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2. Olesia H. Rybchenko
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Indp cneuniasnizoBaHoi BY€HOI pajaH (pa3oBoi creniaiizoBaHoi BYUEHOI pasu). 1d
26.103.025_1D3693_Pubuenko O.

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa30TBOPYOrO MUCTELTEA i

apxiTexTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkui y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

IV. BizomocTi nIpo niznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IToBHEe HafIMeHyBaHHH lopn,rmquoi 0CO00H: HaujoHanbHa akaneMist 06pa30TBOPYOr0 MUCTEIITBA i
apxiTeKTypu

Kopg 3a €IPIIOY: 02214165

Micuesnaxo,lpKeHHﬂ: ByJI. BosHeceHchKui y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

V. BizomocTi npo aucepTaiiiio
MoBga guceprTaliiii: Vkpaincbka
Koau remaTUYHHX py6an: 18.45, 18.01, 18.07.21, 18.07.23.05, 18.07.47

Tema gucepranii:

1. Hapogni Tpagunii B ykpaincekiil cuienorpadii kinus XIX - novyarky XX CcTOJITTS: MIKOJIY, IEPCOHAlii, TBOPUi
METOJIN.

2. Folk Traditions in Ukrainian Scenography from the Late 19 th to the Early 20th Century: Schools, Personalities,
Creative Methods.

Pedepar:

1. Putbyenxko O. I'. Hapogni Tpagulii B ykpaincekiil cieHorpadii Kinug XIX - nodatky XX CTOJIITTS: IKOJIH,
nepcoHasii, TBop4i merogu. — KeasigikauiiHa HayKoBa Ipals Ha IIpaBaxX pyKonucy. Jlucepranis Ha 3000yTTs
HAyKOBOTrO CTyIeHs fokrtopa ¢inocodii 3i cneniampHoCTi 023 — O6pa3oTBOpPUE MUCTELTBO, IEKOPATUBHE
MUCTELTBO, pecTaBpalis. HaljioHanbHa akazmemiss 06pa3oTBOpYoro MUCTENTBA i apxiTekTypu, Kuis, 2022.
AKTyasnbHICTb JOCIIKEHHS TEMU 3yMOBJIEHA ITOTPEOOI0 B KOHTEKCTYaJIbHOMY aHaJli3i HApOOHUX TPAAULLiil B
yKpaiHChKill cueHorpadii Ha OCHOBI MUCTEITBO3HABYMX i MDKIMCIUILTIHAPHUX METOIB 3 icTopii, dinocodii,

KyJIbTYPOJIOTii, 1110 3HAYHO PO3LIMPIOI0Th JOCHIIHNALIbKI MacTabu TBOPYOCTi IIPOBiIHUX YKPaiHChbKUX cLeHorpadis



Kuesa i Xapkosa kiHug XIX - nodatky XX cTosiTTs. Y KBaidikalifiHill AucepTauiiHiil po6oTi JOCIiIKeHO 00pasHi i
[IJIACTUYHI TPUHOMU XY 0>KHbOTO OPOPMIIEHHS TeaTpaJibHUX BUCTaB, pO3p0O06JIEHO TUIIOJIOTi0 HAPOJAHUX TPaTULIi,
BCTaHOBJIEHO (POPMOTBOPYi 03HAKM Y 30€pe>KeHH] Ta IPUMHOXXEHH]I TPaAULiIIHOi KyJIbTYPHOI CIIafII1HU B
TeaTpajbHUX OCEPeNIKaX, MalicTepHsIX, KoJax. OCHOBOIO AMCEPTALifHOTO JOCTiIP)KEHHS CTaJl0 BUBYEHHS TaM ITOK
cueHorpadivHOro MUCTELTBA, 110 36ePiraloThCsl B apXiBHUX KOJIEKIIISIX My3eiB, TeaTpis, 6i61ioTek. [ pyHTOBHO
IOCJiIKeHO Ta [TpoaHasi3oBaHo ofi6Hi Ta BinMiHHI pucu cuenorpadii Tearpy Mukosnu CazoBCbKOIo Ta TeaTpis
Jlecst Kyp6aca i 'nara FOpu, 1110 103BOJIMIIO BU3HAYUTU CTUJIICTUYHI XapaKTEPUCTUKU OKPEMHUX 3arajIbHUX HAIPSIMiB
i OKpecanTH iXx OCHOBHI 0C06/IMBOCTI. KOMIIEKCHO JOCIiIKEHO cLueHorpadilo TBOPiB TaKUX BUAATHUX YKPAIHCBKUAX
XyAOXHUKIB: Bacung Kpruuescekoro, IBaHa bypsiuka, AHaTtoss [leTpunbkoro, Banuma Mesnnepa, Maiti CuMaikeBuy,
Banentuna llkinsesa, Onekcangpu Excrep Ta OsekcaHgpa XBocTeHKa-XBoCTOBA. [Ilofo BCTaHOBIEHOI HAMU

