS: MiHictepcTBo OCBiTH i HayKu YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs

V. BimoMocTi npo guceprariio
MoBga guceprariii:
Koau TeMaTHYHHX PyOPHK: 14.35.01

Tema gucepranii:
1. DopmyBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTI MalOyTHIX yYUTEIiB My3UYHOTO MUCTEITBA.

2. Forming the future musical art teacher’s ethnocultural competence.

Pedepar:

1. Y pucepTauiiiHiii po60Ti NOPYIIEHO aKTyasbHY [IPO6JIeMY [1earoriky BUILLOi MKOJIM Ta IPOdeCiiiHOi MiroTOBKU
MaibyTHIX yunTesiB — GOpMyBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCT] MailbyTHIX yunUTeJliB My3UUHOTO MUCTELITBA.
O6rpyHTOBaHO METOMOJIOTIUHI 3aCaii Ta BUOKPEMJIEHO OCHOBHI HayKOBi IPUHUUIIY (PO3BUTKY; 3arajlbHOTO 3B’S13KY;
MDKIMCLUIIIIHAPHOCTI; IiaJIEKTUYHOI €IHOCTI TeOopil i MPaKTHUKY, CUCTEMHOCTI) i 3araJIbHOHAYKOBI Ta N€IaroriyHi
nigxony (IiaseKTUYHUI; aKCiOJIOTIYHMIA; aHTPOIIOJIOTIYHUIA; HOOJIOTIYHMIL; aKMeOJIOTiYHN; Tpodeciorpadiunnii;
KOMIIETEHTHICHU; KyJIbTYPOJIOTiYHUI; COLiOKYIbTYPHUI; €THOKYIbTYpHUM). [IpoaHanizoBaHO Cy4yacHUH CTaH
(OpMyBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTi Maii6yTHIX yYUTEJiB My3MYHOTO MUCTELITBA i yTOYHEHO 3MICT
MIOHSTb «E€THOKYJIbTypHA KOMIIETEHTHICTb» Ta «(pOPMYBAaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTI MalibyTHIX y4UTeliB

MY3WYHOTI'O MUCTELITBa». BusHaueHo KpuTepii (MOTUBALIHO-1[iHHICHU, KOTHITUBHO-KPEaTUBHUM, €MOLiFTHO-



pedIeKCUBHNIN, OLiIHHO-PE3yJIbTaTUBHNUI), IOKa3HUKU Ta PiBHI (TBOPYMiA, IPONYKTUBHUM, €JIEMEHTAPHUI) ixX
copmoBanocTi. Y gucepTaliii Briepiie po3po6JeHo i IpeACcTaBIeHO CEHIBIU-MOeb IpoLecy POpMyBaHHS
€THOKYJIbTYPHOI KOMIIETEHTHOCT] MalibyTHIiX y4nUTeJliB My3UYHOI'O MUCTELITBA, B SIKill BiloOpakKe€HO YOTUPU
IIJIOLIVHY i3 BMIllIEHUMU Y HUX €JIeMEeHTaMU: IPOQeCiiHO-KOTHITUBHA (3arajbHO-CBITOIJISIIHI Ta MpogeCciiiHO-
CBITOIJISIIHI OpieHTHPH, IPOdeciiiHa CaMOOCBiTa, €THOKYJIbTYpPHA [isi/IbHICTh); €THOKYJIbTYpPHA (BipyBaHHS, 3BUYai,
Tpaguiii, o6psan); ocO6GMCTICHO-MOTUBALiliHA (MOTHBY, LIiHHOCTI, 0COOUCTICHA KyJIbTypa, OCOOJINBI €THOKYJIbTYPHI
pucn); onepaniiiHo-pedseKcuBHa (THOCTUYHI, COLiaJIbHO-TIEPLENTHBHI, KOHCTPYKTUBHI Ta OpraHisauiiiHi ymiHH).
TeopeTndHO OO6rPYHTOBAHO Ta PO3POOGJIEHO NTPOrpamy (pOpMYyBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTI MaiOyTHIX
YUYUTEJIiB MY3UYHOIO MUCTELITBA i3 ABOX GJIOKIB — TEOPETUKO-METOIUYHOTO i IPaKTUKO-PEe3yJIbTaTUBHOTO.
OxpecsieHo WXy ii peasnizallii: aBTOPCbKUi CIIeLKypC «ETHOKY/IbTYpHA KOMIIETEHTHICTh MAalOyTHIX YIUTEJIB
My3UYHOT'O MUCTELTBA» SIK CTPM)KHEBA OCHOBA 3a6e3MeyeHHs e(peKTUBHOCTI 03Ha4€HOro npouecy. Po3pobieHo
MEeTOAMYHUI iHCTpYyMEHTapiil peanidauii cienkypcy. O6IpyHTOBAHO I €KCIIEPUMEHTAIbHO IIEPEBIpEHO
eeKTUBHICTb CEeH/IBIY-MOIeJIi Ta IpOrpaMu Ipolecy popMyBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTI MailbyTHix

