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1. Ynpoposx KiHlg XX 0 nodatky XXI KuTaricbka opTeniaHHa BUKOHABChKA IIKOJIA IPOJEMOHCTPYBala 3HAaYHUN
nporpec, 3aiiHABIIYM NIPOBiHI 03Ul HA Mi>KHAPOJHI My3uuHill apeHi. lleil peHOMeHaNIbHUI PO3BUTOK
CYIIPOBOMXY€EThCS iHTeHCHUDiKallielo TYHaMIKY, 1[0 CTaBUTb Nlepe]l HAYKOBUM CIIiBTOBapXCTBOM 3aBJaHHS
IOCJIiI)KEHHS SIK OHTOJIOT{YHUX, TaK i THOCEOJIOTi{YHUX aClleKTiB KUTAlIChbKOro niaHismy. Oco6JMBo 1ie HabyBae
aKTyaJIbHOCTI Y KOHTEKCTi XXI CTOJITTS, KOJIU CIIOCTEPIraeTbCs YHIKAJIbHUM TEMII €BOJIOLII Ta 3BEPHEHHS [0
KATaNCbKOTO (pOpPTEMNiaHHOTO MUCTELTBA HaOyBae BaXKJIMBOTO 3HAYEHHSI HE JIMIIE /1J1 PO3YMiHHS Cy4aCHOTO
MYJIbTUKYJIbTYpasi3my, ajle ¥ IJIg PO3MUPEHHS MEX CYy4aCHOI MY3MYHO-IHTEPIIPETALiHOI TapagurMu. ¥
Iycepralii BUBYEHO MIPOLEC CTAHOBJIEHHS HallioHAIbHOI (popTemniaHHoi KyapTypu KuTato 3 nosutlii nepenymon
CTBOPEHHS BUKOHABCbKOTO MapaiuirMaIbHOTO Mapkepa. [IpoanasnizoBaHo etanu popmyBaHHS (popTeniaHHOI KON

yepes NPpU3My TaKUX CKJIJ0BHUX, K BUKOHABCTBO, I0r0 POJIb Y HalliOHAJIbLHOMY KyJIbTYPHOMY ITPOCTOPI, Ta



