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1. O6’exT: BipmoBaHi Tekcty MeTadisukiB XVII CT., a TaKO>XX 6apOKOBUX MUTIIB 3aXigHOI €Bponu B ixHill MOETUKO-
TUIIOJIOTIYHIN egHOCTI 3 MeTadiznyHMM. MeTa: aK1|eHTyallisl CTUIETBIPHUX PUC Noe3ii aHIIiicbKux MeTadi3uKiB y
KOHTEKCTI XyIO>KHIX MOIIYKiB 3aXiIHOEBPONENChKOT0 6apOKO SIK BTiJIEHHSI €CTETUYHOTO (PEHOMEHY TIOETUKO-
PUTOPUYHOI enHOCTI jiTepatypu XVII cT. MeTomoioris ocaimpKeHHs BUOYIOBYEThCS Ha ITO€IHAHHI CHHXPOHIYHOTO
3iCTaBHOTO aHasli3y NOETUYHUX TBOPIB OOPaHUX aBTOPIB 3 €JIeMEHTaMH JIIHTBOCTUJIICTUYHOTO, TUIIOJIOTIYHOTO,
repMEHEBTUYHOIO, CEMIOTUYHOTO, iCTOPMKO-KYJIbTYPHOTO MiJX0AiB. YTOYHEHO HAYKOBi ySIBJIEHHS ITPO OCOOJINBOCTI
11 TUIIOJIOTIYHI MapaMeTpu CTUIII0 MeTadi3ndHOi roesii, ii BUTOKU i reHe3y B yMOBaxX OHOBJIEHHS [IOETUYHOTO

mucyieHHs B AHrii kinng XVI - noyatky XVII CT.; IOMOBHEHO AOCHITHULBKI CTyZii MeTadiznyHoi noesii 3i cBo€0



CHUCTEMOIO €CTETUYHUX [IPUHIUIIIB, 10 PO3IJISIAETHCS SIK SIBUIIE, IPUTAaMaHHe came 1061 6apoKo 3 YHIKaJIbHOIO
«PUTOPUYHOIO NTO3ULIi€I0», IKa HAHOBO BiIKPUTA JITEPATYypPOIO MOJEPHI3MY 1 aKTyasli3yeTbCsl B CY4aCHUX
NOETUYHUX NPAKTUKAX; OCSTHEHHS! pUTOPUKO-TIOETUKAJIbHOI €JHOCTI, BUPA3HMKOM $KOi MOXKe 6yTh 6apoKOBa
MeTadi3uyHa noesis, OCIyTrOBYEThCS He JIMIIe IJIs1 NOCIiIPKEHHS JliTepaTypHux cTyniil XVII cT., ane i B acexTi
HaOJIVDKEHHS IO PO3YMIiHHS Cy4aCHOTO MOETUYHOTrO eKCIIepUMEHTy. MaTtepianu aucepratlii MOXKyTb 6yTH
BMKOPHCTaHi IIPU MiJroTOBL JEeKUiMHUX CIIeLKYPCiB 3 icTopii 3apyOixHOi JiTeparypu, 30Kpema
3axiTHOEBPOINENCHKOI, i HacaMIiepe, aHIJINChKOi, roesii XVII CT., ceMiHapCBhKUX 3aHSThb, IPYU HANTMCAHHI
MoOHorpadiuHux i KkBanidikaliiHUX POOIT; CIOCTEPESKEHHS i BUCHOBKU AMCEPTALlii MOXKYTb 6paTUCS 4O yBaru npu
nepexsani Bipuis Metadi3ukis i mifroToBLi KOMeHTapiB 70 Hux. HaykoBa HOBM3HA AuCeEpTallii BUIIJIMBA€E 3 CaMoi
CIIpOoOY IPOJIEMOHCTPYBATH He JIMlIe HallioHaJIbHi 0COOIMBOCTI aHTJIilicbKoi MeTadisnyHoi noesii XVII crT., ane it
Pi3HOMAaHITTH ii CTUJIbOBUX IIPUKMET B iCTOPUKO-KYJIbTYPHOMY KOHTEKCTI Ta 3 MO3ULii IOETUKO-PUTOPUYHOI
€HOCTI 3aXiIHOEBPOIECHKOro 6apoKo. OCMUCIIEHHS XyL0XKHIX IapaJUrM aHIJiiCbKUX MeTa]i3uKiB B CUHXPOHIl
CTaBUTbCS y TICHUI 3B’930K 3 PUTOPUYHOIO XapaKTEPUCTUKOIO 106U. J]o aHasi3y, MOHOrpadiYHOro un
KOHTEKCTYaJIbHOTO, 3aJIy4€HO BipLIOBaHi TBOPY Pi3HUX JKaHPOBHUX Bapiallili: TaKUH MiAXif He Jnile YBUPA3HIOE
’KaHPOBY Pi3HOMaHITHICTb 6aPOKOBO] JliTepaTypy, aje i IeMOHCTPY€E UJIIXU OE€IHAHHS MUCTELTBA «TOTOBOTO
CJIOBa» 3 aBTOPCHKOIO [TOETHKOI0. AHaJIi3 TBOPiB BUOYLOBYETHCS TAKUM YMHOM, 11100 BUSIBUTH HE CTIIbKH iXHIO
MIPUHAJEXHICTh 40 «3arajbHOTO CTUJIIO» 6aPOKO YY B KOTPUII pa3 BKa3aTH Ha ifieliHi, eCTeTU4Hi, CTUJIbOBI pucHu
LbOTO (PEHOMEHY; B AUCEPTallii HacaMIepe], ieTbCsl PO PUTOPUYHI cTpaTerii moeTiB-MeTa(isuKiB; HIEThCS PO
iXHIO «pUTOPUYHY 103ULi0». CPepa BUKOPUCTAHHS: HAYKOBIi AOCIIiIKEHHS B JIITEPaTypO3HABCTBI Ta HABYa/IbHUN
npouec.

