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Pedepar:

1. MuCTELTBO CONPAHO SIK BUKOHABChKUI (DEHOMEH Ha CY4aCHOMY €Talli MOTpedye eBHOTO ePEOCMUCIIEHHSL.
BusBuiocs, o 1oro icTopis Ta CTaTyC y CydaCHOMY BUKOHABCTBi He TaKi BXKe 11 O4eBUHI, HaBiTh 1151 ¢axiBLiB.
CemaHTuKa TeMOpY, 3aTpebyBaHiCTb KOMIIO3UTOPAaMH B HOBITHIM Yac Ta ix BIIJIMB HA MOBHOCTUJIbOBY €CTETUKY
COITPaHO SK yOCOOJIEHHS )KiHOUMX 00pasiB I JoCi He BUCBITJIEH] B IIOBHI Mipi, 3 ypaxOBaHHSM 6araTcraa
HalliOHAJIbHO-CTUJIbOBMX KOHTEKCTIiB. Ha I'PyHTi BUBUYE€HHS My3UKO3HABYMX NIpallb KUTaUCbKUX (IHb [1iHb, ¥ LI3uH,
UxaH Ke, Lyt Baos), ykpaincekux (O. Craxesud, B.I'irosnaesoi, O. Mapkosoi, O. lllyssp) Ta €BpONeNCbKUX BUEHUX
(W.E. Brown, S. Cotton, L. Manén, E. Giudici, F.Thomas, P. Tosi) BifoyBaeTbCs1 NOIYK 6alaHCy MiX €BPOIIEICbKUM
IOCBiZJOM BOKQJIbHOTO MUCTELITBA SIK BEPLUIMHHUM JOCSITHEHHSIM Ta 30€PE>KEHHSIM HalliOHAJIbHUX TPATULIii
(30KpemMa, KUTaNCbKOro Ta yKpaiHChKOro). IIpo6eMHe KO0 AUCepTallii OKpecaeHo Ha I'PYHTi: 1) icTopuko-

KyJIbTYPHOT'O TIOPiBHSIHHS KUTANChKOI («PifHOI») Ta €BpOIEChKO] («4y>K0i») TpanuLiil; 2) ykpaiHChKOI KaMepHO-