MO eJi, OCHiIPKEHO KOMIJIEKCHI O3HAKX TBOPYMX METOIB i NPUIOMIB 3HaKOBUX XYyJJO>KHUKIB-CLIeHOTpa@piB KiHLIg
XIX - movatky XX crosiTTs. JloBejeHO Barome (pOpMyIoue Miclie HapaTMBY HAPOAHUX TPAAULIN B XyJOKHIl MOBI
MOJIeJIIOBaHHS [IPOCTOPY CLIEHU, [IPOaHaji30BaHO aBTOPCHKi IPUIOMM KOMIIO3ULLil, >KUBOIUCY, rpadiyHOi OCHOBU
IpaMaTU4YHOTO TBOPY, 10 KPUCTAi3yBay i IpobypKyBaau HalliOHaIbHY CBilOMICTb, BilIOBIHO O CTUJ/IICTUYHUX
Ta iHOYBITyaJbHUX YIIOJ06aHb KOXKHOTO OKPEMOT'O MUTIISI-XYyAO’KHUKA. 3a3HAUMBIIY (DYHKIIIOHATbHI MOKJIUBOCTI
T€aTPajbHOTO MUCTELTBA B KyJIbTYPOTBOPUYOMY CTAHOBJIEHHI, PO3KPUTO €BPONENCHKY CYTh YKPaiHCHKOI
cueHorpadii, JoBeseHo ii yHiKanbHY, 30epekeHy HallioHa/IbHY CIaIKOBIiCTb Ta 3pO0JIEHO [TOPiBHSIJIbHUI aHai3 i3
panukasbHUM eBponeiicbkum TeatpoM Ockapa lllnemmepa «Tpianuunuii Teatp» Ta JKozeda depnana Jlexe
«MexaHiYHUY TeaTp». [lucepralist CKIagaeTbCs 31 BCTYIy, TPhOX PO3LijiB, NECSITU MiIpPO3LisiB, BUCHOBKIB [0
KO>KHOTO PO3[IiJly, 3araJibHOrO BUCHOBKY, CIIUCKY JPKEpeJl, a TAKOX i3 TppoX Aomartkis: JJogaTok A Cimcok
imocTpariii 3a Temoro gucepralii Ta imoctpauii 3a Temoro nucepranii (250 in.), JomaTok b circok 0CHOBHUX
BUCTAaB, 3rajlaHux y gucepratii, Jlonatok B cnucok ny6sikaiiii 3qo6yBada 3a Temoro guceprauii. 3aificHeHa HayKoBa
poboTa Moske 6yTH KOPUCHOIO Y POPMYBaHHI HAYKOBO-METOANYHUX MTOCIOHMKIB, HABYaJIbHUX [TPOTPaM 3aKJIajliB
OCBITH, Y IONIOBHEHHI KaTaJIOTiB i eKCKypCiliHMX MaTepiasiB My3eiB, TAKOK MOKe OyTH 3aCTOCOBaHA B HAYKOBUX
KOH(QEepEeHLIisX, CeMiHapax, CTaTU TEOPETUYHOIO 6a3010 [1JIs1 OCBITHIX ITporpam «IcTopii, Teopii MucTeLTBa TEATPy
Kinug XIX cromiTTs», «IcTopii TeaTpy 1obu MofepHi3My» TOIIO, MOXKe 6YTH LIiHHOIO /J1sI IPYKOBAaHUX BUAHb i
HayKoBUX Ipalb. Kiio4oBi cyoBa: Tpagullist, Kojip, o6pas, 00psif, IpamMa, CIOKeT, XyLOXKHIl eKCIIepUMEHT,
MOJE€PHI3M, YKpaiHCbKEe MUCTELTBO, BUKOHABEIlb, TEATP, CLIEHIYHE OPOPMIIEHHS, PESXKUCED, YKPaiHChKa HAapoAHa

