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Pedepar:

1. Incepraiio NpUCBsSY€HO BUBYEHHIO OJHOTO 3 (PYHIAMEHTAJIbHUX CETMEHTIB 3HaKOBOI cuctemu M. JluceHKa, 1o
aJanTye 3acaiu Ko63apchbKoro BUKoHaBcTBa XIX crosiTTs. Onupatouuch Ha npati ginocodis, ¢inosoris Ta
MY3MKO3HaBLiB, PO3KPUTO BIJIUB OaHAYPHOIO BUKOHABCTBA Ha cemiojioriuny cuctemMy M. JIuceHka.
BigmroBxyouucs Big meropodiorii Y. Ilipca, nornszis M. Xas, O. Ko3apeHKa, sIKi CTOCYIOTbCS [TOHSITTSI «My3U4YHOTO
3HAKy» — BU3HAYEHO TaKUi MOro 0COOJIMBUI PI3HOBUT, K «OaHIypHUM 3HAK». Y 3ralaHuX MPaLsix OO PyHTOBAHO
IIOHSITTSI TEMOPY 51K OGHOTO 3 YMHHUKIB (POPMYyBaHHS HalliOHAJILHOI'O 3BYKOBOTO ileany eTHiuYHOI KyJIbTypHU.
HaiTunosimi eleMeHTH BUKOHAHHS KOO3apiB BU3HAYEHO SIK «OaHIyPHI 3HaKU», sIKi M. JINCEHKO i BUKOPUCTaB,
[I€pEOCMUCIIIOIYY [TPUHOMH aBTEHTUYHOTO KOO32PChKOrO MUCTELITBA. BOHM CTayiy 4YaCTUHOIO HOTO HaLliOHAJIbHO]

MY3U4HOI MOBHU. [lj1s1 36arauyeHHs popTeniaHHOI napTii ceMaHTUKOIO 6aHAyPU KOMIIO3UTOP [€PEBAKHO



