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1. MucTeuTBO3HaBYi TIOHATTS Y CUCTEMI KyJIbTypU: PYHKI[{OHAIbHO-TUIIOJIOTIYHUI aCTIeKT (Ha MPUKJIAZi XKUBOIUCY
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2. Art concepts in the system of culture: functional and typological aspect (on the example of painting of the late
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Pedepar:

1. AKTyasIbHICTh TEMU JOCTIIKEHHS 00yMOBJIEHA JMHAMIYHAMHU 3MiHAMU Y Cy4YaCHil MACTELbKIiN NPAKTHULLi, SKi
IIpU3BEJIU 10 KPU3U KJIAaCUYHOI Teopii mucTenTsa. [Toctasna npobiema HeBiIOBITHOCTI yCTaJI€HOTO
MTOHATINHOKATEropiaJbHOTO anapaTy MUCTELTBO3HABCTBA CYYaCHIN MUCTELBKIN NpaKkTulli. Lle BuMarae nposeneHHs
HayKOBOI p€Bi3ii MOHATIMHO-KATEropiajJbHOro arnapaTy MACTELTBO3HABCTBA [1J1s1 BUSBJIEHHS TIOHATTEBOTO

iHCTpyMeHTapilo, MPUIATHOTO [Jig OINIpaLlOBaHHS HOBITHBOI cUTyallil y MUCTeLTBI. JJOCiIsKeHHS TOHATIIHOI