Xy[IOXHS KYJIbTYpa, My3U4HUH TeaTp.

2. Rybchenko O. G. Folk Traditions in Ukrainian Scenography from the Late 19 th to the Early 20th Century:
Schools, Personalities, Creative Methods. — Qualification scientific work as manuscript. Dissertation for the degree
of Doctor of Philosophy in specialty 023 - Fine Arts, Decorative Arts, Restoration. National Academy of Fine Arts
and Architecture, Kyiv, 2022. The relevance of research on the topic is due to the need for a contextual analysis of
folk traditions in Ukrainian scenography based on art history and interdisciplinary methods from history,
philosophy, cultural studies, which significantly expand the research scope of the work of the leading Ukrainian
scenographers of Kyiv and Kharkiv of the late 19th and early 20th centuries. In the qualifying dissertation work,
figurative and plastic techniques of artistic design of theatrical performances were researched, a typology of folk
traditions was developed, and formative signs were established in the preservation and multiplication of traditional
cultural heritage in theater centers, workshops, and schools. The basis of the dissertation research was the study
of scenographic art monuments stored in archival collections of museums, theaters, and libraries. The similar and
distinctive features of the scenography of the theater of Mykola Sadovsky and the theaters of Les Kurbas and Hnat
Yura were thoroughly researched and analyzed, which made it possible to determine the stylistic characteristics of
certain general trends and outline their main features. The scenography of the works of such outstanding
Ukrainian artists was comprehensively researched: Vasyl Krychevskyi, Ivan Buriachk, Anatoly Petrytskyi, Vadym
Meller, Maya Simashkevich, Valentina Shklyaeva, Oleksandra Ekster and Oleksandr Khvostenko-Khvostov. With
regard to the model we have established, complex features of creative methods and techniques of iconic
scenographers of the late 19th and early 20th centuries have been investigated. The important formative place of
the narrative of folk traditions in the artistic language of modeling the space of the stage is proven, the author's



methods of composition, painting, graphic basis of a dramatic work, which crystallized and awakened national
consciousness, in accordance with the stylistic and individual preferences of each individual artist-artist, are
analyzed. Noting the functional possibilities of theatrical art in cultural formation, the European essence of
Ukrainian scenography was revealed, its unique, preserved national heritage was proved, and a comparative
analysis was made with the radical European theater of Oskar Schlemmer "Triadic Theater" and Joseph Fernand
Leger's "Mechanical Theater". The dissertation consists of an introduction, three chapters, ten subsections,
conclusions to each chapter, a general conclusion, a list of sources, as well as three appendices: Appendix A List of
illustrations on the topic of the dissertation and illustrations on the topic of the dissertation (250 illustrations),
Appendix B a list of the main performances mentioned in the dissertation, Appendix B to the list of the awardee's
publications by the topic of the dissertation. The carried out scientific work can be useful in the formation of
scientific and methodological manuals, educational programs of educational institutions, in supplementing
catalogs and excursion materials of museums, can also be used in scientific conferences, seminars, become a
theoretical basis for educational programs "History, theories of theater art of the end of the 19th century",
"Histories of the theater of the age of modernism", etc., can be valuable for printed publications and scientific
works. Key words: tradition, color, image, ceremony, drama, plot, artistic experiment, modernism, Ukrainian art,

