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Pedepar/aHoTanis:

1. luceprarnis npucBsYeHa KOMIIJIEKCHOMY KYJIbTYPOJIOTiYHOMY JOCIIIPKEHHIO HAPOHOI MiICEHHOI KyJIbTYypHU
YepKalyHY SIK 1IiliCHOIO COLiOKY/IbTYpPHOTrO (peHOMEHA, 1110 PYHKIIOHYE Y B3aeMOJii Tpaauliiil, mpouecis
TpaHc@opmalii Ta cyyacHux ¢Gopm KyJabTypHOI penpe3eHTalii. HapogHa niceHHa KyJabTypa PO3IJISAAETbCS SIK
6araTopiBHEBA CUCTEMA, 110 OXOIIIOE MTiICEHHY TBOPYiCTh, BUKOHABCBKI TPaiMLlii, KyJIbTypHi IPAKTUKU Ta
opranizauifiHi MexaHi3mu ii QyHKIiOHyBaHHS y KyJIbTYPHOMY CE€peLlOBUILi PerioHy. AKTyasIbHICTb JOCIiIPKEHHS
3YMOBJIEHA HEOOXiJHICTIO OCMUCJIEHHS HAPOAHO]I MICEHHOI KYJIbTYPU Y PEriOHaIbHOMY BUMIpi K BaKJIMBOTO
YYHHYKA 306€peXXEeHHsI KyJIbTYPHOI IaM’aTi, GOPMYBaHHS PeriOHaIbHOI ilEHTUYHOCTI Ta PO3BUTKY Cy4aCHOTO
KyJIbTYPHOTO TIPOCTOPY. Y Cy4yaCHMX YMOBAx HapOJjHa MiCEHHA KyJIbTypa 3a3Ha€ CyTTEBUX TpaHC(OpMalLii,
IIOB'sI3aHUX 3i 3MiHOI0 opM ii T06yTyBaHHS, po3mIMpPeHHAM cdep PyHKIIOHYBaHHS Ta iHTerpalieo y npodeciiine
MUCTELbKE CEPELOBULIE, CUCTEMY MUCTELBKOI OCBITU 11 (POJIBKJIIOPUCTUYHI Ta KYJIbTYPHO-KOMYHIKaTUBHi IPAKTUKH,
110 3yMOBJIIO€ HEOOXiHICTD ii KOMIIIEKCHOTO KYJIbTYPOJIOTi4YHOrO aHajIi3y 3 ypaxyBaHHSIM SK TPaAULIAHUX GOPM,

TaK i cyyacHUX NPOLECiB pO3BUTKY. Y POOOTI yTOUHEHO MOHATIHHO-KaTeropiaabHUI anapar JOCTiIKeHHs Ta