PO3BUTOK IE€AATOTIYHMX i XyLOKHIX ITAapaurMm Ha OCHOBI CIIAJAIKOEMHOCTI TpaguLii. BUsiBiI€HO, 10 NOCSTHEHHS
¢dopremniaHHOro BUKOHABCTBA MalOTh IIPE3EHTAL[IIHMI acIIeKT y CBITOBOMY KOHTEKCTi. Po3riisiHyTO 6aratorpaHHicTb
IIPOLIECY CTAHOBJIEHHS HallioHaIbHOI (popTemniaHHoi mKkoau Kutato, sikuil Biobpaxae KyJabTypHI Ta NOJITUYHI
TeHJeHLii. BuBueHo KiI040Bi nepionu B ictopii popreniaHnHoi My3uku B Kutai, 30kpema, ix eBosmonito Big XVII no
XIX CTOMTTS, KOJIK My3UKa [IEPEBAKHO 3 acoLioBaiacs 3 MOLisSMH, 10 BinOyBanncs IpY iMIIepaTOPCbKOMY IBOPI.
CraHoBJIeHHS HalljoHaIbHOI popTeniaHHoi mKoay KuTalo Bifjl3HaYa€eThCs KijlbkoMa eTanamMy, 1o iI0CTPYIOTh
3B’430K MiXK (DOPTENiaHHNM BUKOHABCTBOM, KyJIbTYDHUM KOHTEKCTOM i 1earorikoo. 3 1840 poky 10 novarky XX
CTOJITTS (POPTEMIAHO CTAJIO BAXJIMBUM Y LIEPKOBHOMY MY3UYHOMY HaBYaHHi, 10 Bi0yBajoCs y KOHTEKCTi
MiCiOHEepChKUX Bi3UTIB eBporieiiB o Kuralo, 110 oKJIaio IoYyaToK BBeJeHHS My31KU B OCBITHI cepu. BuBueHo
eTaly PO3BUTKY KUTaCbKOI My3UYHOI KyJIbTYPH, TOYNHAI0UU 3 XX CTOJITTS, KOJIM BifOyBasacs iHTerparis
€BPONENCHKUX MY3UYHUX €JIEMEHTIB 10 OiJIbIII aKTUBHOI B3a€MO/ii HANPUKiHIi 3a3HAY€HOT0 CTOJIITTS Ta OYATKY
XXI cr. [IpoananizoBaHo Npouecy iHCTUTYLiOHAI3alii My3U4YHOI OCBITH, CTBOPEHHS BUIIMX HABYAJIbHUX 3aKJIAIIB Ta
npodecioHanizallito BUKOHaBCTBa. [IpoaHanizoBaHo TpaHCPopMallilo KOHLIEPTHOIO KUTTS B cydacHoMy Kurai, mo
Ha0yJ1a 3HaY€HHSI CKJIAIHOTO KyJIbTyPHOro (P€HOMEHY, SIKUI CTaB JIAHKOIO, 110 NoeHana Kurail 3 eBponeicbkumu
NOTJISIAMU HAa BUKOHABCTBO Ta 00YMOBUB MOJKJIMBICTb iHTErpallii y CBiTOBUI My3n4HUI KOHTEKCT. [IpoaHani3oBaHo
BIJIMB BUKJIAJAa4iB Ta iX GopTerniaHHOoI KoM Ha PO3BUTOK BUKOHABCHKOI KyJIbTypH B KuTai Ta BUsBIEHO, 1O ii
dopmyBaHHs Yy XX 0 XXI CTOMITTAX 3yMOBJIEHE [TOEIHAHHSIM HallioOHAJIbHUX OCOOJIMBOCTEN i aganTanii 3axinHux
Tpaguuin. Cy4acHe KUTalCbKe BUKOHABCTBO IHTErpye TPAAULiHI €JIeMEHTU 3 HOBUMU TEHIEHIIISIMU, 10
BUSIBJISIETHCS B QANTALil TEXHIYHUX IPUNOMIB, OCHOBAaHMX HA HALliOHAJIbHUX TPAIULiSIX, & CAME BUKOPUCTAHHS
iMiTaliHMX MIPAKTHUK, 110 CIIPSIMOBAHO Ha BiITBOPEHHS 3By4YaHHS HAl[iOHAJIbHUX iIHCTPYMEHTIB, CTBOPIOIOYNU
VHiKaJIbHUH NiaHICTUYHUN CTUJIb. AKIIEHTOBAHO Ha 3HAY€HHi KUTANChKOI ecTeTUKU Ta ¢Qinocodii LUryH Ha
(dopreniaHHy TexHiKy. MeTOAUKN MeuTaLlil IUTYH CIPUSIIOTh €MOLIITHOMY Ta TEXHIYHOMY PO3BUTKY, 30KpeMa
yepe3 KOHTPOJIb JUXaHHS, @ TAKOX 3B'SI30K MDK Di3sMYHUMU Ta MEHTAJIbHUMU aclleKTaMUu BUKOHAHHS. AHAai3
deHoMeHyY (popTeniaHHOrO BUKOHABCTBA B KuTai BUSIBMB HM3KY KJIIOUOBUX XapaKTEePUCTHUK, 1110 [10SICHIOIOTh 10T0
IVHAMIYHUN PO3BUTOK. JJOCIiIKEHO, 0 My3U4YHa OCBiTa B KuTai 0XOIII0€ BCi PiBHi, Bif, I0YaTKOBOTO 10 BUIIOTO,
CIPUSIIOUY 3POCTAHHIO MACIITA6HOCTI popTerniaHHMX KOHKYPCIB i KOHLIEPTHOI IPAKTUKU. BUBYE€HO KOMepliani3aliio
KOHIIEPTHOI [IPAaKTHKHU, JIe€ BUKOHABELb IIEPETBOPIOETLCS HA IIPOAYKT, 110 3HAYHOIO MipOIO BILIMBAE HA €CTETUKY
BMKOHABCBKOI Ky/ibTypu B Kutai. [IpoananizoBaHO BUKJIVKY, 3 SKMMM CTUKAIOTbCS KUTANCHKI MiaHICTH, 30Kpema
OOMEXEHHSI B €MOLIIIHOMY BUPQKEHHI 4epe3 criennQikKy HallioHaJIbHOTO MEHTAJIITETy Ta MOBHOI iHTOHAIIiI.
3po671eHO BUCHOBKY IO/I0 CUHTE3Y TPAAULIMHUX BUKOHABCHKUX IIPAKTYK i3 Cy4aCHUMU TEXHOJIOTISIMH, 1110
I03BOJISIE KUTAMCbKUM IiaHiCTaM N0€IHYBATU HAlliOHAJIbHY aBTEHTUYHICTb i3 I7100aJIbHUMU TEHIIEHIiSIMU.
Oco6smBy yBary npujineno Tsopyocti JIio lukyHs, Inp YenbnsyHa, Yxoy 'yamkens, IOigxu Banr Ta Jlanr Jlanra.
Hocnigxeno, mo JIio lIukyHb Ta IHb YeHbl3yH, TONPU PO30DKHOCTI Y TBOPUUX MOTJISLAAX, CPOPMYBaIM KOHLEMNLII0
IyXOBHOTO JIiIEPCTBA B My3U4Hil KyJbTypi. YKoy ['yaHKeHb Biflirpae IIPOBiAHY POJIb y M€AAroriYHOMY PO3BUTKY Y
KUTANCBKill popTenianHill KyabTypi, a TBopuicTs KOimpku BaHr IeMOHCTpye napasiokC TEXHIYHOI MaliCTEPHOCTI, gKa
iHOZ1 nepemkKoaXKae IJIMO0KiN eMOLiNHIN BUPa3HOCTi. BUCBiTI€HO HisbHICTD JIaHT JIaHT, SIK MPUKJIIAL, YCIIIHO]
iHTerpatlii eIeMEHTIB MacOBOi KyJIbTypPH B aKaJleMidYHe MUCTELITBO, 10 CIIPUSIE NMONYJsIpU3allii KIaCUYHOI My3MKU Ha
ry06aspHOMY PiBHI. TakuM 4MHOM, MY3UUHO-iHTepIpeTaliiliHa napagurma KuTancbkoi GopTeniaHHoi KyIbTypy
BijoOpa’kae fiaseKTUYHE N0€IHAHHS TEXHIUHOI BipTYO3HOCTI, iHHOBALlill Ta 30€peKeHHS HalliOHAJIbHO]

