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V. BimomocTi npo gucepraniio
Moga guceprariii:
Kozu TeMaTHYHHX PYyOPHK: 18.41.45, 18.41.45.11, 18.41.07, 18.41.07.11

Tema guceprauii:
1. Xanposuii peHomeH iHTepmeno y dpoprenianHii TBopyocri P. Illymana ta V1. Bpamca

2. Genre phenomenon of intermezzo in the piano works of R. Schumann and J. Brahms

Pedepar:

1. Y po60Ti foCHiIKy€eTbCS FEHE3UC S)KAHPY iIHTEPMELIO; PO3IVISIHYTO TEPMiH iHTEPMELO SIK IIOHSTTS Ta SIBUILE; Y TOMY
4UCJIi y CIiBBiIHOIIEHH] 3i CIOpigHEHMMU 3a QYHKIi€l0, IPOTE He iIeHTUYHMMU KaHPaMU iHTepJIofii Ta
iHTepmeii. Bu3HaueHo, 10 >KaHp iHTepMeELO JOCUTb HEOJHO3HAYHNN Ta MOKE BUCTYIIATU B IKOCTi YaCTUHU
LIMKJIIYHOI KOMIIO3ULlii, TaK i 6yTH CaMOCTIiNHOIO IT'ecolo. [TpoTe HaiibinbLl TOBHO iHTEPMELO MIPOSIBIISIE CBOI )KaHPOBI
SKOCTi B paMKax LIMKJIy — IK MOHOKaHPOBOT'O TaK i I10J1i>KaHpoBOro. I1iy MOHOXKaHPOBUM LIMKJIOM PO3YyMI€TbCS
KOMIO3ULiTHO-ApaMaTypriyHe 1iijie, O CKIAJA€ThCS 3 II'€C 3 OJIHAKOBMM >KaHPOBUM MO3HAYEHHSIM, TIOB’I3aHUX Ha
OCHOBI NTapaZiUrMaTUYHUX BiIHOCKH. CKJIa[JOBUMHU I0JIi’)KaHPOBOTO LIMKJIY € IT€CH Pi3HUX )KaHPOBUX HaliMEHYBaHb,
SKi KOOPAUHYIOTbCSI HA OCHOBI CHHTarMaTUYHOTO 3B’513Ky. 3allpONIOHOBAHO 3arajbHe BU3HAUEHHS )KaHPY iHTEpMELo:
1€ IOCUTb CKJIAIHUI XapaKTepPHUI TBIip, 10 3'1BUBCS y €noxy PomMaHTU3MYy i 6yB MOKJIMKAHM BUPA’KaTH BEJIbMU

0araToJIMKy KapTHHY JIIOJChKUX [IepPEeXKUBaHb. IHTEpMEIOo CII04aTKy 0yJsI0 IIOB'SI3aHO 3 KOMITO3ULIMHOI0 QYHKIIE0