BOKaJIbHOI MY3UKH, B $IKiil CIliBauKa penpe3eHTye JipUYHUI CII0Ci6 aBTOPChKOI pediieKcii, yoco6ii0e apxeTurl
>KiHKY. [TepioyeproBuM YMHHUKOM IIOPO3YMiHHS MiX BCcimMa cy6’eKTamMu KaMepHO-BOKaJIbHOI KOMYHIKallii ciyrye
CHMBOJI - crienu@iyHa MoBa MipOIIOETUYHOI CBiJOMOCTI JIIOOUHU. B My3ulli CUMBOJI pO3rOPTa€ThCS K Pe3yJIbTaT
aBTOPCBKOI ceMiocdepy, MapKep CTUJIIO MUCJIEHHS (Yepe3 3BYKOBi CTPYKTYpH Ta ix Bepcidikauiio). [ToegHyeun
Logos (BepbanbHy MOBY) Ta Sonos (iHTOHALiHYy cdepy), CUMBOJI «3ropTae» Cyo'eKTUBHUI 00pa3 JII0MHHU Ta
00'€KTHBHE «CYr0JIOCCSI CBiTY» B YHiKaJIbHUI 3ByKO-KOCMOC OyTTs. OTXKe, aKTyaJIbHICTb TEMHU 3aCBimumin: 6pak
npaup 3 NpobsiemM TeMOpoBoi nepcoHigikallii conpaHo Ta My3UYHOI CUMBOJIIKY BOKaJIbHOI My3UKU XX CT., 5IKi 11ie He
OyJu IpeMeTOM I'PYHTOBHOI pO3POOKY Y My3MKO3HABCTBI; yCTAHOBKA Ha MOTIM6JI€HHS )KaHPOBO-CTUJIbOBOI
NapajiurMy KOHIIEPTHO-KaMEPHOTO penepTyapy BOKAJICTIB, 0 CTAHOBUTDL HACKPi3HY TEHIEHILI0 BUILLOi OCBITY;
noTpeba OCMUCJIEHHS KUTAalCbKUMM BUKOHABLSIMU KOTHITUBHUX ME€XaHi3MiB €BPOIIeIICbKOI BOKQJIbHOI My3UKM XX
CT. IIpH ii BiATBOPEHHI B KOHLIEPTHI IPaKTHULIi Ta HAYKOBOMY IUCKYpPCi. O6’€KT IOCIIiI>)KEHHS — BOKaJIbHE MUCTELTBO
B €JHOCTi KOMITO3UTOPCHKOI Ta BUKOHABCHKOI MPakTUKU. DeHOMEH MUCTELTBA COIIPAHO CKIIATAE IIPeaMeT
IOCIIiIPKEHHS], IO PO3IJISIIAETHCS B KOHTEKCTI HalliOHAJIbBHUX Ta MOBHO-CTUJILOBUX IIPIOPUTETIB 1OTO PO3BUTKY.
Merta fOCIiIPKEHHS — BUSIBUTHU ClIeLA(iKy MUCTELITBA COIIPAHO Yepe3 NOPiBHSHHS MOBHO-CTUJIBOBUX Ta
HalliOHAJIbHUX NPiOPUTETIB PO3BUTKY LIbOTO BUKOHABCHKOT'O (PEHOMEHA B KYJIbTYPi MMHYJIOTO Ta CbOTOJIEHHSI.
HaykoBa HOBU3HA OTpMMAaHUX PE3YJIbTATIB I10JIAra€e B TOMY, 10 Y My3MKO3HABCTBi BIIepLIE: BUCBITJIEHO CTaTyC
(Mmicilo) MUCTELITBA CONIPAHO SIK BUKOHABCHKOIO (PEHOMEHA, SIKUI yepe3 TeMOPOo-006pa3 NnepCcoHidikye >xiHouy
imocrach CBiTy Ta y3arajabHIO€ BOKaJIbHI Bi3ii )KiHOUMX 06pa3iB B HACKPI3HMI apXeTUIl CBiTOBOI KyJIbTYPH; 3'SICOBAaHO
crenrdiky MUCTELITBA COIIPAHO Yepe3 NOPiBHSIHHS MOBHO-CTUAJIbOBUX Ta HALlIOHAJIBHUX IPiIOPUTETIB PO3BUTKY
11boro GEeHOMEHA B KyJIbTYPi MUHYJIOTO Ta CbOTOJI€HHS; 3alTPOIIOHOBAHO aHaJli3 HallilOHAJIbHUX BOKAJIbHUX TPaANLIii
€sponu Ta Kuraro Kpi3b Npu3My MUCTELITBA COIIPAHO, 10 BUSIBUB IIEBHUI iCTOPUKO-KYJIbTYPHUI Napasieli3m ix
PO3BUTKY; 3i1ICHEHE IIOPIBHSIHHS MUCTELITBA CONIPAHO B KOHTEKCTI HAlliOHAJIbHUX TpaauLin €sponu ta Kuraro
OKPECJINJIO iCTOPUKO-KYJIbTYpHUH JaHAWAT X pO3BUTKY Ta 3'SICYBaJI0 MEHTaIbHi MOBHOCTUJIbOBI MeXaHi3MU B
IIPOLEC] 3aCBOEHHS CIIIBaKaMU «4y>KOi» KyJIbTYPH; aKLIEHTOBAHO 3HAYE€HHS T€OPii My3UYHOTO CUMBOJIY Ta
KUTaCbKOI CUMBOJIOJIOTI], sIKa 6€3MocepelHbO BIUIMBAE HA KOMIIO3UTOPChKE MUCJIEHHS Ta aBTOPCBKY cemiocdepy
BOKaJIbHUX TBOPIB 1 CJIyTrye KOTHITUBHUM iHCTPYMEHTOM BOKaJIiCTa IPU BUBYEHHI iHIIOHAIiOHAJIbHOTO TBOPY;
OOI'PYHTOBAHO LIIISIX 1O PO3YMIHHS Ta iHTepIipeTallii iHIOMOBHUX BOKaJIbHUX TBOPIB uepes nemudpyBaHHs
MY3UYHO-TIO€TUYHOI CUMBOJIIKA (MOBHOCTUJIbOBI KOMIIJIEKCH), 110 YBUPA3HIOE KOTHITUBHY CKJIaZJOBy BUKOHABCBKOI
TBOPYOCTI; BUSBJIEHO CEMAHTUKYy TeMOPOBOi IepCOHi(iKallii CONpaHo B KOHTEKCTI MOBHOCTUJILOBOI peNnpe3eHTalii
YKPaiHCBHKOI Ta KUTANChKOI KAPTHH CBITY; PO3KPUTO pOJib TeMOPOBOi epcoHidikanii conpaHo 5K ycraneHoi
CHCTEMH, 1110 €BOJIIOLIOHYIO PA30M 3 KOMITO3UTOPCHKUM MUCJIEHHSM Ta KaHPOBO-CTUJILOBUMU YMOBAMU MY3U4YHOTO
MUCTELTBA; BUSBJIEHO CHIELM(]iKy BTiJIEHHS] BOKQJIbHOI JIipUKM B TBOPAX CUMBOJIICTCHKOTO CIIPSIMyBaHHS 4e€PE3
TeHJIepHY JIUXOTOMIIO «40JIOBiue />KiHoue» (Ha Martepiasi cosocmiBiB B. JISTOMMHCHKOrO Ta pAaHHBOTO BOKAJILHOTO
uukiy Jlecs Judko). OTpuMany Mojaiblinil PO3BUTOK: TIIyMAaY€HHSI My3UYHO-TIOETUYHOI CUMBOJIIKM Y BOKAJIbHUX
TBOPaxX YKPaiHCbKUX Ta KUTAHCbKUX KOMIIO3UTOPIiB; KOHLENT «KYyJIbTYPHO-CTU/IbOBUM saHmadT» (O. KoHOpoB) A
eKCTpanosaLii Ha creyu@iky MUCTELTBA COIIPAaHO. YTOYHEHO: HallioHaJIbHi OCOOJIMBOCTI BOKAJIbHOTO MUCTELTBA
€BPOIENCHKOI Ta KUTANChKOI HalliOHAJIbHOI TPaAuLii (K KapauHaJIbHI BilMIHHOCTI, TaK i «TOUYKY [1IEPETUHY);

