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Pedepar:

1. Incepraris npucBs4YeHa JOCTiIPKEHHIO POJIi KOHTpabaca B My3UYHOMY MUCTELTBI XX CTOJIITTS, sIKe JOKOPiHHO
3MIHMJIO CTATyC Ta CEMAHTUYHI aMIIya iHCTpyMeHTa. YacoBi MeXi YBUPA3HIOIOTh CYTTEBY €BOJIIOLLIIO, 110
BiZIOMBA€ETHCS1 y KOMIIO3UTOPCHKIiM Ta BUKOHABCHKIiM TBOPUOCTi. MeTol0 fucepTallii € aHasi3 poJii KoHTpabaca 1K
OPKECTPOBOTO Ta COJIBHOTO iHCTPYMEHTA B TBOPYOCTi €BPONENCHKUX, aMEPUKAHCBKUX Ta YKPAiHCBKUX
KOMIIO3UTOPiB XX CTOJITTSA B aCIleKTax iCTOPUYHOI, HAlliOHAJIbHOI, >)KaHPOBO-CTUJILOBOI Ta BUKOHABCHKOi
crienudiky. Marepiasom aucepTaliii € TBOPU €BPONENChKUX, aMEPUKAHCHKUX Ta YKPAiHChKMX KOMIIO3UTOPIB, cepes
SIKUX — CUM(OHIUHI i KAMEPHO-IHCTpyMEHTabHi KoMno3uuii XX cT., TBOpHU 1J1s1 KOHTpabaca coJio; OKpema yBara
npugineHa kommnosuuisam I1. ingemira (Conata 1151 KoHTpabaca i popreniano, [lapogis nms knapHera in B i

KOHTpabaca «My3nyHuI KBITKOBUI caf i BCsIKa BCsIYMHA B Jlednuury» Ta oro masosifomuii TBip Bicim m'ec nis