CHUCTEMMU CIIPUITUME CTPYKTYPYBaHHIO IOCJAiTHUIIBKOIO IPOCTOPY Ta pO3poOLli 3arajbHOI aKTyaslbHOI Teopii, Mo
3,aTHA aJJ€KBAaTHO MOSICHIOBATA MUCTELIbKY PEasIbHICTb. 3MiHU y MUCTELbKIN TPAKTULi TA MUCTELITBO3HABYIN TEOPil
MaloTb OyTH KOMILJIEKCHO JOCJIiI)KeHI y 3B$I13KY i3 3araJlbHUMU TpaHCPOPMaLiiHUMU [TPOLLECAMU Y KYJIBbTYPi,
iHTerpasIbHOI YaCTUHOIO SIKUX BOHU €. HayKoBe 3aBIaHHs aucepTalii nossrae: y (popMyBaHHI HAyKOBOi MOZei
CHCTEMHOTO B32€MO3B'SI3Ky KOPITyCY MUCTELITBO3HABUMX [TOHATh 3 MUCTELIbKUMH Ta HEMUCTELIbKUMU
KOMIIOHEHTaMU KYJIbTYpH; Y BUBHAUEHHI IPUHIUIIIB i CII0CO6IB CTPYKTYPYBaHHSI HAsIBHOTO KOPITyCY HOBITHIX Ta
KJIACUYHUX MOHSATh Y MeXaX €IUHOi CUCTEMMU; B YTOUHEHHI Ta JOIIOBHEHHI IIOHATITHO-KaTeropiajlbHOro anapary.
Jl71 BUpilIeHHS [IUX 3aBAaHb 3 MUCTELITBO3HABUMX Ta KYJIbTYPOJIOTIYHUX Ipallb 3aIy4€HO NOHATINHUI anapar o0
BHBYEHHSI 0COOJIMBOCTE PO3BUTKY Cy4aCHOI'O XXUBONUCY. JKUBOIUC SIK OJIMH 3 HAaUO1/IbII DOCTiIpKEeHUX BUTIB
MUCTELTBA, IKUI BOJHOYAC 3a3HAB [IOMITHMX MoaudiKalliil Ha Cy4acHOMY eTalli pO3BUTKY, CIYI'ye pPe3yJIbTaTUBHOIO
CIIOJIyYHOIO JIAHKOIO y aHasli3i 3MiH B IIOHATIHO-KATErOpiaJIbHOMY arapari. 30iliCHEHO OIJIg[, HAyKOBUX Mpalb,
IIPUCBSIYEHUX NTPO6IeMaM MUCTELITBO3HABYOIO TIOHATIMHOrO anapary. [kepesa po3nofieHo Ha JeKijlbKa IPyIl 3a
IVCLUIUIIHAMY, B MEXXaX SIKUX JOCJIIKyBaIuCs IOHSTTS 3i cpepu KUBOIIUCY, Ta 32 XpOHoJIorieo. Jlo nepuoi rpynu
BiJHECEHO JiTeparypy 3 icTopii MucTenTBO3HaBCTBA Ta ecTeTukH (I'. Besbdiin, B. Tarapkesuy, M. Karas, O.
['osy6enb Ta iH.), O OPYroi rpynu BifHECEHO MOCIiIKEHHS TEPMiHOJIOTi >XMBOMHUCY, IPOBEAEHI Y (i00TiYHMX
nucuurtidax (O. I'. AnicimoBa, B. H. Ceprees, C. B. Kesina, O. O. KoBanboBa, H. A. OBunHHIKOBa, . JlaHbaHb Ta iH.),
IO TPEThOI IPYNHU BiJHECEHO IKEPEJIa, Y SIKUX PO3IJVISIHYTO [IPO6IeMU ITOHATIMHOrO anapaTy Cy4acHOro MUCTELTBa
(T. Bumecnascbkuii, O. Cugop-Tibenunpa, €. l'epman, JI. CmupHa, B. XamaTtos, A. ITyukos, [l. CKpyHHUK-MuCbKa Ta
iH.). BusHayeHo, 10 MUCTELITBO3HABYMI [TOHATIMHMI arapart >KUBOIIMCY SIK OKPEMUN IIPeIMeT AOCHiIKeHb
BMBYaBCs Jullle y QisoIoriyHuX AUCLUIIIIHAX (A€ IoMy [IPUCBSIYEHO Psfl AUCepTallill), TpoTe BCi L Ipalli HajeXXaTb
II0 3aKOPAOHHUX BUJaHb. B yKpaiHCBKill Haylli MOHATINHUI anlapaT >KUBOIMHUCY [TI0OAUHOKO Ta BUOiPKOBO
IOCJIiIpKyBaBCs B icTopuyHUX gucuuniinax (mpaui O. KoBaneBcoKoi), i A€o foKIafHille — y MUCTEeLITBO3HABCTBI
Ta KyJIbTYPOJIOTii, Zie IbOMY IIpeMeTy IPUCBSYEHO HU3KY CTaTel, IpoTe XOHOI nucepTatii abo MoHorpadii.
AnaJizy HOBUX MUCTELTBO3HABYMX IIOHSTD, SKi CTOCYIOTBCS JKUBONUCY KiHIA XX — no4aTky XXI CToiTTS, He
IIPUCBSIYEHO >KOJHOTO NOCTiI>KEeHHs. 3aranbHy 000ipKy HOBITHIX (TaKuX, IO 3'IBUJIACS Ta OyJIX y BXXUTKY B KiHLi XX
— noyartky XXI CT.) NOHATh MiCTUTB JiMIIe OfHA TemaTuyHa npaug (I. Bumecnascskoro, O. Cunopa-Ti6ennnagu). Bece
11e 00YMOBJIIO€ aKTYaJIbHICTh OCiIKeHHs. Y nucepTalii mpoaHani3oBaHO iCTOPUYHI lepegyMoBU (OPMYyBaHHS
KOPITyCy MUCTELTBO3HABYMX IIOHSTh B YKPaiHCHKIi KyJIbTypi, BCTAHOBJIEHO, 110 (POPMYyBaHHS 6a3u
MMCTELITBO3HABYMX MOHSATD BiZiOyBasIOCh Y AEKINIBKOX NMapaAurMaabHUX IUIOUIMHAX. IcTOpUYHM aHami3
po36ixkHOCTEN Y GOPMYBaHHI MUCTELITBO3HABYMX IIOHSTh B PAMKax KOXKHO] 3 Tapagurm J03BOJIMB BUBHAUNTHU
IeTepMiHyI0ui aKTOPH, Ha OCHOBI SIKUX 6YB c()OPMOBAHMUI [1epeJliK BIIJIMBIB HA MUCTELITBO3HABUNIA OHSTIHHNN
anapar 3 60Ky HU3KU KOMIIOHEHTIB KyJIbTYPHU ([0 ePesiKy KOMIIOHEHTIB MU BiJHOCMMO COLliaJIbHi iHCTUTYTH,
COLliaJIbHi IPYIN, MUCTELbKY IPAKTUKY, MOBY, CBITOIJIS[IHi OpieHTHpU icTOpUYHOi 1061). PO3po6sieHO Ta
OOI'PYHTOBAHO METO/IOJIOTIIO OCiI>KeHHS QYHKIIOHaTbHOTUIIOJIOTTYHOTO acleKTy B3a€MO3B 13Ky
MUCTELTBO3HABYMX IIOHSTh 3 CUCTEMOIO KYJIBTYPH Ha OCHOBI CUCTEMHOTrO Ta (QYHKIIOHAJIBHOTO NigxoxiB. Busineno
YMHHMKY, 10 3aBaXKAIOTh CTPYKTYPYBaTH HAasIBHUI KOPIIYC HOBITHIX Ta KJIACUYHUX MOHSTh Y MEXKaX €ANHOI
CHUCTEMU. ApTYMEHTOBAHO, 110 y MPOLECi CTPYKTYPYyBaHHS MOHATIMHOI CUCTEMU MUCTELTBO3HABYOI JUCLIUIIIIHU
HEeOOXiJIHO pO3Pi3HSTH OpraHisallilo BHyTPIllHiX €JIeMEHTIB CUCTEMHU Ta 30BHIllIHi BIVINBU HA CUCTEMY.
3anponoHOBaHO BU3HAYEHHS IIOHATTS «(QYHKIIOHAIBHUI BIIJIMB» Ta PO3PO0JIEHO TUIOJIOTiIO (PYHKLIOHATBHUX
BILJIUBIB, fKi 3[iICHIOIOTbCSA HU3KOI0 KOMIIOHEHTIB KyJIbTYPY Ha MUCTELITBO3HABYY ITOHATINHY cucTeMy. Llsg meTa
OyJia JOCSTHYTa 3 BBEIEHHSIM KpUTePito QYyHKIiOHAIbHOI BiIMiHHOCTI SIK IOTpe6U CUCTEMU y NEBHIi Aii.
[IpencrasneHo rpadiuHe 306pakeHHs KOHLEINLii y BUrJIsiAi cxemu. KokeH BIiuB audepeHLilioBaHo 3a