y‘{I/ITeJIiB MY3WYHOTO MUCTELTBA.

2. The thesis reveals the actual problem of higher education pedagogy and professional training of future teachers
- forming the future musical art teacher’s ethnocultural competence. The methodological principles have been
grounded and the basic scientific principles (development, general connection, interdisciplinarity, dialectical unity
of theory and practice, systemic) and general scientific and pedagogical approaches (dialectical, axiological,
anthropological, noological, acmeological, professiography, competence, cultural, social and cultural,
ethnocultural) have been highlighted. The present state of the forming of musical art teachers’ ethnocultural
competence has been analyzed and the content of the concepts "ethnocultural competence” and "forming of
future musical art teachers’ ethnocultural competence " have been specified. The criteria (motivational and value,
cognitive and creative, emotional and reflexive, evaluative and productive), indicators and levels (creative,
productive, elementary) of their forming have been determined. In the thesis the sandwich model of the process of
the future musical art teacher’s ethnocultural competence forming has been developed and presented for the first
time. The model displays four planes, each of them contains own elements: professional and cognitive (general
worldview and professional world-oriented guidelines, professional self-education, ethnocultural activity);
ethnocultural (beliefs, customs, traditions, ceremonies); personality motivational (motives, values, personal culture,
special ethnocultural features); operational and reflexive (gnostic, social-perceptual, constructive and
organizational skills). The program of the future musical art teacher’s ethnocultural competence which consists of
two blocks - theoretical and methodical and also practical and productive - has been theoretically grounded and
developed. The ways of its realization have been outlined: the author's special course "Ethnocultural competence
of the future musical art teacher’s" as the ensuring basis of the process effectiveness. A methodical tool for the
special course implementation has been developed. The effectiveness of the sandwich model and the program of
the process of the future musical art teacher’s ethnocultural competence has been substantiated and
experimentally verified. The pedagogical experiment is aimed at checking the effectiveness of the sandwich model
and the program of the process of the future musical art teacher’s ethnocultural competence. Qualitative and
quantitative analysis of the pedagogical experiment results confirmed the effectiveness of determined indicators of
the criteria for the forming of ethnocultural competence - in the vast majority of students formation the future
musical art teacher’s ethnocultural competence. Quantitative indicators and qualitative characteristics of
manifestation of the levels of the future musical art teacher’s ethnocultural competence of students in the EG are
significantly higher and even higher than of the KG. The reliability of the differences between the levels of students
before and after the formative stage of the experiment has been verified using Pearson's criterion. The conducting
a pedagogical experiment confirmed the hypothesis of the thesis expediency on ensuring the unity and interaction
of the criteria developed by the author's program. It has influenced the qualitative and quantitative changes in the
indicators of the future musical art teacher’s ethnocultural competence. This undeniably confirms that the process
of its forming in the students of the EG was successful, and the author's program for the future musical art
teacher’s ethnocultural competence and scientific and methodological support was implemented effectively on the



basis of the created special course.
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