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1. HanioHaspHa KyJIbTypHA TPafulisl y KUTANUChKiN (popTeniaHHiil My3ulli IPyroi NoJoBMHU XX CTOJITTS €
MOTEHL{HO LiKaBUM IIPOCTOPOM I1J151 IOTIMOJIEHOTO AOCiIPKEHHS], sIKe Ha ChOTOJHIIIHIN AeHb HabyBae
MHUCTELBKO-KYJILTYPHOTO Ta iCTOPUYHOIO 3HAYE€HHS Y KOHTEKCTI Cy4aCHUX HAYKOBUX JIOCJIIKEHb y rajnysi
My3UKO3HABCTBA Ta KyJIbTypoJorii. OCHOBHA aKTyaJIbHICTh JAHOI TEMU IIOJISTAE B ii CIPOMOXKHOCTI PO3KPUTH
rbOKi Ta CKJIaIHI B3a€EMO3B'I3KU MK My3UYHUM MUCTELTBOM, KYJIbTYyPHUMU (PEHOMEHAMU Ta COLjaJIbHUM
KOHTEKCTOM, 1[0 CIIPSIMOBAHO Ha OTNIaHYBaHHS BIUIMBY KyJIbTYPHUX (PAKTOPIB Ha ITPOLEC TBOPYOCTi Ta POPMYBAHHS
HalljOHaJIbHOI MY3UYHOI iIeHTUYHOCTI B pi3HMX KpaiHax. KuTail o6paHo 5K KpaiHy, sIKka Ma€e JOCTaTHbO CTIMKU
BEKTOP 30€pe>XEHHS HalliOHAJIbHOI iI€HTUYHOCTI NP KpPUTUYHOMY MiJIXOZi [0 30BHILIHIX BIIMBIB, iX aganTauii Ta
acuminsnii. ToMy, TOC/IIPKEHHS TaKOI TEMU NO3BOJIUTh BUSIBUTH Ta IIPOAHAJII3yBaTU KJIIOYOBI ACIIEKTU Y

dbopmyBaHHI My3n4yHOi KysibTypy Kutaio y apyriit nosoBuHi XX CTOJITTS, 1110 CTaHE BAXXJINBUM KPOKOM Y



