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1. Incepraliiio prUcBsIYEHO PO3B'sI3aHHIO NTPo6IeMU (PYHKIIOHATIbHOTO BUKOPUCTAHHS TIOHSTTS "TpariuHe” B SIKOCTi
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analysis of non-classical art. The study of this work deals with the dynamics of forming and transformation of "the
tragic" in the context of monistic and nihilistic ways of thinking, represented by classic and non-classic traditions.
Major attention is given to the development of methodological principles of application of "the tragic" to the
research of compositional, structural and content-oriented features of works of art, representing the nihilistic



ways of thinking.
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