performer, theater, scenic design, director, Ukrainian folk artistic culture, musical theater.
Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHH HaNpsSIM PO3BUTKY HayKH i TeXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGIIbII
BXXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOTr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLjaNy 1151 3a0e311e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTAJIOr0 PO3BUTKY

CyCIIiJIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIIBHOCTI: He 3aCTOCOBYETHCA
ITiZcyMKH AOCIiI>KEHHS: HoBe BUpIlIEHHS aKTyaIbHOTO HAYKOBOTO 3aBIAHHS

Iy6sikamii:

e Pubuenko O. I'. Xy10>XHbO-00pa3He Ta 3MiCTOBHE BTiIEHHSI HAPOJHUX TPaulill B yKpaiHCbKOMY TeaTpi
noyatky XX cTojiTTs (3a MaTepiasamu xypHainy «Hose mucreritBo»). Art and design. 2021. N21 (13). C. 107-119.
DOI: 10.30857/2617-0272.2021.1.10. (Kareropis b).

e Pu6uenko O. TBopua cniBapyxHicTb Kynim - Kyp6ac — Messiep sIK pUKJaj CHiBIpalli, 0 JOCSTIjia BEPIIUH B
yKpaiHchKill cueHorpadii mou. XXcT. AKTyasbHi IUTaHHS TyMaHiTapHUX HayK: MixKBY3iBCbKUii 36ipHUK
HAyKOBUX I1pallb MOJIOJUX BY€HUX. JIpOrobrIibKOro Aep>KaBHOTO MeJarorivyHoro yHiBepcuTeTy iMeHi IBana
®panka. 2022. N2 48. Tom 2. C. 43-48.DOI: 10.24919 /2308-4863 /48-2-7. (Kareropis B).

e Pubuenko O. CuUMBOJI i XyJJOKHil1 06pa3 sIKk OCHOBHi KOMIIOHEHTU aHaji3y TBOPYOCTi IPOBiIHNX MUTILIIB B
yKpaiHchKill cueHorpadii noy. XX cr. AKTyasnbHi IUTaHHS I'yMaHiTapHUX HayK: MiIXKBY3iBCbKUI 30ipHUK
HAyKOBUX IIpallb MOJIOJUX BYEHUX. JIpOrobrLbKOro AEP>KaBHOTrO MeJarorivyHoro yHiBepcuTeTy iMeHi IBana
®panka. 2022. N249. Tom 2. C. 23-28. DOI: 10.24919 /2308-4863 /49-2-4. (Kareropis B).

¢ Pubuyenko O. Hapopnni Tpaguiii yepes npuamy 4acy i npocropy B nnocranoBui Jlecst Kyp6aca m'ecu T. llleBuenka
«laiijamakm». AKTyasibHi TMTaHHS I'yMaHiTapHUX HayK: MiXKBY3iBCbKMI 30iDHUK HayKOBUX IPallb MOJIOJMX
BUYEHUX. [[pOroGUIIbKOTO AEP>KaBHOTO MeJJarorivyHoro yHiBepcuTeTy iMeHi IBaHa Opanka. 2022. N2 50.
C.128-134. DOI: 10.24919 /2308-4863 /50-19. (Kareropis b).