IIepeMUKaAHHS, BilCTOPOHEHHS, IepEMEKyBaHHS OCHOBHUX PO3/iJliB MaTepiasoMm, 10 06iiMaB «CJIabKUM yac» B
3MmicTOBHOMY IiaHi. [IpoananizoBano uukn iHtepmeno op.10 P. lllymaHa K nepmui NpuKiaz BTiIJIEHHS )KaHPY Y
OKPEMOMY TBODI BUSIBJIEHHI. BU3Hau€HO, 1110 IIUKJI € MOHOXXaHPOBUM Ta MICTUTH LIICTb IT€C, SIKi 1epedyBaloTh y
CIiBBiZHOLIEHH] €AMHOI 371IMTO1 BapiaHTHO-BapianiitHoi KoMIo3ullii, 06'efHAHOI JIEUTKOMILIEKCOM. Br3HaveHo, 1o
KoMno3uljiiiHa 6ygoBa inTepmeno lllymaHa 6a3yeTbCsi HA TPUYACTUHHOCTI, 1€ B SIKOCTi LLEHTPY CUMETPii
BHKOPHCTOBYETHCS PO3/iJ i Ha3Bolo alternativo. KoskHe 3 iHTepMeL0 IOB'sSI3aHO 3 IIEBHOIO >KAaHPOBOIO cheporo.
OkpecmoeTbes crienuika inTepmento y TBopuocri V. Bpamca. Bonu, npomosxkyioun tpaguito lllymana Takox
BUCTYIAIOTh YaCTUHOK IUKJIiYHOI KomMmnosutlii. Ilukiu inTepmeno V. Bpamca y cBoiii 6i1bII0CTi MOJTXaHPOBI, M0
BKa3ye 3 OJHOr0 60Ky Ha CIIOPiHEeHICTb iHTepMeLo 3 iHIIMMH )XaHPOBUMU peHOMeHaMU (6asazolo, Karpudio,
(daHTa3zi€l0, pPOMaHCOM, PaIICOJi€l0), a 3 iHIIOro — Ha 30€pe>KeHHs NPOMIXKHOI PyHKIiI. BUKII0OUeHHS CKIajae UK
op.117, axuit no6ymoBanwmii, gx i y lllymana, BUKJIIOYHO 3 iHTepMmelo. TTizkpecsieHo, mo B inTepmeno 1. Bpamca ditko
IIpocTynae 6apoKoBa TeHAEHIIisl eKCIIOHYBaHHS MaTepiay sIK «spa» i I0albIIOro PO3BUTKY ITPUHIIUIIOBOTO
«pO3rOpTaHHS» My3u4yHOi IyMKU. OJIHaK BCe lie BiOyBa€eThCsl HA POMaHTUYHINl OCHOBI, HAC/IiKOM YOT0 CTa€e
3barayeHHs rapMOHIYHOI MOBH, iHIUBiAyanbHe (QaKTypHE pillleHHs KOXKHOI IT'ecy, ix popma. O3Ha4YeHoO, 10
MPOTATOM YOTUPBOX OMyCiB 1. Bpamc 3BepTaBca /10 TpuyacTUHHUX GOPM, iHIMBiIyaIbHO iIHTEPIPETOBAHUX B
KO>KHOMY KOHKPETHOMY BUIIAAKY. B 0p.74 11e OCUTB 4iTKi, CUMETPUYHI CTPYKTYpH, B IHTEpMELO Op.116
CIIOCTEepiraeTbcst yCKIagHEeHHs. OPMOTBOPUYMX Ta FApMOHIYHUX i PaKkTypHUX 3ac06iB. KysibMiHallisl B yCKIIaJHEHHI
dopm gocsraetbes B InTepmernio op.118, ne Han6iNbII ICKPaBO BUpaXkeHa 6apOKOBA TEHAEHLLiSl pO3TOPTaHHS
My3UYHOro Marepiasny. [ligkpecneno, mo intepmerno V. Bpamca no3HaueHo BIUIMBOM KaHPOBOTO CUHTERY, 110
nponoBxye Tpanuuii intepmeno llymana. OxapakTepru30BaHO XaHPOBO-CTUJIbOBI 0COOJIMBOCTI BCix LMKIIiB Bpamca
Ta BU3HAUEHO, 110 CAM€ B >)KaHPi iIHCTPYMEHTAJIbHOTO iHTEpPMEL0 Halbibll SCKPaBO BUSIBUJIACS CYTHICTb TBOPYOTO

meTtony bpamca.

2. The genesis of the intermezzo genre is studied in the work; the term intermezzo is considered as a concept and
phenomenon; including in relation to functionally related but not identical genres of interludes and interludes. It is
determined that the intermezzo genre is quite ambiguous and can be used as a part of a cyclic composition, as well
as be an independent piece. However, the most complete intermezzo shows its genre qualities within the cycle -
both monogenre and multigenre. A monogenre cycle is a compositional-dramatic whole consisting of pieces with
the same genre designation, connected on the basis of paradigmatic relations. The components of the multigenre
cycle are pieces of different genre names, which are coordinated on the basis of syntagmatic connection.A general
definition of the intermezzo genre is proposed: it is a rather complex characteristic piece that appeared in the
Romantic era and was designed to express a very diverse picture of human experiences. Intermezzo was originally
associated with the compositional function of switching, removing, interleaving the main sections of the material,
which occupied the "weak time" in terms of content. It is analysed R. Schumann's cycle of intermezzo op.10 as the
first example of the embodiment of the genre in a separate work. The cycle is determined to be mono-genre and
contains six pieces, which are in the ratio of a single fused variant-variation composition, united by a leitcomplex.
It is determined that the compositional structure of Schumann's intermezzo is based on three parts, where a
section called "alternativo” is used as the center of symmetry. Each of the intermezzo is associated with a specific
genre. There are outlined the specifics of intermezzo in the creativity of J. Brahms. His intermezzos continuing the
Schumann’s tradition, are also part of the cyclical composition. J. Brahms' intermezzo cycles are mostly multi-
genre, which indicates on the one hand the affinity of intermezzo with other genre phenomena (ballad, capriccio,
fantasy, romance, rhapsody), and on the other - the preservation of its intermediate function. The exception is the
cycle op.117, which is built, as in Schumann, exclusively from intermezzo. It is emphasized that in the intermezzo of
J. Brahms the baroque tendency of exposing the material as a "core” and the further development of the principled
"unfolding” of musical thought is clearly evident. However, all this takes place on a romantic basis, resulting in the
enrichment of harmonious language, the individual texture of each play, their form. It is noted that during the four
opuses J. Brahms turned to the three-part forms, individually interpreted in each case. In 0p.74 it is quite clear,
symmetrical structures, in Intermezzo op.116 there is a complication of formative and harmonic and textural

means. The culmination in the complication of forms is reached in Intermezzo op.118, where the most pronounced



baroque tendency to unfold the musical material. It is emphasized that J. Brahms' intermezzo is marked by the
influence of genre synthesis, which continues the traditions of Schumann's intermezzo. The genre-style
peculiarities of all Brahms’ cycles are characterized and it is determined that the essence of Brahms's creative

method was most clearly revealed in the genre of instrumental intermezzo.
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Opuenko T.A.



