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Pedepar:

1. MucTeLTBO CONpaHo SIK BUKOHABChKUI (DEHOMEH Ha Cy4aCHOMY eTarli MoTpedye eBHOro epeoCMUCIIeHHSL.
BusBuiocs, 1m0 #oro icTopis Ta cTaTyc y Cy4yaCHOMY BUKOHABCTBI He TaKi BXXe i1 OueBUHI, HaBiTh 1J1s1 PaxiBLiB.
CemaHTuKa TeMOpy, 3aTpebyBaHiCTb KOMIIO3UTOPAaMHU B HOBITHIl Yac Ta ix BIIJIMB HA MOBHOCTUJIbOBY €CTETUKY
COIIPAHO SIK yOCO6JIeHHS )KiHOYMX 06pa3iB 11 J0Ci He BUCBITJIEH] B IIOBHIl Mipi, 3 ypaxoBaHHsIM 6aratcrsa
HaliOHAJIbHO-CTUJIbOBUX KOHTEKCTiB. Ha I'PyHTi BUBUE€HHS My3UKO3HaBYMX IIpanb KUuTaicekux (IHb ITiHb, ¥ L3uH,
UxaH Ke, Llyit Baos), ykpaincbkux (O. Ctaxesud, B.I'irosaesoi, O. Mapkosoi, O. lllyssip) Ta éBponeicbKrux BYEHUX
(W.E. Brown, S. Cotton, L. Manén, E. Giudici, F.Thomas, P. Tosi) Bii6yBa€eThCs1 MOMIYK 6ajlaHCy MiXX €BPOIENCHKUM



IOCBiZJOM BOKQJIbHOTO MUCTELITBA SIK BEPLUIMHHUM JOCSITHEHHSIM Ta 30€PE>KEHHSIM HalliOHAIbHUX TPALULiN
(30xpema, KUTalChKOTO Ta yKpaiHcbkoro). [IpobsieMHe KoJIo fucepTallii OKpecaeHo Ha IPyHTi: 1) icTopuko-
KyJIbTYPHOT'O TIOPiBHSIHHS KUTANChKOI («PifHOI») Ta €BpOIEChKOi («4y>K0i») TpanuLiil; 2) ykpaiHChbKOi KaMEPHO-
BOKAJIbHOI My3MKY, B SKill CiBaYKa PENpPe3eHTye JIPUIHUI CIIOCiO aBTOPCHKOI pediieKcii, yocoboe apxeTurl
KiHKY. [lepmoyeproBumM YMHHUKOM MOPO3yMiHHS MK BCiMa cy6'eKTaMK KaMepHO-BOKaJIbHOI KOMYHIKallii ciyrye
CHMMBOJI - crienudiyHa MoBa MipOIIOETUYHOI CBiIOMOCTI JIIOAUHU. B My3ulli CUMBOJI pO3rOpPTa€ThCS K pPe3yJIbTaT
aBTOPCBKOI ceMiocdepy, MapKep CTUJII0 MUCJIEHHS (Yepe3 3BYKOBI CTPYKTYpPH Ta ix Bepcidikalio). [Toegnyeun
Logos (BepbanbHy MOBY) Ta Sonos (iHTOHALiHYy cdepy), CUMBOJI «3ropTae» Cy6'eKTUBHUI 00pa3 JII0UHYU Ta
00'€KTHBHE «CYr0JIOCCS CBiTY» B yHiKaJIbHUI 3ByKO-KOCMOC 6yTTs. OTXKe, aKTyaJbHICTb TEMHU 3aCBimumin: 6pak
npaup 3 NpobsiemM TeMOpoBoi nepcoHigikallii conpaHo Ta My3UYHOI CUMBOJIIKY BOKaJIbHOI My3UKU XX CT., 5IKi 11ie He
OyJsi1 MpeJMeTOM I'PYHTOBHOI PO3POOKU y My3MKO3HABCTBI; YCTAHOBKA HA NOIJIMOJIEHHS )KaHPOBO-CTUJIbOBOL
NapagyurMy KOHLEPTHO-KaMEPHOT0 PeNepTyapy BOKAJICTIB, 110 CTAHOBUTb HACKPI3HY TEHIEHLIIIO BUILOI OCBITH;
noTpebda OCMUCIIEHHS KUTAallCbKUMM BUKOHABLSIMU KOTHITUBHUX Me€XaHi3MiB €BpPOIIeliCbKOI BOKaJIbHOI My3UKH XX
CT. IIpH ii BiATBOpPEHHI B KOHLIEPTHI IPaKTHULli Ta HAYKOBOMY JUCKypcCi. O6’€KT [LOCiI>KEHHS — BOKaJIbHE MUCTELITBO
B €IHOCTi KOMIIO3UTOPCHKOI Ta BUKOHABCHKOI MPAKTUKU. DEeHOMEH MUCTELITBA COIIPAHO CKJIAJA€E MTPEIMET
TIOCIIIPKEHHS], IO PO3IJISIIAETHCS B KOHTEKCTI HalliOHAJIbLHUX Ta MOBHO-CTUJILOBUX IIPIOPUTETIB 1OTO PO3BUTKY.