30€peKeHHI Ta PO3BUTKY MUCTELIbKOI ClIafIIMHY. BUBYEHHS HalL[iOHA/IBHOI KyJIbTYPHOI TpaauLii y poprenianHin
My3uli Kurtao TakoX BifIOBifjae 3araybHiil TEHAEHLI y rajy3i My3sMKO3HaBCTBa, Ka MO0JISITa€ B IOLUTYKYy HOBUX
METOM0JIOTIYHUX MiIXONiB Ta iIHTepIUCLUIIIIHADHUX 3B'53KiB. 3aCTOCYBaHHS MINPOKOrO CIIEKTPY HAYKOBUX METO/IIB,
TaKUX K iCTOPUYHUH, KyJIbTYPOJIOTIYHUI, CTPYKTYPHO-T€PMEHEBTUYHU, CUCTEMHUI, (PYHKLIOHAIbHUIA,
KOMIIaPaTUBHUIA Ta My3UKO3HABYMIA, I03BOJISIE [JIMOLIE PO3KPUTH CYTHICTb ITPOLIECY B3a€MOIii MDXK KyJIbTYPHUMU Ta
MY3WYHMMU SIBUIIAMM Y KOHTEKCTi KUTalchKoi poprenianHoi My3uku. OTKe, LOCIiIPKEHHS KUTalCbKOi
(dopreniaHHOi My3UKU APYTroi 0J0BUHY XX CTOJITTSI B KOHTEKCT] HallioHaJIbHOI KyJIbTYPHOI TpaAulii € CyTTeBUM
BHECKOM y PO3BUTOK My3MKO3HABCTBA Ta KyJIbTYPOJIOTii, 0 BifoOpaskae rInOOKe pO3yMiHHSI MUCTELTBA K
KJIIOUOBOTO KOMIIOHEHTA KyJIbTYPHOTO IiaJoTy Ta iI€HTUYHOCTI. Y AucepTalii akileHTOBaHO Ha BU3HAYEHHI
KJIIOYOBUX ACIEKTIB Ta MEXaHi3MiB TBOPUOTO €BOJIIOLIOHYBaHHS KUTANChKOI popTeniaHHOI My3UKU Y KOHTEKCTI
iCTOPMYHOrO PO3BUTKY, L0 HAJIEXXUTh IO CKIAAHUX 3aBJJaHb HAYKOBOT'O IOCJIIPKEHHS Ta BUMarae CUCTEMHOTO Ta
rambokoro aHastisy. llnsxom aHasnizy TBOPYOCTi BUGATHUX KOMIIO3UTOPIB, Takux K Tan [lyn, Uxoy JlyH Ta Lo
Cs10CyH, IpOaHali30BaHO BUKOPUCTAHHS TPAOULIIMHUX KUTANCBKUX €JIEMEHTIB y Cy4aCHOMY MUCTELITBI BilI[IOBiTHO
10 TpaHcoOpMaliii HalliOHANBHUX TPAAMLil Ta GizocoCHKUX MOTA/IB. MIeThes Mpo BUKOPUCTAHHS TaKUX
CKJIA[IOBUX SIK PUTYaJIbHICTb Ta 06psanoBicTs (Tan [IyH), pesnirifiHo-¢inocodcbkux norasmis (xoy Jlyn),
Oynnificekiit koHUenuii Ta dinocoddii Jlao 13u (Lo CsocyH). IIpoBeneHo aHami3 TBOPYOCTi KUTAHCHKUX
KOMIIO3UTOPIB, 5Ki iHTErpyloTh eJIeMEHTH 3aXiJHOI MacoBOi My3UKU y CBOi TBOPH, 110 BijoOpakae riMOOKi Ta CyTTEBI
TpaHc@opmalii B My3uuHiil cepi, NOpoIKeHi mpouecamu ryobanisauii KysapTypu. [Ipukianom Takoi inTerpauii €
TBip «PUTM» KOMI103uTOpa IHang BaHa. 3 TakuX MO3ULLIM TaKOXK PO3IIAHYTO TBOpUicTh CaoHansa Ciod, IKUI Y CBOIX
TBOPAaXx JEMOHCTPY€ OpraHiyHe MMO€eHAHHS BJIaCHUX MY3WYHUX TPaAMLil, 1[0 MAIOTh IJIMOMHHE PErioHa/IbHE
MiAIPYHTS, 3 €JIEMEHTAMM 3axiIHOI My3UKH, 4K UIIOCTPALLilo B3a€MOJiI KyJIbTYPHUX BILIUBIB. EJIeMEHTH aBaHrapay
POS3IJISIHYTO Ha NIpUKJIani komrosuuii «Jliana» Taup3i Bana, iHTerpatiio Ta aCUMIJISILiI0 COHOPUCTUYHUX TEXHIK
TaKOX IigTBEPIPKy€e aHali3 repuioi yacTuHu «TokkaTu» Ides Uxkao. BusHaueHO pucu KUTANChKOI My3UYHO]
€CTEeTUKU 3 TIO3ULiN PO3BUTKY (POPTEIiaHHOI KyJIbTYPU 1 BUSBIIEHO, KOHILeNLis JKOHT Xe (00) — «LeHTpajibHa
rapMoHis», Inb poy (oo), abo «KiHoYa M'SKiCTb», @ TAKOK IPOAHaJi30BaHO TPAAULIiMHI JJaAu KUTANICbKOI My3UKU Y
crcTeMi iX eCTeTUYHOTO HaBaHTaKEeHHS BinnosigHo 1o cneuudiku ¢popmMyBaHHS HALiOHAJIBHOI TpaguLii, y Tomy
YUCJIi TPY TUNM FeNTaTOHIYHUX J1a/iiB, SIKi PO3BUHYJIMCH 3 IEHTATOHIUHOI mKanu 51 KOe (BUKOpUCTOBYETHCS 1Sl
PUTYyaJbHOI My3UKM Ta My3U4YHOI OCBIiTH, TaKi >kaHpy, sik Kyns 110, ITi XyaH Ta IlekiHcbka onepa (oo),), Liiz FOe
(moxomuTs i3 HApoAHOI TpaauLii Ta HAOYB MOMYJIIPHICTb HA MiBHIYHOMY 3axozi Kuraiw), f1up IOe (Mae KopeHi B
TPaOULiNHIN iHiACHKIN 41 apabChKill My3ulli Ta Ma€e CUJIBHUY BIIMB Ha HapoaHi micHi CiHbI3sH Ta
BHUKOPHCTOBYETHCS y CBSITKOBIl My3Hlli Ta BCiMa cOLiiaZIbHUMU Kylacamu). Y gpopTreniaHHiil My3nyHill KyJabTypi
Kutato BunisieHO 1Ba OCHOBHI aCNE€KTU TPaAULiMHOCTI. [lepimnii aclieKT BUHUKAE 3 iHCTPYMEHTAJIbHOI My3UKH, B TOM
4ac siK Apyruil GOpMYeThCS Ha OCHOBI NiCEHHO] KysIbTypu Kutaro. JlociiiskeHHs I0Ka3ye, 10 OCHOBY [JIS
dopremniaHHOI My3UKM CKJIaJIM TpaguLiliHi KuTalicbKi HaponHi nicHi. LIi micHi noninsoThcsa Ha YOTUPU OCHOBHI
>KaHpHU: CS10/1510, LIaHTe, xaol3u Ta sHre. [IpoaHanizoBaHa TpaguliiHa KyabTypa Kurato BioopaxkeHa y cydacHii
(dopreniaHHiNA My3ulli Y4epe3 pi3HOMAHITHI )KaHPH, XyLOKHI IPUIOMU Ta CTPYKTYPH, IO 3aJIMMAIOTHCS CTIMKOIO
KOHCTaHTOIO, 30ATHOIO [0 ajanTaliii Ta pO3BUTKY, a TAKOXK B3a€MO/Iii 3 Cy4aCHICTIO Ha PiBHi [IiaJIory MiX KyJIbTypamu