2. The object: the poesy of the Metaphysicals of the 17th century as well as the works of Baroque poets of Western
Europe in its poetic and typological unity with metaphysical style. The goal of research: accentuation of the
stylistic features of the poetry of the English Metaphysicals in the context of the Western European Baroque as the
embodiment of the aesthetic phenomenon of the poetic and rhetorical unity of the 17th century literature. The
research methodology is based on a combination of synchronous comparative analysis of the poesy of selected
authors with elements of linguistic, stylistic, typological, hermeneutic, semiotic, historical and cultural approaches.
The scientific ideas about the peculiarities and typological parameters of the style of metaphysical poetry, its
origins and genesis under the conditions of renewal of poetic thinking in England in the late 16th - early 17th
centuries are refined; the research of metaphysical poetry with its system of aesthetic principles, which is
considered to be the phenomenon inherent in the Baroque era with a unique rhetorical position, re-opened by the
modernists and updated in contemporary poesy, is supplied; the comprehension of the rhetorical and poetic unity,
which can be expressed through Baroque metaphysical poetry, is used not only for the study of the 17th century
literature but also in the aspect of approaching to the understanding the modern poetic practice. Materials of the
thesis research can be used in preparation of lecture courses on the history of foreign literature, in particular
Western European poetry of the 17th century, seminars, in writing monographic and qualification papers;
observations and conclusions of the paper can be taken into account while translating the poetry of Metaphysicals.
The scientific novelty of the research appears from the very attempt to demonstrate not only the national
peculiarities of English metaphysical poetry of the 17th century, but also the diversity of its stylistic attributes in
the historical and cultural context and from the position of poetic and rhetorical unity of West European Baroque.
Comprehending the artistic paradigms of the English Metaphysicals is closely linked to the rhetorical
characteristic of the time. The analysis of the poetical works of various genre variations is used; this approach not
only reveals the genre variety of Baroque literature, but also demonstrates ways of combining the art of a ready-
made word with author's poetic. The analysis of works is structured in such a way as to reveal not only their
belonging to the Baroque general style, or to indicate the ideological, aesthetic, and stylistic features of this
phenomenon; in the thesis, it is studied the rhetorical strategies of the Metaphysicals, their rhetorical position.
The field of use: scientific research in literary criticism and educational process.
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