HaykoBa (HayKOBO-TE€XHiYHa) MPOIYKILisI: meTonu, Teopii, rinotesy; aHaliTMYHI MaTepiany; pe3yJbTaTi
IUCEPTALIMHOrO NOCIIKEHHSI MOXKYTb BUKOPUCTOBYBATUCS B HABYAJILHOMY IIPOLECI ITif] Yac MifrOTOBKYU IIPOTrpam
HaBYaJIbHUX KYPCiB, 30KpeMa, 1J1s1 po3poOKM HaBYaJIbHUX [IPOTpaM MiArOTOBKY CilyxadiB crenjanbHoCTi 023
"06pa3oTBOpPYE MUCTELTBO, IEKOPAaTUBHE MUCTELITBO, pECTaBpallisl’. BIIPOBAI)KEHHS B HaBYaJIbHUIL [TpoLieC

HalliOHaJIbHOI aKazeMii 06pa30TBOPYOro MUCTELTBA i aPXITEKTYpHU



ComiasibHO-eKOHOMIYHA CI‘IpﬂMOBaHiCTb: HAyKOBE MiAIPYHTS [J1s1 IOCUJIEHHS KyJIbTYPHOI MOJIITUKY
YKpaiHU B CBITi
OxopoHHi gokymeHTH Ha OIIIB:
JlirepaTypHi Ta XyZ0>KHi TBOpHU
TBopu aBTOPIB, KOTPi LOCIIAKXYIOTbCS B AUcepTallii, Nepeiuiy Jo CyclisibHOro HagoaHHs. Bei mocinkysaHi y
Iycepralii TBOpU BUKOPUCTOBYIOTLCA 3rifHO cT.444 11K Ykpainu Ta ct. 22 n.2.1, 2.2, 2.14 3akony Ykpainu «[Ipo

aBTOPCbKE IPaBo i CYMIXKHI ITpaBa» i3 3MiHaMM, BHECEHUMMU 3rifHo i3 3akonamu N22849-1X Bin 13.12.2022, N2
2974-1X Bim 20.03.2023 npo BUNaAKy IPaBOMipHOIO BUKOPUCTaHHS TBOPY 6€3 3rofii aBTopa.
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Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
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IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOHM: HanioHanbHa akafemist KEPiBHUX KapiB KyJlIbTyPH i MUCTELTB



Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: sy Jlapchbka 9, Kopr.15, Kuis, 01015, Ykpaina
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Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpainu
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InenTudikarop ORCID ID: 0000-0003-2665-390X

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: KuiBChKMIil HALIOHAIbHUIA YHIBEPCUTET KyJIbTYPH | MUCTELITB
Kopg 3a €IPIIOY: 02214159

Micue3Haxoa>KeHHS: By/. €srena Konosasbiig, 6yn. 36, Kuis, 01601, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAyKu YKpaiHu

InenTudikarop ROR:
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1. FOp MapuHa BosogumupiBHa

2. Maryna V. Yur
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JoparkoBa iHdpopmamuist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBCcbKa Jep>kaBHa akafieMist JeKOPATUBHO-TIPUKIIALHOTO

MUCTELTBA i Ju3anHy iMeHi Muxaina boiyyka

Kopg 3a €IPIIOY: 21598958

MiCIIGSHaXOA)KeHHH: ByJI. Muxaiina bonuyka, 32, Kuis, 01103, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Tpowkina OsieHa AnaTosiiBHa



2. Olena A. Troshkina

KBasigikamis: . apx., nou., 18.00.01
ImenTudikarop ORCID ID: 000-0002-0597-9700
JoparkoBa iHdopmamist:

IloBHe HaliMeHYBaHHS IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa3so0TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkult y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO KyIbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoMOCTi

BaacHe IlpizBume Im's [10-6aTbKOBI [TaBesnbuyk IBanHa AHyipiiBHa
rOJIOBH pagu

Baacue IlpizBuie Im's [10-6aTbKOBI [TaBenbuyk [BaHHA AHTpiiBHA
rOJIOBYIOYOTO Ha 3acCiiaHHi

BiznoBigassHHI 3a MiATOTOBKY Kammaii Onena CrenanisHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