OOI'PYHTOBAaHO BUKOPHMCTAHHS MOHSTTS «HAPOAHA MiCEHHA KYJIbTypa» SIK y3arajbHIOIOUO0] KaTeropii
KyJIbTYPOJIOTi4YHOTO aHaJi3y, O NO3BOJISIE IHTErpyBaTH Pi3Hi ACIIEKTH iCHYBaHH4 MiCEHHOI TPaAULil — Bif,
HapOJHOIICEHHUX TEKCTIB i TpaauLiil ix No6yTyBaHHS [0 cydacHUX GopM QYHKIIOHYBaHHS Y KYJIbTYPHOMY
[IpocTopi. BcTaHOB/IEHO BapiaTUBHICTh HAYKOBUX IiAXOLIB 1O OCMUCIIEHHS LIbOTO SIBUILA Ta BiICYTHICTb YCTAJIE€HOI
nedininii y HaykoBomy nuckypci. ChopMysib0BaHO aBTOPChKE BU3HAYEHHS HAPOIHOI MICeHHOI KYJIbTYPHU SIK
CKJIaJIOBOi HeMaTepiaybHOI KyJIbTYPHOI CHIAJIIMHY, L0 SIBJISIE COO0I0 iICTOPUYHO CHOPMOBAHY CUCTEMY
HapOJHOIICEHHUX TEKCTIB Ta TpaAuLill ix no6yTyBaHHsI, 36€peKeHHs], IepelaBaHHs ! BiITBOPEHHS, YEPE3 SIKY
aKyMYJIIOIOTbCS i TPAHCJIIOIOTBCS KyJIbTYpPHA aM’SITh, IyXOBHUI OCBiJI, LiIHHOCTI Ta CBITOIJISIHI ySIBJIEHHS
YKPaiHCBKOTO HapoAy. 3anpONOHOBAHUM MiJIXiJl JO3BOJISI€ PO3IJIAAATH HAPOOHY MICEHHY KyJbTYPY SIK LiJTiICHUN
COLiOKYyIbTYPHUI (EHOMEH, Y SIKOMY B3a€MOJiI0Th HAPOJHOIIICEHH] TeKCTH, TPaAuLii ix MoOyTyBaHHS, KyJIbTypHI
[IPaKTMKU Ta OpraxisauiiiHi ¢opmu QyHKIiOHYyBaHHS. BU3Ha4eHO TEOPETUKO-METONOJIOTIUHI 3acagy AOCIiIPKEHHS
Ta OOIPYHTOBAHO JOLIBHICTh 3aCTOCYBAHHS KYJIbTYPOJIOTiYHOrO MifXOy SIK iHTerpaTMBHOI OCHOBHU aHali3y, 110
3abe3revye BpaxyBaHHS B3a€MO3B'SI3KY Xy/OXKHIX, COLia/IbHUX, ICTOPUYHUX Ta iHCTUTYLIMIHUX BUMIDIiB
(YHKLiOHYBaHHS HapOAHOI ITiceHHOI KyAbTypU. Takuil Nifxis yMOXIIMBIIIOE KOMIJIEKCHE OCMUCJIEHHS TPAAULIHUX
({popm nobyTyBaHHS NiCEHHOI TpaAuLii Ta CydacHUX NpoLecis ii TpaHcpopmalii. MEeTOI0I0TiYHy OCHOBY
IOCJIiIPKEHHS CTAHOBJIATD IPUHLUANIYU CUCTEMHOCTI, iCTOPU3MY Ta COLIOKYJIbTYPHOI 3yMOBJIEHOCTI, SIKi JO3BOJISIIOTh
IIPOCTEXXUTU PO3BUTOK HAPOJHOI IIiICEHHOI KyJIbTYPH Y B3a€MO/Iii BHYTPIIIHIX CTPYKTYPHUX €JIEMEHTIB i 30BHIIHIX
YMHHUKIB KyJIbTYPHOTO CEpefoBuILa. [JoBeeHO, 10 HApOHA ITiCeHHA KyJIbTypa UepKallHY (PYHKLIOHY€e Ha PiBHSIX
TPaAULIiiHOrO NOOYTYBaHHS, (ONBKIOPUCTUYHOTO JOKYMEHTYBAHHS, HAYKOBOIO OCMHUCJIEHHS Ta CLIEHIYHO-
opraxizalifiHoi pernipeseHTallii. BctaHOBJIE€HO, 1110 iX B3aeMO[isl 3a6e3neyuye 30€peskeHHsI 1 akTyaslbHICTb
HapOJHOIICEHHOI TpaAMlLlii B Cy4aCHOMY KyJIbTYPHOMY NPOCTOPi. OGIPYHTOBAHO POJIb iCTOPUKO-KYJIbTYPHUX
ocepeKiB YepKalyHM Ta AisiIbHOCTI 30MpadiB (OJIbKIIOPY, GOJIBKIOPUCTIB, IE€HATOriB, My3UKAHTIB i JOCIiIHUKIB
KyJbTypu Y GOpMyBaHHI, 30epeskeHHi Ta HAYKOBOMY OCMHUCJIEHHI HapoAHOI ITiCeHHOI KyJIbTypU PeTioHy.
BcTaHoBIIEHO, 1110 iCTOPUKO-KYJIbTYPHI ocepenky UepKalliHU BifjirpaBajy BaKJIUBY PoJlb y 30€peXXeHHi, nepenayi
Ta PO3BUTKY HAPOJHOIICEHHUX TPaauLii periony. [IpoaHanizoBaHO YUHHUKY (OPMYBAHHS HAPOJHOI MiCEHHOI
KyJIbTypu YepkaumuHu. BctanosneHo, o ii cnenudika cpopmysasnacs nif, BIJIMBOM iCTOPUYHUX, FreorpadiyHo-
IIPOCTOPOBUX, COLiaJIbHO-€KOHOMIYHMX i IyXOBHO-PEJIriMHMX YMHHUKIB, IKi BUBHAYaJIA PO3BUTOK PETIOHY SIK
CKJIaJI0BOi CepeIHbOHA/IHITPSHCHKOTO KyJIbTYPHOTO apeay. X B3aeMo/lisi 3yMOBUJIa CBOEPITHICTb
HapOAHOIiCeHHOi Tpaauiii, ii 3B’I130K i3 KaJleHJapHOIO Ta POIUHHOIO 06PSAOBICTIO, IOBCSAKIEHHUM SKATTAM i
KyJIbTYPHUMU NIPaKTUKaM{ HAaCeJIeHHS, a TAKOX il poJib y 36epeskeHHi KyJIbTypHOi TaM’sITi Ta perioHabHOi
ineHTNYHOCTI. BcTaHOB/IEHO 3HaU€HHS K063apChKO-0aHAYyPHOI TPaAULii SIK BaXKJIMBOI CKJIa0BOi HAPOHOI MiCEHHO]
KyJbTypy YepKaluHU Ta HOCisl icTopu4yHOi naM’siTi perioHy. ITokasaHo, 10 penpecusHi npouecu XX CTOJITTS
CIIPVYMHUJIM [IEPEPMBAHHS TPAJULil Ta BTPATy YaCTMHY aBTEHTUYHOIO BUKOHABCHKOTO IOCBify, 0 O3HAYUIOCS
Ha CTaHi KyJIbTypHOI nam'siTi. BomHovyac ko63apcbko-6aHAypHa Tpajullis 36epirae BaXXJIMBY poJlb y nepenadvi
iCTOPHUYHOTrO OCBIiAY, IyXOBHUX LIIHHOCTEMN, aKCIOJIOTIYHMX Opi€HTallill YKPAiHCBKOI CIIIJILBHOTY Ta KyJIbTYPHUX
CMUCJIiB, TIOB'SI3aHUX i3 KO3aLbKOIO Ta IIEBYEHKIBCHKOIO KyJIbTYPHOIO CIAAIIMHOIO, 320€3I1€4yI0UN TATJICTh
HAapOJAHOIMICEHHOI TpaAulLlii Ta 3B'130K [1OKOJIiHb.