iI€HTUYIHOCTI, 10 POGUTH ii BAXKJIMBUM (PEHOMEHOM y Cy4aCHOMY MY3U4YHOMY IIPOCTOPI.

2. Throughout the late 20th and early 21st centuries, the Chinese piano school demonstrated significant progress,
taking a leading position on the international music scene. This phenomenal development is accompanied by an
intensification of dynamics, posing both ontological and epistemological challenges for the academic community
regarding Chinese pianism. This dissertation examines the process of establishing China's national piano culture
through the lens of performance paradigm markers. It analyzes the stages of formation of the piano school,
considering elements such as performance, its role in national cultural space, and the development of pedagogical
and artistic paradigms based on the continuity of traditions. It reveals that the achievements of piano performance
hold a significant presentation aspect within the global context. The dissertation also addresses the complexity of



the process of establishing China's national piano school, which reflects cultural and political trends. It explores
key periods in the history of piano music in China, particularly its evolution from the 17th to 19th centuries when
music was predominantly associated with events at the imperial court. The development of the national piano
school in China is marked by several stages, illustrating the connection between piano performance, cultural
context, and pedagogy. The processes of institutionalizing music education, establishing higher educational
institutions, and professionalizing performance are analyzed. The transformation of concert life in modern China is
examined, highlighting its role as a cultural phenomenon linking China with European perspectives on
performance and enabling integration into the global music context. The impact of teachers and their piano
schools on the development of performance culture in China is analyzed, revealing that its formation in the 20th
and 21st centuries is influenced by a combination of national characteristics and the adaptation of Western
traditions. Attention is given to the significance of Chinese aesthetics and the philosophy of Qigong in piano
technique. Qigong meditation methods contribute to emotional and technical development, particularly through
breath control and the connection between physical and mental aspects of performance. The analysis of the
phenomenon of piano performance in China identifies several key characteristics explaining its dynamic
development. It is noted that musical education in China covers all levels, from elementary to higher education,
promoting the growth of piano competitions and concert practice. This approach allows for the testing of
performance skills at various stages of learning, creating a platform for the successful careers of young pianists.
The commercialization of concert practice is also explored, where the performer becomes a product, significantly
influencing the aesthetics of performance culture in China. The challenges faced by Chinese pianists are analyzed,
particularly the limitations in emotional expression due to the specifics of national mentality and language
intonation. The absence of an intonational system in the Chinese language complicates emotional transmission,
affecting the interpretation of European classics. Conclusions are drawn regarding the synthesis of traditional
performance practices with modern technologies, allowing Chinese pianists to combine national authenticity with
global trends. The performance activity is analyzed through the lens of four generations of pianists, each
demonstrating technical excellence, stylistic rethinking, and socio-cultural and pedagogical significance. Special
attention is given to the work of Liu Shikun, Yin Chengzong, Zhou Guangren, Yuja Wang, and Lang Lang. It is
revealed that Liu Shikun and Yin Chengzong, despite differences in artistic views, shaped the concept of spiritual
leadership in musical culture. Zhou Guangren played a leading role in pedagogical development within Chinese
piano culture, while Yuja Wang's work illustrates the paradox of technical mastery sometimes hindering deep
emotional expression. Lang Lang's career is highlighted as an example of the successful integration of elements of
popular culture into academic art, promoting the popularization of classical music on a global level. Thus, the
musical-interpretive paradigm of Chinese piano culture reflects the dialectical combination of technical virtuosity,
innovation, and the preservation of national identity, making it an important phenomenon in the modern musical
space.
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