BUKOPUCTOBYBAaB 3HAKMU-iKOHU. 3'1COBAHO, 110 y CTBOPEHHI 11103ii 6aHIypHOro akoMIIaHEMEHTY M. JInCeHKo
BUKOPUCTAB aMbiBajleHTHe TPaKTyBaHHs GaHIyPHUX 3HAKIB. [X BU3HAYEHO SIK «popTeniaHHO-6aHyPHi» 3HaKH, SKi
BUCTYTAIOTH SIK «3HAKU-iHIEKCU», OCKIJIbKY BKa3ylOTbh Ha THUIIOBi 03HaKM CYIIpOBOLy K063apiB. JloBesieHo, 1o M.
JINCEHKO yCBiZOMJIEHO BUKOPUCTAB HAUNPOCTIllli NPUIIOMU IpU KOO3apiB, a came: Ny6JII0BaHHS €JIEMEHTIB MeJIOoZi,
BapiaHTH TPU3BYKIB 3 IIPOIYILEHOIO KBiHTOI0 ab0 TEPIji€lo, CIIPOLeHi KaZJaHCH, BilTBOPUB iMaHEHTHI IITPUXU
BMKOHAaHHS Ha aBTEHTUYHOMY iHCTpyMeHTi. KoMIIo3uTop ocMucieHo nepeHic ix y popremniaHHy pakTypy.
Po3rsigHyTO BapiaHTH Ta crioco6u BTilieHHs QOopTeNiaHHO-0aHypHUX 3HaKiB B 00p0oOKax HapoAHuX miceHs. [1pu
aHaznisi popTeniaHHoi napTii 3aCTOCOBAaHO TEPMiH «TeMOpasibHa iHTerpalist 6aHIypy» Ta MOJAHO MOr0 BU3HAUEHHS.
[TpoaHasnizoBaHO BapiabesbHICTh [10€HAHHS IHCTPYMEHTANbHUX (GaKTyp Pi3HOro TUIlY Ta BUBHAUEHO IX CUHTE3YI0ui
BUIM: cUM6i03, 3poleHHs. JJociiKeHo BIIJIMB K063apChKOro BUKOHABCTBA HAa TeMOPaJIbHy iHTerpalliio B eniko-
IpaMaTUYHUX COJIOCHIBax. 3aCTOCOBYIOUM NOPIiBHSIIBHUI aHaJli3 TyM KO03apiB, BU3HAYE€HO HOBi 3HAKN-iKOHH, SIKi
KOMIIO3UTOD iMaHEHTHO BiITBOPUB Yy BOKaJIbHIi Ta (GOPTEMiaHHIN NapTisx. B pe3ysbTaTi CEMaHTMYHOTO aHaJi3y
IIpoCTeXeHO 6iQYHKILiHICTb 3HaKIB. Y cojyocmniBax Ta 00poOKax HAPOJHUX ITiceHb Pi3HUX XXaHPiB KOMIIO3UTOP
3aCTOCOBYBaB 3HaKU-iKOHU ((popliary, apnepKkiioBaHi akopiy) 3 iHIIAM CEMaHTUYHO-00pa3HUM HAaBAaHTAKEHHSM.
I[ToaBiliHiCTb BIACTUBA i 3HAKaM-iHJleKcaM. BapiaHTH HENOBHUX TPU3BYKIB 3 Ay0II0BAHHSIM IIPUMHU a60 KBIHTU
aKkopZy y TpbOX ab0 YOTUPHOX OKTaBaX, CIIPOIEHi KalaHCH, XapaKTePHi eJIEeMEHTH CYIIPOBOJY AyM
BUKOPUCTOBYBAJINCS B JIIPUYHUX, )KaPTiBJIMBUX, TAHUIOBAJIbHUX, €IIiIKO-IPaMaTUYHUX COJIOCIiBaX. Bu3HauyeHo
CIIOCOOU BTiJIEHHS 3HAKIB Ta iX PYHKLi0BaHHS. JI0CHIIKEHO CUHTE3 TEMOPaIbHO-BUKOHABCbKUX 3HAKIB OaHAYPY,
JIipy, I3BOHIB B €IIKO-APaMaTUYHUX POMAHCAX. ix TPaKTOBAHO $SIK 3HAKU-IKOHU [3BOHY Ta 3HAKU-iHIEKCH, L0
XapaKTepHi JJ1s1 CyIIpoBOIiB K063apiB Ta JIipHUKIB. Take noenHanHs 36arauye GoprenianHy QakTypy, BUSIBIISIE
HOBATOPCbKi prcU TeMOPOBOIO MUCJIEHHSI KOMIIO3UTOPA Ta IiIKPECIIIOE OCHOBHY i71€10 My3U4YHUX TBOPiB. Y
IucepTallii Brepiie: ® IpOCTeXeHO BIUIUB 6aHyPHOTO MUCTELTBA HA My3UYHY MOBY KOMIIO3UTOPA (Ha MPUKJIAAi
00p0OOK HAPOIHUX MiceHb IJIs1 royiocy 3 popTemniaHo Ta coJociBax 3 HuKIy «Mysuka no "Ko6zaps” T. [lleBueHKa»);
* BUSIBJIEHO Y TBOPYOCTi M. JIuCceHKa HOBUI TUII My3UYHUX 3HAKIB; ® 3 OIVISIYy HA BUSIBJIEHY TEMOpasbHY iHTerpatiio
y (popTeniaHHMUX NapTisIX JIMCEHKIBCbKUX TBOPIB — 11i 3HaKM BIIEPIIE HA3BaHO «0aHAYPHUMUY; ® BU3HAYEHO
«(popreniaHHO-6aHAYPHI» 3HaKU Ta CIIOCOOM iX BTiJIEHHS Y popTeniaHHil napTii 06po60K HAPOJHUX MiCEHb Ta
COJIOCHIBiB; ® Ha OCHOBI iCHYI0YMX Qi10COPCHKUX, JIHTBICTUYHUX Ta CEMIOTUYHUX AOCIiIpKEHb KaTeropii «3HaKky»
3aIPONIOHOBAHO TJIyMau€HHs HOBUX TUIIiB OaHIyPHUX 3HAKIB 3 X pO3ME>XXyBaHHSIM Ha 3HaKU-iKOHM, 3HaKU-iHEKCH
Ta 3HaKU-CHMBOJIY; ® BBE€JIEHO TEPMiH «iMaHEHTHE BiOOPa)KeHHS 6aHIYPHUX 3HAKiB»; ® IPOAHAII30BAHO
BHUKOPHUCTaHHS 6aHAyPHUX 3HAKIB y HU3LI 06pOOOK YKPAiHChKMX HAPOAHUX IiCeHb Ta coJoCcHiBiB M. JInceHka sk
OJHOTO 3 XapaKTEPHUX €JIEMEHTIB IOrO My3UYHOI MOBH; ® 3aIIPOIIOHOBAHO BU3HAYEHHS «IIO3IMHUI» 1010 OJHOTO
31 CII0CO6iB 3alpOBaIPKEHHS OAHIyPHUX 3HAKIB y (OPTENiaHHY Ta BOKAJIbHY NIAPTil0 COJIOCIHIBIB; ® BU3HAYEHO
IIPUHLIUII «<HABMUCHOTO CIIpOLIeHHs (popTeniaHHOoi (PaKTypu» SIK Crenu@ivHOro aBTOPCbKOr0 CIoCco0y opraHisatii
MY3UYHOI TKQaHMHY; * BUSBJIEHO OaHAYPHI 3HaKU y CEMAaHTUYHOMY aHasli3i COJI0CHiBIB 3 LUKy «My3HKa 10

"Ko6zaps" T. llleBueHKa»; ® 3aCTOCOBAaHO TEPMiH «TeMOpaJibHA iHTerpauis 6aHaypu».