Pi3HOBUIAMM BUXiJHOTO KOMIIOHEHTA (3 I0JJaHOTO HAMU MIEPEJIKY).

2. The relevance of the research topic is due to the dynamic changes in contemporary art practice, which led to
the crisis of classical art theory. There was a problem of inconsistency of the established conceptual and
categorical apparatus of art history with modern art practice. This requires a scientific revision of the conceptual
and categorical apparatus of art history to identify conceptual tools suitable for working with the latest situation in
art. The study of the conceptual system will contribute to the structuring of the research space and the



development of a general topical theory that can adequately explain the artistic reality. Changes in art practice and
art theory must be comprehensively studied in connection with the general transformational processes in culture,
of which they are an integral part. The scientific task of the dissertation is: form a scientific model of the systemic
relationship of the corpus of art concepts with artistic and non-artistic components of culture; in determining the
principles and methods of structuring the existing body of new and classical concepts within a single system;
clarifying and supplementing the conceptual and categorical apparatus. To solve these problems in work involved a
conceptual apparatus for studying the peculiarities of the development of modern painting. Painting as one of the
most studied types of art, which at the same time has undergone significant modifications at the present stage of
development, serves as an effective link in the analysis of changes in the conceptual and categorical apparatus. A
review of scientific works on the problems of art conceptual apparatus is reviewed. The sources are divided into
several groups by disciplines, within which concepts from the field of painting were studied, and by chronology.
The first group includes literature on the history of art history and aesthetics (G. Welflin, V. Tatarkevych, M. Kagan,
O. Golubets, etc.), the second group includes studies of the terminology of painting, conducted in philological
disciplines (O.G Anisimova, V.N Sergeev, S.V Kezina, O.O Kovaleva, N.A Ovchinnikova, J. Lanlan, etc.), the third
group includes sources that address the problems of the conceptual apparatus of contemporary art (G.
Vysheslavsky , O. Sidor-Gibelinda, E. Herman, L. Smyrna, V. Khamatov, A. Puchkov, D. Skrynnyk-Myska, etc.). It is
determined that the conceptual art apparatus of painting as a separate subject of research was studied only in
philological disciplines (where a number of dissertations are devoted to it), but all these works belong to foreign
publications. In Ukrainian science, the conceptual apparatus of painting has been studied singly and selectively in
historical disciplines (works by O. Kovalevska), and in more detail — in art history and culturology, where a number
of articles are devoted to this subject, but no dissertation or monograph. No research has been devoted to the
analysis of new art concepts related to painting of the end of the XX — early XXI century. The general selection of
the newest (those that appeared and were in use in the late XX — early XXI century) concepts contains only one
thematic work (G. Vysheslavsky, O. Sidor-Gibelinda). All this determines the relevance of the study. The
dissertation analyzes the historical preconditions for the formation of the corpus of art concepts in Ukrainian
culture, it is established that the formation of the base of art concepts took place in several paradigmatic planes.
Historical analysis of differences in the formation of art concepts within each of the paradigms allowed to
determine the determining factors on the basis of which was formed a list of influences on the art conceptual
apparatus of a number of components of culture (the list of components includes social institutions, social groups,
worldviews of the historical era). The methodology of research of the functional-typological aspect of the
interrelation of art concepts with the system of culture on the basis of systemic and functional approaches is
developed and substantiated. Factors that prevent the structuring of the existing corpus of new and classical
concepts within a single system have been identified. It is argued that in the process of structuring the conceptual
system of art discipline it is necessary to distinguish between the organization of internal elements of the system
and external influences on the system. The definition of the concept of "functional influence" is offered and the
typology of functional influences which are carried out by a number of components of culture on art conceptual
system is developed. This goal was achieved with the introduction of the criterion of functional difference as the
needs of the system in a particular action. The graphic image of the concept in the form of the scheme is
presented.
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