Meta JoCiIpKEHHS — BUSABUTHU CrieMiKy MUCTELTBA COITPAaHO Yepe3 NOPiBHAHHS MOBHO-CTUJILOBUX Ta
HalliOHAJIbHUX NPIOPUTETIB PO3BUTKY LIbOI'O BUKOHABCHKOT'O (PEHOMEHA B KYJIbTYPi MUHYJIOTO Ta CbOTOJI€HHSI.
HaykoBa HOBU3HA OTpUMAaHUX PE3YJIbTATIB I10JIAra€e B TOMY, 10 Y My3MKO3HABCTBi BIIepLIe: BUCBITJIEHO CTaTyC
(micilo) MUCTELITBa CONIPAHO SIK BUKOHABCHKOIO (PeHOMEHA, SIKUI yepe3 TeMOpo-00pa3 nepcoHidikye xiHouy
imocrach CBiTy Ta y3arajabHIO€ BOKaJIbHI Bi3ii )KiHOuMX 06pa3iB B HACKPI3HMI1 apXETUII CBiTOBOI KyJIbTYpH; 3SICOBAaHO
crienMpiky MUCTELTBA CONPAHO Yepe3 NOPiBHIHHS MOBHO-CTUJIbOBUX TA HAalliOHAIbHUX NIPiIOPUTETIB PO3BUTKY
11boro GeHOMEHA B KyJIbTYPi MUHYJIOTO Ta CbOTOJI€HHS; 3alTPOIIOHOBAHO aHaJli3 HallilOHAJIbHUX BOKAJIbHUX TPaANLIii
€sponu ta Kuraro Kpi3b IpU3My MUCTELTBA CONIPAHO, 10 BUSBUB II€BHUM iCTOPUKO-KYJIbTYPHUM I1apasesi3m ix
PO3BUTKY; 3[iiCHEHE TIOPiBHSIHHSI MUCTELITBA COIIPAHO B KOHTEKCTI HallioHAJIbHUX TpaauLiil €sponu ta Kuraio
OKPECJINJIO iCTOPUKO-KYJIbTYPHUH JaHAMAPT X pO3BUTKY Ta 3'SICYyBaji0 MEHTaIbHi MOBHOCTUJIbOBI MEXaHi3MU B
MIPOLECi 3aCBOEHHS CIIIBaKaMU «4y>KOi» KyJIbTYPH; aKLIEHTOBAHO 3HAYE€HHS T€Opii My3UYHOTO CUMBOJIY Ta
KUTaCbKOI CUMBOJIOJIOTI], sIKa 6e31ocepeHbO BIVIMBAE HA KOMIIO3UTOPCbKE MUCJIEHHS Ta aBTOPChKY cemiocdepy
BOKaJIbHUX TBOPIB 1 CJIyTrye KOTHITUBHUM iHCTPYMEHTOM BOKaJIiCTa IPU BUBYEHHI iHIIOHALiOHAJIbHOTO TBOPY;
OOIPYHTOBAHO LUISIX 1O PO3YMIHHS Ta iHTepIIpeTanii iHIOMOBHUX BOKAJIbHUX TBOPIB yepe3 nemndpyBaHHS
MY3UYHO-TIO€TUYHOI CUMBOJIIKA (MOBHOCTUJIbOBI KOMILJIEKCH), 110 YBUPA3HIOE KOTHITUBHY CKJIaZJOBY BUKOHABCHKOI
TBOPYOCTI; BUSBJIEHO CEMAaHTHKy TeMOPOBOi IepCcoHidikallii COnpaHo B KOHTEKCTI MOBHOCTUJILOBOI peNnpe3eHTallii
YKpaiHCBKOi Ta KUTANCbKOI KAPTUH CBiTY; PO3KPUTO POJIb TEMOPOBOI NepCoHi(iKallii CONPaHo SIK yCTale€HOI
CUCTEMH, IO €BOJIIOLIOHYIO Pa30M 3 KOMIIO3UTOPCHKUM MUCJIEHHSIM Ta )KaHPOBO-CTUILOBUMHU YMOBAMU MY3UYHOTO
MUCTELTBA; BUSBJIEHO CHIELM(]iKy BTiJIEHHS] BOKQJIbHOI JIipUKU B TBOPAX CUMBOJIICTCHKOTO CIIPSIMyBaHHS 4epe3
FeHJIEPHY IUXOTOMIIO «4O0JIOBide />KiHO4e» (Ha MaTepiali CoJIOCHiBiB b. JISTOMMHCHKOrO Ta PAHHBOTO BOKAJIBHOTO
uukiy Jlecs Judko). OTpuMany NoAaabInil pO3BUTOK: TIIyMAaY€HHS! My3UYHO-TIOETUYHOI CUMBOJIIKM Y BOKAJIbHUX
TBOPAaX YKPaiHCbKUX Ta KUTAMCbKUX KOMITO3UTOPIB; KOHLIENT «KyJIbTYPHO-CTUIbOBUI aHAmadT» (O. KoHOpOB) as
eKCTpanoJsLii Ha cnenu@iky MUCTELTBA COIPAHO. YTOYHEHO: Hal[iOHa/IbHI OCOOIMBOCTI BOKAJIbHOTO MUCTELITBA
€BPOIENCHKOI Ta KUTANCHKOI HalliOHAJIbHOI TPaAuLii (K KapauHaJbHI BiIMiHHOCTI, TaK i «TOUYKY [IEPETUHY»);
aJITOPUTM aHasi3y BOKaJIbHO-TIpOodeciiHUX 3acal, MUCTELTBA COIIPAHO Ta MOro KpUTepii.