2. The dissertation is devoted to the study of one of the fundamental segments of the sign system of M. Lysenko,
which adapts the principles of the kobzar performance of the nineteenth century. Thanks to existing works of
philosophers, philologists and musicologists, it reveals the influence of bandura performance on the semiological
system of M. Lysenko. According to the methodology of C. Peirce and already exsisting thoughts of M. Khay, O.
Kozarenko, which concerning the concept of «musical sign» — an absolutely unique variety as a «bandura sign» has
been defined. The mentioned works substantiate the notion of timbre as one of the factors in the formation of the
national sound ideal of ethnic culture. The most typical elements of kobzars’ performance are defined as «bandura
signs», which M. Lysenko used, rethinking the techniques of authentic kobzar art. To enrich the piano part with
bandura semantics, the composer mainly used icon signs. It was found that in creating the illusion of bandura
accompaniment M. Lysenko used an ambivalent interpretation of bandura signs. They are defined as «piano-
bandura» signs. They act as «index signs», after which they mark the typical signs of accompanying kobzars.It is
proved that M. Lysenko consciously used the simplest techniques of kobzars' play, namely: duplication of melody
elements, variants of triads with omitted quint or third, simplified cadences. He also reproduced immanent strokes



of execution on an authentic instrument and meaningfully transferred them to the piano texture. The variants and
methods of transfer of piano-bandura signs in arrangements of folk songs were considered. The term «timbral
bandura integration» was used in the analysis of the piano part and its definition was given. The variability
(variance) of the combination of various instrumental textures was analyzed. Types of texture synthesis such as
symbiosis and splicing are defined. The influence of kobzar performance on timbral integration in epic-dramatic
solos is studied. Applying comparative analysis of kobzars' dumas, new signs-icons reproduced by the composer in
vocal and piano parts have been identified. As a result of the semantic analysis, the bifunctionality of the signs was
traced. In romances and arrangements of folk songs of various genres, the composer used sings-icons (grace
notes, arpeggiated chords) with a different semantic and figurative load. Duality is also characteristic of sings-
indices. Variants of incomplete triads with duplication of the prima or the quint chord in three or four octaves,
simplified cadences, characteristic elements of duma accompaniment were used in lyrical, humorous, dance,
epico-dramatic solos. Methods of implementing signs and their functioning are defined. The synthesis of timbral
and performance signs of bandura, lyre, and bells in epic-dramatic romances has studied.They are interpreted as
bell icons signs and indices signs typical for accompaniments of kobzars and lyrnyky (solo lyric singer). This
combination enriches piano texture, reveals the innovative features of the composer’s timbre thinking and
emphasizes the main idea of musical works. In the dissertation, it was studied out for the first time: * The influence
of bandura art on the musical language of the composer (on the example of arrangements of folk songs for voice
with piano and solo singing from the cycle «Music to "Kobzar" by T. Shevchenko») was tracked; ¢ A new type of
musical signs discovered in M. Lysenko's work; * In view of the revealed timbral integration in piano parties of
Lysenko's works these signs were for the first time defined and named «bandura signs»; * «Piano-bandura» signs
and ways of their implementation in the piano part of arrangements of folk songs and romances are defined; * The
interpretation of new types of bandura signs with their differentiation into icon signs, index signs and symbolic
signs is proposed based on the analysis of numerous philosophical, linguistic and semiotic studies; * The term
«immanent display of bandura signs» was introduced. * The use of bandura signs in a number of arrangements of
Ukrainian folk songs and romances by M. Lysenko is analyzed as one of the characteristic elements of his musical
language; * The definition of «allusive» is proposed in relation to one of the ways of introducing bandura signs into
the piano and vocal parts of romances; * The principle of «deliberate simplification of the piano texture» is
determined, as a specific author's method of organizing the musical fabric; It was made a semantic analysis of
romances from the cycle «Music to "Kobzar" by T. G. Shevchenko» in the context of identifying bandura signs; ¢ It
was used the use of the term «timbral integration of bandura».
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IloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOH: JIbBiBChKUIl HAL[IOHAbHMI yHiBepcuTeT imeHi IBana Gpanka
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VIII. 3aKkJII04Hi BiZoMOCTi

BiiacHe IIpi3Buine Im'sa I1o-6aTbKOBI Hosrasmok Ipuna CepriiBHa
TOJIOBH paju

BaacHe IlpizBume Im's ITo-6aTbKOBI Hosramok IpuHa CepriiBHa
rOJIOBYIOYOTO Ha 3aCiiaHHi

BigmoBigasbHUH 32 MiATOTOBKY ’Kak Osbra BonopnmupisHa

00JIIKOBHX JJOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