2. The thesis is devoted to a comprehensive cultural studies investigation of the folk song culture of the Cherkasy
region as an integral sociocultural phenomenon functioning through the interaction of traditions, transformation
processes, and contemporary forms of cultural representation. Folk song culture is considered as a multi-level
system encompassing song creativity, performance traditions, cultural practices, and organizational mechanisms
of its functioning within the cultural environment of the region. The relevance of the study is determined by the
need to comprehend folk song culture in its regional dimension as an important factor in preserving cultural
memory, shaping regional identity, and developing the contemporary cultural space. Under present-day
conditions, folk song culture undergoes significant transformations associated with changes in the forms of its
existence, the expansion of its spheres of functioning, and its integration into the professional artistic
environment, the system of arts education, as well as folkloristic and cultural-communicative practices. This
necessitates a comprehensive cultural studies analysis that takes into account both traditional forms and



contemporary processes of development. The conceptual and categorical framework of the study has been
refined, and the use of the concept of “folk song culture” as a generalized category of cultural studies analysis has
been substantiated. This concept makes it possible to integrate various aspects of the existence of the song
tradition, ranging from folk-song texts and the traditions of their functioning to contemporary forms of their
operation within the cultural space. The variability of scholarly approaches to the interpretation of this
phenomenon and the absence of a generally accepted definition in academic discourse have been established. An
authorial definition of folk song culture has been formulated as a component of intangible cultural heritage,
representing a historically developed system of folk-song texts and the traditions of their existence, preservation,
transmission, and reproduction through which the cultural memory, spiritual experience, values, and worldview
perceptions of the Ukrainian people are accumulated and transmitted. This approach makes it possible to consider
folk song culture as an integral sociocultural phenomenon in which folk-song texts, traditions of their functioning,
cultural practices, and organizational forms of operation interact. The theoretical and methodological foundations
of the study have been determined, and the expediency of applying the cultural studies approach as an integrative
basis for analysis has been substantiated. This approach ensures consideration of the interconnection between the
artistic, social, historical, and institutional dimensions of the functioning of folk song culture. It enables a
comprehensive understanding of both the traditional forms of existence of the song tradition and contemporary
processes of its transformation. The methodological basis of the research consists of the principles of systemacity,
historicism, and sociocultural determination, which make it possible to trace the development of folk song culture
through the interaction of its internal structural elements and external factors of the cultural environment. It has
been proven that the folk song culture of the Cherkasy region functions at the levels of traditional existence,
folkloristic documentation, scholarly interpretation, and stage-organizational representation. It has been
established that the interaction of these levels ensures the preservation and continued relevance of the folk-song
tradition within the contemporary cultural space. The role of the historical and cultural centres of the Cherkasy
region, as well as the activities of folklore collectors, folklorists, educators, musicians, and cultural researchers in
the formation, preservation, and scholarly interpretation of the region’s folk song culture, has been substantiated.
It has been established that the historical and cultural centres of the Cherkasy region played an important role in
the preservation, transmission, and development of the region’s folk-song traditions. The factors influencing the
formation of the folk song culture of the Cherkasy region have been analysed. It has been established that its
distinctive character developed under the influence of historical, geographical-spatial, socio-economic, and
spiritual-religious factors that shaped the development of the region as a component of the Middle Dnipro cultural
area. The interaction of these factors determined the distinctive features of the folk-song tradition, its connection
with calendar and family ritual practices, everyday life, and the cultural practices of the population, as well as its
role in preserving cultural memory and regional identity.
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Bnacue IpisBume Im's [T0-6aTbKOBI KikoTb AHTOHIHA AHPiiBHa

TOJIOBH pajgu

BiacHe IIpizBume Im's I[1o-6aTbKOBI KikoTb AHTOHIHA AH7IpiiBHA

TOJIOBYIOYOTO Ha 3acCimaHHi

00JIIKOBHX JOKYMEHTIB

Peectparop IOpueHko TetsiHa AHaToOJiiBHA

KepiBHuK Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi

OisIIBHOCTI

[Opuenko TersiHa AHaToJiiBHA



