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Tema gucepranii:
1. KoHuenTyanbHUI CUHTE3 y Cy4acHIN yKpaiHChKill Xy 0>KHIl KyJIbTypi (Ha MaTepiasi KaMepHOi My3UKN).

2. Conceptual Synthesis in the Modern Ukrainian Artistic Culture (based on Chamber Music).

Pedepar:

1. lucepraris npucBs4YeHa SIBUILY KOHLENTYaJbHOTO CUHTE3Y, OCHOBHI [IPOSBY SIKOTO PO3TJIsAIAI0ThCS HA NIPUKIaLi
KaMEePHUX TBOPIiB Cy4yaCHUX YKPaiHCbKUX KOMIIO-3UTOPiB. Y po6OTi aKTyasi3oBaHa icTopryHa AuHaMika
(OYHKLIOHYBaHHS SBUILA CUH-TE3Y Y (Pi1ocOPChKill Ta €CTETUYHIN IIomKUHaX. [JOCIiIUBIIN SIBUILE
KOHIIEINITyaJbHOTO CUHTE3Y B JIITEPaTypPO3HABCTBI, B paMKax My3MYHOIO MUCTELITBA BU3BHAYAEMO HOTO SIK CKIaJHe,
6araTopiBHeBe s1BUIIE, OibIIl EMHE TIOHSTTSI, HiXK CUHTE3 MUCTEITB, 1[0 BKJII0Ya€ B cebe OKPiM MIXXBUIIOBOTO CUH-
T€3y MUCTELITB PiBHONPABHY Ta MiANOPsAIKOBaHY B3aEMOJiI0 MUCTELTB, @ TAKOK BHYTPIIHbOBUIOBUI CUHTE3. 3
TOYKY 30py CTBOPEHOI aBTOPOM TUIOJIOTIYHOI CUCTEMU MPOSBIB KOHLENTYaJIbHOTO CUHTE3Y OyJIM MpOaHali30BaHi
KaMepHi TBOpY Cy4aCHUX YKPAiHCbKUX KOMIIO3UTOPIB, Y SIKAX BUSIBJIEHO OCHOBHI IIPOSIBYA KOHIIENITYyaJIbHOTO CH-
HTe3Y: CUHTE3 MUCTELITB, BHYTPillHbOBUIOBUI CUHTe3. HalibinbIl sICKpaBo B LIUX TBOPaX MPOCTEXXYIOThCS
IIPUHLUIY NiANOPSIKOBAHOI B3a€MOii MUCTELITB (B3a€MO/Iisl My3MKU Ta KOJIbOPOBOTO CBiTJIa, My3HUKU Ta
JIiTepaTypHOi CKJIa0BOi TBOPY, BUKOPUCTAHHS BepOabHOI Ta rpadivHOil NapTUTYP, iIHCTPYMEHTAJIbHUI TeaTp

To110). TaKOX 3a3HAYEHO, 1110 KOHIENTYaJbHUI CUHTE3 CTaB CBOEPIIIHUM KOMIIO3UTOPCHKUM IIPUHO-MOM, 11O



CIIpusie peasisalii HOBATOPCHKUX i€l KOMIIO3UTOPa.

2. The thesis is devoted to the phenomenon of conceptual synthesis, the main mani-festations, of which are
considered by the example of chamber works by contempo-rary Ukrainian composers. The dissertation actualized
historical dynamics of func-tioning phenomenon synthesis of philosophical and aesthetic dimensions. Examining
the phenomenon of conceptual synthesis of literary criticism, define a conceptual synthesis of musical creativity as
a complex, multi-level phenomenon, more capacious concept than the synthesis of the arts, including interspecific
synthesis of arts, equal and subordinate interaction Arts and intraspecific synthesis. In terms by authors
typological system displays a conceptual synthesis were analyzed chamber works by contemporary Ukrainian
composers, which revealed the main manifesta-tions of conceptual synthesis: synthesis of arts, intraspecific
synthesis. Most clearly traced in these works of arts principles subordinate interaction (interaction of music and
colored light, music and literary part of the work, the use of verbal and graphic scores, instrumental theater, etc).
The report states that the conceptual synthesis was kind of composer technique that facilitates implementation of
an innovative and holis-tic ideas of the composer.
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