O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0822U100247
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpauii: 17-01-2022

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Mangpa Harans BopuciBaa

2. Mandra Natalia Borysivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKOBOi cHIeniaIbHOCTI: 034

Ha3Ba HayKoBOi cIeniaJbHOCTI: I'ymanirapHi Hayku. KysbTyposoris

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucCTy: 28-12-2021

CrneniaJIbHICTD 3a OCBITOIO: [IeKOPaTUBHO-NPUKJIAJJHE MUCTELITBO

Micue po6oTH 34,00yBaya: [HcTUTYT IPO6IIEM Cy4acHOrO MUCTeLTBa HaljioHaIbHOT akaieMii MUCTETB

Ykpainu

Kopg 3a €IPIIOY: 26167849

Micuesﬂaxo,lI)KeHHﬂ: ByJ1. €Brena Konosanbug, 6yz. 18-x1, m. Kuis, 01133, Vkpaina

dopma ByracHOCTI:

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Creniaai3oBaHOi BY€HOI pagu): [1d 26.460.002

ITloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOTO MucTelTBa HarjioHasbHoi

akazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micqesnaxo,zm(eﬂna: ByJ1. €Brena Konosanbug, 6yz. 18-, m. Kuis, 01133, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI OCOOH: [HCTUTYT TPO6IIEM Cy4acHOTO MUCTelTBa HaljioHanbHoi

aKkazgeMii MUCTEUTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbuys, 6ya. 18-g1, m. Kuis, 01133, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBiHHS: HauionasnbHa akagemis MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHuX pyoOpHK: 13.01.33, 18.31.31

Tema guceprauii:
1. MucreLTBO3HABYI IOHATTS Y CUCTEMI KyJIbTypU: QYHKIIOHATIBHO-TUITIOJIOTTYHUIN acIeKT (Ha IPUKJIaZi KUBOIIUCY

KiHIg XX — rnoyatky XXI CTOJITTA)

2. Art concepts in the system of culture: functional and typological aspect (on the example of painting of the late
XX — early XXI century)

Pedepar:

1. AKTyaspHICTh TEMU [OCIIiIPKeHHSI 00YMOBJI€Ha AMHAMIYHUMU 3MiHaMU y Cy4acHIill MUCTEeLbKIll TpaKTuLli, sKi
IIPU3BEJIM [10 KPU3HU KJIAaCUYHOI Teopii muctenTsa. [loctasna npobiema HEBIANOBITHOCT] yCTal€HOTO
MOHATITHOKATeropiaabHOTO anapaTy MUCTELITBO3HABCTBA CYyYaCHINl MUCTELBKIN NpakTuLli. Lle BuMarae nposeneHHs
HayKOBOI peBi3ii NOHATINHO-KaTEropiaJbHOro anapaTy MUCTELITBO3HABCTBA [1J151 BUSBJIEHHS TIOHSATTEBOTO
iHCTpyMEHTapilo, MPUIATHOrO [JIs ONPAllOBAaHHS HOBITHBOI cUTYallii y MUCTELTBI. JJoCiI>KeHHS TOHATIHOI
CHACTEMU CIPUSITUME CTPYKTYPYBAHHIO JOCJIiHULBKOTO IIPOCTOPY Ta PO3p0oOLi 3arajbHOI aKTyasIbHOI TEOPii, 0
3,aTHA aJJ€KBAaTHO MOSICHIOBATA MUCTELIbKY PEaIbHICTh. 3MIHU Y MUCTELILKIN ITPAKTULLi Ta MUCTELITBO3HABYIN TE€OPIl