2. The study of the singing voice is the “point of countdown” for scientific knowledge of vocal art, both in the
historical plane and in modern artistic representations. The type of singing voice is an objective source of value-
semantic characteristics of music that personify the human world, both in the system of national tradition and in
the composer’s style. The phenomenon of the soprano at the modern level of its cognition by historians and
practitioners of art requires a certain rethinking. It turned out that its history and status in modern performance
were not so obvious, even for specialists. The semantics and the timbre personification of soprano, the genre-
semantic range of the soprano, their demand for composers have not yet been fully covered, taking into account



the wealth of national-stylistic contexts of the art of singing. Based on the study of musicological works by Chinese
(Yin Pin, Wu Jing, Zhang Ke, Cui Baoya), Ukrainian (O. Stakhevych, V. Gigolaeva, O. Markova, O. Shulyar) and
European (W.E. Brown, S. Cotton, L. Manén, E. Giudici, F. Thomas, P. Tosi) scholars, a balance is sought between
European experience and the preservation of national traditions of vocal art (in particular, Chinese and Ukrainian).
In the dissertation the identified problem circle “composer - singer - vocal language - timbre personification of
the soprano” is highlighted: 1) on the basis of a historical and cultural comparison of Chinese (“native”) and
European (“foreign”) traditions, which are actively studied, assimilated and integrated into the creative work of
modern Chinese performers; 2) on the material of Ukrainian chamber and vocal music, which focuses on the
singer's mission to represent the lyrical essence of the music as an author's reflection or concert representation of
female images. Another circle of problem is the linguistic and stylistic specificity of the chamber-vocal genre as a
separate "niche" of vocal performance. The topicality of the topic is confirmed by such factors as: * lack of works
on the problems of soprano timbre personification in the light of the musical symbolism of vocal music of the 20th
century, which has not yet been the subject of thorough development in Chinese musicology; * installation on the
conscious deepening of the genre-style paradigm of the concert-chamber repertoire of vocalists, which is a
general trend of higher musical education. Thus, the relevance of the topic of the proposed dissertation lies in the
absence of a systematic study in musicology that would generalize the specifics of the art of the soprano as a
performing phenomenon of new European music, determine its historical role and mission in the present. The
second factor in the relevance of the topic is the understanding of the urgent need for Chinese performers to
clarify the cognitive mechanisms of European vocal music of the 20th century in the process of its reproduction in
concert practice and scientific discourse. The object of research is vocal art in the unity of compositional and
performing practice. The phenomenon of the art of the soprano is the subject of research, which is considered in
the context of national and linguistic and stylistic priorities of its development. The purpose of the study is to
identify the specifics of the art of soprano through a comparison of the linguistic-stylistic and national priorities of
the development of this performing phenomenon in the culture of the past and present. Scientific novelty of the
obtained results. For the first time in musicology: - the mission of the art of soprano as a performing phenomenon
is highlighted, which through timbre-image personifies the female hypostasis of the world and generalizes the
artistic visions of women into a crosscutting archetype of world culture; - the comparison of the art of soprano in
the context of the national traditions of Europe and China is carried out, which outlined the historical and cultural
landscapes of their development, which allows us to rely on mental mechanisms in the process of singers'
assimilation of a "foreign" culture; - the path to the interpretation of foreign-language vocal compositions is
substantiated through the method of deciphering musical and poetic symbolism, which expresses the cognitive
component of performing creativity; - the semantics of the timbre personification of the timbre-role of the
soprano in the context of the national-stylistic representation of the Ukrainian and Chinese worldview are
revealed; - the features of vocal lyrics in the compositions of the symbolist direction are revealed through gender
characteristics; - the archetypes of female images in chamber-vocal genres of Ukrainian and Chinese music are
generalized.
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