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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOi pagH (Pa30Boi Creliali30BaHOl BYEHOI paju). 26.001.28
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0M: KuiBchKuil HallioHaIbHUI yHiBEpcuTeT imeHi Tapaca

[lleByeHKa

Kopg, 3a €IPIIOY: 02070944

MicuesnaxomerHﬂ: 01033, m. Kuis, ByJ1. Bonogumupceka, 64
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
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2. The nihilistic model of "the tragic": the experience of aesthetic analysis of literary text

Pedepar:

1. Incepraliiio prUcBsIYEHO PO3B'sI3aHHIO NTPo6IeMU (PYHKIIOHATIbHOTO BUKOPUCTAHHS TIOHSTTS "TpariuHe” B SIKOCTi
3aco0y €CTeTUYHOTO aHali3y XyHOoXHiX sy, JlociifakeHo guHamMiky GopMyBaHHs i TpaHcpopmalii "TpariyHoro" B
KOHTEKCTi MOHICTUYHOTO Ta HiriNiCTUYHOTro CII0CO6iB MUCJIEHHS, [IPEICTaBIeHNX KIACUIHOIO Ta HEKJIACUYHOIO
TpaguuisiMu. Po3po6ieHo MeTo0JI0TiYHI 3acafiyi BUKOPUCTAaHHS MTOHSATTS "TparidyHe” y AOCiIpKeHHI KOMIIO3ULiTHO-
CTPYKTYPHHUX Ta 3MiCTOBUX OCOOJIMBOCTEN XyI0>KHIX TBOPIB (JIiTEpaTypHUX TEKCTIB), 110 PENPE3EHTYIOTh

HIrisliCTUYHMAM CIIOCiO MUCJIEHHS aBTOPA.

2. The thesis is dedicated to the problem of functional use of the concept of "the tragic" as a means of aesthetic
analysis of non-classical art. The study of this work deals with the dynamics of forming and transformation of "the
tragic" in the context of monistic and nihilistic ways of thinking, represented by classic and non-classic traditions.
Major attention is given to the development of methodological principles of application of "the tragic" to the
research of compositional, structural and content-oriented features of works of art, representing the nihilistic



ways of thinking.
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