MaloTh OyTH KOMILJIEKCHO JOCJIiIKEH] y 3B'sI3KY i3 3araJIbHUMU TpaHCPOPMAL[iHUMU ITPOLIECaMU Y KYJIbTYPi,



iHTerpasibHOIO YaCTHHOIO IKMX BOHU €. HaykoBe 3aBiaHHs gucepTallii nossrae: y GopMyBaHHI HAyKOBOi MOZeJi
CHCTEMHOTO B32€MO3B'SI3Ky KOPITyCY MUCTELITBO3HABUMX [TOHATh 3 MUCTELIbKUMHU Ta HEMUCTELIbKUMU
KOMIIOHEHTaMHU KYJIbTYPH; Y BUBHAUEHHI IPUHLUIIIB i CII0CO6IB CTPYKTYPYBaHHSI HasIBHOTO KOPITyCY HOBITHIX Ta
KJIACUYHUX IOHSTh Y MeXaX €IMHOi CUCTeMHU; B YTOUHEHHI Ta JOIIOBHEHHI IIOHATINHO-KATEropiaJIbHOTO anapary.
J71d BUpIEHHA UX 3aBOAHb 3 MUCTELITBO3HABYMX Ta KYJIbTYPOJIOTIYHUX IIpallb 3aIy4€HO NIOHATIMHUYI anapar o010
BHBYEHHSI 0COOJIMBOCTE PO3BUTKY Cy4aCHOI'O XXUBONUCY. JKUBOIUC SIK OJIMH 3 HAaNO61/IbII AOCTiIpKEHUX BUTiB
MUCTELTBA, IKUI BOJHOYAC 3a3HaB [IOMITHMX MoAMQiKalliil Ha CYy4aCHOMY €Talli pO3BUTKY, CIYI'ye pPe3yJIbTaTUBHOIO
CIIOJIy4YHOIO JIAHKOIO y aHasli3i 3MiH B IIOHATIHO-KATEropiaJIbHOMY arapari. 30iliCHEHO OIJIs[, HAyKOBUX Mpalb,
IIPUCBSIYEHUX NTPO6IeMaM MUCTELITBO3HABYOr O IIOHATIMHOTO anapary. [)kepesa po3nofileHo Ha JeKijlbKa IpyIl 3a
IVCLUILIIHAMUY, B MEXaX SIKUX JOCIIiIKyBaaucs MOHSTTS 3i cPepU KMBOIKUCY, Ta 32 XPOHOJIOri€l0. [lo nepiuoi rpynu
BiZJHECEHO JiiTeparypy 3 icTopii MucTenTBO3HaBCTBA Ta ecTeTukH (I'. Besbdiin, B. Tatapkesuy, M. Karas, O.
T'ony6enp Ta iH.), 1O Opyroi rpymnu BilHECEHO LOCIiIKeHHs TePMiHOJIOTii )KUBOIIUCY, IpoBeeHi y $inonoriyHmx
nucuuridax (O. I'. AnicimoBa, B. H. Ceprees, C. B. Kesina, O. O. KosanboBa, H. A. OBunHHIKOBa, . JlaHbaHb Ta iH.),
IO TPETBHOI IPYNHU BiJHECEHO KEPEJIA, Y SIKUX PO3IVISIHYTO [IPO6IeMU NTOHATIMHOrO anapaTy Cy4acHOro MUCTEILTBa
(I'. Bumecnascbkuii, O. Cupop-Ti6enunna, €. 'epmaH, JI. CMmupHa, B. Xamaros, A. ITydkos, [I. CKpuHHUK-MucCbKa Ta
iH.). BusHauyeHo, 1110 MUCTELITBO3HABYMI [TOHATIMHMII arlaparT >KUBOIIKCY SIK OKpEMUN IIpeIMeT AOCTiIKeHb
BMBYaBCs Jiulle y (isoJIoriyHuX AUCLMIIIIHAX (fe oMy IIPUCBSIYEHO PsiJl AUCEepTallill), IpoTe BCi L Mpalli HajeXXaTb
IO 3aKOPAOHHUX BUJaHb. B yKpaiHCBKil HaylLli MOHATINAHUI anapaT >KUBOIMHUCY [IOOAUHOKO Ta BUOIPKOBO
IOCJIiIKyBaBCs B icTOpMYHUX gucuumniinax (mpaui O. KoBaneBCbKoi), i A€o AoKIaHille — y MUCTELITBO3HABCTBI