Cxopny Ta 3axony.

2. The national cultural tradition in Chinese piano music of the second half of the 20th century is a potentially
intriguing space for in-depth exploration, which currently holds artistic, cultural, and historical significance in the
context of contemporary research in musicology and cultural studies. The main relevance of this topic lies in its
ability to reveal profound and complex relationships between musical art, cultural phenomena, and social context,
aimed at understanding the influence of cultural factors on the creative process and the formation of national
musical identity in different countries. China has been chosen as a country with a sufficiently resilient vector for
preserving national identity while critically approaching external influences, their adaptation, and assimilation.
Focusing on the analysis of works by Chinese composers in the field of piano music from the second half of the
20th century helps to uncover unique aspects of artistry that were prominent in works of this period. In particular,
studying the works of composers is crucial for understanding the evolution of musical language, its connection to



the cultural and historical context within the country and beyond its borders. Researching the core elements of
the national cultural tradition reflected in piano works reveals the key components of musical dialogue with the
history, philosophy, and art of China. This analysis unveils profound connections between piano music and the
cultural heritage of the country, contributing to a deeper understanding of art within the context of cultural
identity. The dissertation focuses on identifying key aspects and mechanisms of the creative evolution of Chinese
piano music within the context of historical development, which constitutes a complex task of scholarly research
requiring systematic and in-depth analysis. The contemporary period, as well as the formation of musical styles
and directions in China in the second half of the 20th century, undoubtedly depended on the influence of historical
events, including the Opium Wars and their aftermath, which were pivotal stages in the development of the
country's cultural environment. The analysis of mechanisms of creative evolution in music reflects several factors
that shaped the dynamics of its development. This includes artists' reactions to social and political changes,
transformations in music education programs and teaching methods, as well as techniques and innovations in the
creative process that spurred innovative approaches in creating musical works. Additionally, interaction with other
musical cultures, primarily Western European, played a crucial role in shaping Chinese piano music. Through the
analysis of the works of prominent composers such as Tan Dun, Zhou Long, and Xu Xiaosun, the utilization of
traditional Chinese elements in contemporary art is examined in line with the transformations of national
traditions and philosophical perspectives. This includes the incorporation of components such as ritualism and
ceremonialism (Tan Dun), religious-philosophical views (Zhou Long), and Buddhist concepts and the philosophy of
Laozi (Xu Xiaosun). Elements of the avant-garde are examined through Tianzi Wang's composition «Liana», and the
integration and assimilation of sonoristic techniques are confirmed through an analysis of the first part of Ifei
Zhao's «Toccata». The features of Chinese musical aesthetics are identified from the perspective of piano culture
development. Concepts such as Zhonghe (oo) - «central harmony» and Yinrou (oo) - «feminine softness» are explored.
Traditional Chinese musical modes are analyzed in terms of their aesthetic significance within the framework of
national tradition formation. This includes three types of heptatonic modes, which evolved from the pentatonic
scale: Yayue (used for ritual music and music education, genres such as Kunqu Opera, Peking Opera), Qingyue
(originating from folk tradition and popular in northwest China), and Yanyue (with roots in traditional Indian or
Arabic music, heavily influencing Xinjiang folk songs and used in festive music across all social classes). In the piano
music culture of China, two main aspects of tradition are distinguished. The first aspect arises from instrumental
music, while the second is formed based on China's song culture. The specificity of the pentatonic scale, which
serves as the basis for many traditional Chinese melodies, also plays a significant role in shaping the musical
identity of different regions. Such a deep analysis of various aspects of China's musical culture allows for a better
understanding of its components and the internal connections between them.
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