aJITOPUTM aHasi3y BOKaJIbHO-NIPOdeCciiHUX 3acal, MUCTELTBA COIIPAHO Ta Oro KpUTepii.

2. The study of the singing voice is the “point of countdown” for scientific knowledge of vocal art, both in the
historical plane and in modern artistic representations. The type of singing voice is an objective source of value-
semantic characteristics of music that personify the human world, both in the system of national tradition and in
the composer’s style. The phenomenon of the soprano at the modern level of its cognition by historians and
practitioners of art requires a certain rethinking. It turned out that its history and status in modern performance
were not so obvious, even for specialists. The semantics and the timbre personification of soprano, the genre-
semantic range of the soprano, their demand for composers have not yet been fully covered, taking into account
the wealth of national-stylistic contexts of the art of singing. Based on the study of musicological works by Chinese
(Yin Pin, Wu Jing, Zhang Ke, Cui Baoya), Ukrainian (O. Stakhevych, V. Gigolaeva, O. Markova, O. Shulyar) and
European (W.E. Brown, S. Cotton, L. Manén, E. Giudici, F. Thomas, P. Tosi) scholars, a balance is sought between



European experience and the preservation of national traditions of vocal art (in particular, Chinese and Ukrainian).
In the dissertation the identified problem circle “composer - singer - vocal language - timbre personification of
the soprano” is highlighted: 1) on the basis of a historical and cultural comparison of Chinese (“native”) and
European (“foreign”) traditions, which are actively studied, assimilated and integrated into the creative work of
modern Chinese performers; 2) on the material of Ukrainian chamber and vocal music, which focuses on the
singer's mission to represent the lyrical essence of the music as an author's reflection or concert representation of
female images. Another circle of problem is the linguistic and stylistic specificity of the chamber-vocal genre as a
separate "niche" of vocal performance. The topicality of the topic is confirmed by such factors as: * lack of works
on the problems of soprano timbre personification in the light of the musical symbolism of vocal music of the 20th
century, which has not yet been the subject of thorough development in Chinese musicology; ¢ installation on the
conscious deepening of the genre-style paradigm of the concert-chamber repertoire of vocalists, which is a
general trend of higher musical education. Thus, the relevance of the topic of the proposed dissertation lies in the
absence of a systematic study in musicology that would generalize the specifics of the art of the soprano as a
performing phenomenon of new European music, determine its historical role and mission in the present. The
second factor in the relevance of the topic is the understanding of the urgent need for Chinese performers to
clarify the cognitive mechanisms of European vocal music of the 20th century in the process of its reproduction in
concert practice and scientific discourse. The object of research is vocal art in the unity of compositional and
performing practice. The phenomenon of the art of the soprano is the subject of research, which is considered in
the context of national and linguistic and stylistic priorities of its development. The purpose of the study is to
identify the specifics of the art of soprano through a comparison of the linguistic-stylistic and national priorities of
the development of this performing phenomenon in the culture of the past and present. Scientific novelty of the
obtained results. For the first time in musicology: - the mission of the art of soprano as a performing phenomenon
is highlighted, which through timbre-image personifies the female hypostasis of the world and generalizes the
artistic visions of women into a crosscutting archetype of world culture; - the comparison of the art of soprano in
the context of the national traditions of Europe and China is carried out, which outlined the historical and cultural
landscapes of their development, which allows us to rely on mental mechanisms in the process of singers'
assimilation of a "foreign" culture; - the path to the interpretation of foreign-language vocal compositions is
substantiated through the method of deciphering musical and poetic symbolism, which expresses the cognitive
component of performing creativity; - the semantics of the timbre personification of the timbre-role of the
soprano in the context of the national-stylistic representation of the Ukrainian and Chinese worldview are
revealed; - the features of vocal lyrics in the compositions of the symbolist direction are revealed through gender
characteristics; - the archetypes of female images in chamber-vocal genres of Ukrainian and Chinese music are
generalized.
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