Ta KyJIbTYPOJIOTii, Zie I1bOMY IIpeIMeTy IIPUCBSYEHO HU3KY CTaTel, IpoTe XXOHOI fnucepTalii abo MoHorpadii.
AHasisy HOBUX MUCTELITBO3HABUMX [IOHSITB, 5IKi CTOCYIOTbCS XXUBONMCY KiHILs XX — noyatky XXI CcTOJITTS, He
IIPUCBSIYEHO SKOJHOTO NOCIIIPKEeHHSI. 3arajbHy J06ipKY HOBITHIX (TaKUX, IO 3'IBUIKCS Ta OyJIM Y BKUTKY B KiHI XX
— noyaTky XXI cT.) MoHATb MicTUTh Jinmie ofHa TematruyHa npaug (I. Bumecnascekoro, O. Cupopa-Tidenunnn). Bee
1€ 00YMOBJIIO€ aKTYaJIbHICTh OCIiIKeHHs. Y nucepTalii mpoaHanizoBaHO iCTOPUYHI IepegyMoBU (POPMYBaHHS
KOPITyCYy MUCTELTBO3HABYMX IIOHSTh B YKPAiHCBKIiN KyJbTYypi, BCTAHOBJIEHO, 10 (POPMYyBaHHS 6a3u
MHUCTELITBO3HABYMX [IOHSTD BiIOyBalOCh y AEKINIBbKOX MapaJurMaabHUX IJIOLMHAX. [cTOpUYHMIT aHATi3
po36ixkHOCTEN Y POPMYBaHHI MUCTELITBO3HABYMX IIOHSTh B pAMKax KOXKHO] 3 Tapajgurm J03BOJIMB BUBHAUNUTHU
IeTepMiHyIoui aKTOPH, Ha OCHOBI SIKUX 6YB C()OPMOBAHMUI [1€PEJIiK BIIJIMBIB HA MUCTELITBO3HABUNIA TOHSTIHHNN
amapar 3 60Ky HU3KM KOMIIOHEHTIB KyJIbTYPHU (10 IepesiKy KOMIOHEHTIB MU BiTHOCUMO COLIiaJIbHi iHCTUTYTH,
CcoljiasIbHI IPyIx, MUCTELbKY [IPAKTHKY, MOBY, CBITOTJISIIHI OpieHTHPY icTOpr4yHOi 706M). Po3pobieHo Ta
OOI'PYHTOBAHO METO/IOJIOTIIO TOCIiI>)KeHHS QYHKIiOHaTIbHOTUIIOJIOTTYHOTO aCleKTy B3a€MO3B 513Ky
MUCTELTBO3HABYMX IIOHSTh 3 CUCTEMOIO KYJIbTYPH Ha OCHOBI CUCTEMHOTrO Ta (PYyHKIIOHAJIBHOTO NigXoxiB. Busineno
YMHHUKY, 10 3aBaXXKAI0Th CTPYKTYPYBATH HAIBHUI KOPIIYC HOBITHIX Ta KJIACUYHUX MOHSTh Y MEXaX €INHOI
CHUCTEMU. ApDTYMEHTOBAHO, 110 y MPOLECi CTPYKTYPYBaHHS IIOHATIMHOI CUCTEMU MUCTELTBO3HABYOI JUCLIUIIIIHU
HEeOOXiJIHO pO3Pi3HSTH OpraHisallilo BHyTPIllIHiX €JIeMEHTIB CUCTEMHU Ta 30BHIllIHi BIVINBU HA CUCTEMY.
3anponoHOBaHO BU3HAYEHHS NOHATTS «(YHKIIOHAIBHU BIIJIMB» Ta PO3PO0JIEHO TUIOJIOTiIO (PYHKLIOHATBHUX
BIIJIUBIB, 5IKi 3[iMICHIOIOTHCSI HU3KOI0 KOMIIOHEHTIB KyJIbTYPY Ha MUCTELITBO3HABUY MOHATINHY cucteMy. Lis meTta
OyJla JOCSTHYTA 3 BBEIEHHSIM KpUTEPito QYHKIiOHAIBHOI BiIMiHHOCTI SIK IOTpe6U CUCTEMU y NEBHIi Aii.
[IpencrasneHo rpadiyHe 306paKeHHS KOHLEINLii y BUIJIsSAi cxemu. KokeH BIuB AudepeHLiioBaHo 3a

Pi3HOBUIAMM BUXiJHOTO KOMIIOHEHTA (3 II0JJaHOTO HAMU MEPEIKY).

2. The relevance of the research topic is due to the dynamic changes in contemporary art practice, which led to
the crisis of classical art theory. There was a problem of inconsistency of the established conceptual and
categorical apparatus of art history with modern art practice. This requires a scientific revision of the conceptual
and categorical apparatus of art history to identify conceptual tools suitable for working with the latest situation in
art. The study of the conceptual system will contribute to the structuring of the research space and the
development of a general topical theory that can adequately explain the artistic reality. Changes in art practice and
art theory must be comprehensively studied in connection with the general transformational processes in culture,
of which they are an integral part. The scientific task of the dissertation is: form a scientific model of the systemic



relationship of the corpus of art concepts with artistic and non-artistic components of culture; in determining the
principles and methods of structuring the existing body of new and classical concepts within a single system;
clarifying and supplementing the conceptual and categorical apparatus. To solve these problems in work involved a
conceptual apparatus for studying the peculiarities of the development of modern painting. Painting as one of the
most studied types of art, which at the same time has undergone significant modifications at the present stage of
development, serves as an effective link in the analysis of changes in the conceptual and categorical apparatus. A
review of scientific works on the problems of art conceptual apparatus is reviewed. The sources are divided into
several groups by disciplines, within which concepts from the field of painting were studied, and by chronology.
The first group includes literature on the history of art history and aesthetics (G. Welflin, V. Tatarkevych, M. Kagan,
O. Golubets, etc.), the second group includes studies of the terminology of painting, conducted in philological
disciplines (O.G Anisimova, V.N Sergeev, S.V Kezina, O.0 Kovaleva, N.A Ovchinnikova, J. Lanlan, etc.), the third
group includes sources that address the problems of the conceptual apparatus of contemporary art (G.
Vysheslavsky , O. Sidor-Gibelinda, E. Herman, L. Smyrna, V. Khamatov, A. Puchkov, D. Skrynnyk-Myska, etc.). It is
determined that the conceptual art apparatus of painting as a separate subject of research was studied only in
philological disciplines (where a number of dissertations are devoted to it), but all these works belong to foreign
publications. In Ukrainian science, the conceptual apparatus of painting has been studied singly and selectively in
historical disciplines (works by O. Kovalevska), and in more detail — in art history and culturology, where a number
of articles are devoted to this subject, but no dissertation or monograph. No research has been devoted to the
analysis of new art concepts related to painting of the end of the XX — early XXI century. The general selection of
the newest (those that appeared and were in use in the late XX — early XXI century) concepts contains only one
thematic work (G. Vysheslavsky, O. Sidor-Gibelinda). All this determines the relevance of the study. The
dissertation analyzes the historical preconditions for the formation of the corpus of art concepts in Ukrainian
culture, it is established that the formation of the base of art concepts took place in several paradigmatic planes.
Historical analysis of differences in the formation of art concepts within each of the paradigms allowed to
determine the determining factors on the basis of which was formed a list of influences on the art conceptual
apparatus of a number of components of culture (the list of components includes social institutions, social groups,
worldviews of the historical era). The methodology of research of the functional-typological aspect of the
interrelation of art concepts with the system of culture on the basis of systemic and functional approaches is
developed and substantiated. Factors that prevent the structuring of the existing corpus of new and classical
concepts within a single system have been identified. It is argued that in the process of structuring the conceptual
system of art discipline it is necessary to distinguish between the organization of internal elements of the system
and external influences on the system. The definition of the concept of "functional influence" is offered and the
typology of functional influences which are carried out by a number of components of culture on art conceptual
system is developed. This goal was achieved with the introduction of the criterion of functional difference as the
needs of the system in a particular action. The graphic image of the concept in the form of the scheme is
presented.
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