KOHTpabaca solo). 30kpeMa, y auceprallii IpoaHai3oBaHO Taki TBOPH, sIK «KapmeH-daHTasisg» 1j1s konTpabaca O.
[Iporo Ta «Konueptuuit nyet» K. [leHnepenpKoro, Bliepiie JeTaJbHO BUCBITIIOETHCSI KOMIIO3ULIii 3a Y4aCTIO
KOHTpabaca ykpaiHChbKMX KOMIIO3UTOPIB (6/113bK0 20), 6araTo 3 IKUX paHille He 6yJu peACcTaBjeHi B HAYKOBUX
TIOCTIIKEHHSIX, 10 CKJIaJa€ Mo3ullii HOBU3HU. METO0I0Tis TOCIiIKEeHHS OXOILIIoE icTopiorpadiyHuii, XaHpOBO-
CTUJIbOBUI, CTPYKTYPHO-(QYHKILIOHANBbHUN Ta KOMIIAPATUBHMM MiIXOAM [0 aHasi3y TBOPYOCTI [1J1s1 KOHTpabaca.
HaykoBa HOBU3HA OTpUMaHUX Pe3yJIbTaTiB I10JIIra€e y CUCTEMHOMY aHali3i MJIsIXiB PO3BUTKY KOHTpabaca Bif,
OPKECTPOBOTO IO COJILHOTO iIHCTPYMEHTA Y KOMITO3UTOPCHKiN TBOPYOCTI XVII-XXI CT. ¥ My3MKO3HABCTBI BIlepLI€:
CHACTEMaTU30BaHi KAMEPHO-iHCTPYMEHTAJIbHI TBOPHU 3a y4acCTi KOHTpabaca, CTBOPeHi y XX CT.; peNpe3eHTOBaHa
crienudika eBoJoLii PyHKLIOHATBHOCTI IHCTPYMEHTA, 110 YBUPA3HEHO B NapTisiX KOHTpabaca B CUMQOHIUYHUX Ta
KaMEpPHO-iHCTPYMEHTAJILHUX TBOPAaX KOMIIO3UTOPIB XX CTOJIITTS; IPEICTABJIEHO IIJISIX PO3BUTKY YKPaiHChKOTO
KOHTPabacoBoro Mucrenrsa XX CTOJITTS; YBEIEHO B HAYKOBUIA 00ir IapTUTYPU TBOPIB 117151 KOHTpabaca yKpaiHCbKUX
KOMIIO3UTOPIB; aKTyasli30BaHO y HAYyKOBOMY Ta BUKOHABCbKOMY NPOCTOPi «BiciM m'ec AJ1s KoHTpabaca cosno» I1.
l'Hpemita, Maiibke HeBiOMUIT yKpaiHCbKOMY cilyxaudeBi. Y BUCHOBKax criocTepeskeHHs 111070 €BOJIoLii KoHTpabaca
i CyMOBAaHi y JEKibKOX BUMipax. Tak, B iCTOpUYHHOMY BMMipi Ha3BaHO JEKiJIbKA €TalliB PO3BUTKY iHCTPYMEHTA.
30KpeMa, Taki: - 4o nNo4atKy XX CTOJITTS, KOJIM KOHTpabac TPaauLifiHO B OPKECTPOBUX MAPTUTypax AyOJII0BaB
[apTio BioJIOHYEJIi Ha OKTaBy HIDKYeE, X04a 11 6y/Iu JesKi eKCliepruMeHTH 3 Horo (PpyHKIi€lo; ~rlepiia nojaoBuHa XX
CTOJIITTS — [1epio, IEPEOCMHUCIIEHHS POJli KOHTpabacy B OPKeCTpPi Ta KAMEPHil My3ulli, 30KpeMa, B TBOpUOCTi I1.
l'HpemiTa, KUl akTUBHO BKJII0Yae KOHTpabac y CBOI TBOPH, HAZAl0uX MIOMY COJIIOI0Ui pOJIi Ta BUKOPUCTOBYIOUU
110T0 yHiKaIbHi 3BYKOBi MOKJIMBOCTI, 3MiHMBIIN BEKTOPY BiJHOLIEHHS 0 KOHTpabacy; -Apyra nojoBuHa XX CT. -
noyartok XXI ct. - nepiof, Koy KOHTpabac 3a3HaB 3HAUYYIIMX TpaHcopmalliil, IOCTIMHO 3pocTana KijIbKiCTb TBOPIB,
J10r0 poJib y KAMEPHIN My3Hlli cTaBaja Bce 6ibll pi3HOMaHITHOIO, YPi3HOMAHITHIOETbCS TEXHIKA (HaTypaJlbHi Ta
IITYYH] (PIKOIETH; PO3MUPEH] MILJMKATO TEXHIKM, BUKOPUCTAHHS Pi3HMX YaCTUH PYKU 1711 CTBOPEHHS YHIKaJIbHAX
3BYKIB; 3aJIy4€HHSI eJIeKTPOHIKu: nenasi edexTis, migcutoBadi Ta Jynepy; epKkyciiiHi TeXHIKU: BIapy 10 KOPIyCy
KOHTpabaca abo CTPYyHax), 3al103U4YYIOTbCS €JIEMEHTH IPU 3 [I)Ka3y, POKY, aBaHrap/ly Ta iH., [0 JO3BOJII€ PO3MUPUTU
3BYKOBiI MOKJIMBOCTi KOHTpabacy. B mexkax ;kaHpOBOr'0O BUMipy BUOKPEMJIEHO aHCaMbJIi (yeTu, Tpio, KBapTeTH),
IpuyoMy ofHOPpinHi um 3mimani (JI. ['paboBebkuit, 1. Kapa6iup, B. JIuxosin, O. T'ono60iH, A. 3arailkeBuy), >KaHp
coHartu (10. lmeHko, I. Okanb, B. Kopimynos), konuepT (I. )KBaHeubka, €. Misika, S. Jlanuncbkui, [1. JlannskeHCbKUH,
I'. JIameHko, 3. Anmai, I'. Okanb), miniaTiopu (M. YaiikiH, 1. XyropsiHckuii, O. llletuHebkuii, O KinumeHKo).
XpOHOJIOTIYHNI TOKAKYMK KAMEPHO-iHCTPYMEHTAIbHUAX TBOPIB 3a y4acTi KOHTpabacy, CTBOPEHUX y XX CTOJITTI,
Ila€ TifcTaBy CTBEPAKYBATH, 1O TBOPYICTh [1Jis1 KOHTpabaca CKiasacs K XyZOKHS LiTiCHICTb i3 CBOEIO >KaHPOBOIO
cucremolo. ITpotsrom XX cT. 3MiHMIacsl ceMaHTUKa KOHTpabaca. SIKIIo paHillle 0ro 3By4aHHS B OCHOBHOMY
aCOLiI0BAJIOCs 3 BEJIMYHICTIO, CTATUKOIO, CIIYTYIOUM OCHOBHUM IJIMOOKAM (PYHIAMEHTOM 3BY4aHHS B OPKECTPax, TO B
CY4aCHiil My3H1lli KOHTpabac YaCTO BUKOPUCTOBYETHCS /1711 CTBOPEHHS HE3BUYANHUX, €KCIIEPUMEHTAJIbHUX 3BYKIB,
1110 MOXYTb II€peJaTH LMPOKUI CIIEKTP HAaCTPOiB i eMolliil. 3aBAsSKY TaKMM 3MiHaM KOHTpabac cTae Bce 6ibll
3HAUYLIMM [1J11 KOMIIO3UTOPIB, JO3BOJISIIOYM iM BiIKDUTU HOBI 00pii My3uuHiil TBop4oCTi. HanjionanbHuil BUMIp
YHaO4YHEHO TBOPYICTIO NIPEACTABHUKIB €BPOIENCHKOI, aMEPUKAHCHKOI Ta YKPaiHCBKOI LIKijl. HapemTi, BAKOHaBCbKUI
BAMIpP YMOXKJIUBJIIOE€ PO3BUTOK KOMIIO3UTOPCBKOi TBOPYOCTI. BCce BUKaZeHe BUILE HiATBEPIKYE, 10 POJIb
KOHTpabaca B TBOpuOCTi komnoauTopis XX (i XXI) cT. cTae Bce 6isblll 6araTorpaHHoIO, 10 CBiUUTD IIPO 3MiHY
napagurMy B Oro CIPUMHSATTI, 3 OHOTO OOKY, SIK iIHCTPYMEHTA 3 BJIaCHMM YHIKaJIbHUM rOJIOCOM B IAPTUTYPi
CY4aCHOCTI, 3 IHIIOTO — SIK IHCTPYMEHTA YHIBEPCAJIIbHOTO, SIKUM Ma€ MOKJIMBOCTI [IJ1s1 BTiIJIEHHS. HAMCMIJIMBIIINX
TBOPUUX ifen.

2. The dissertation is devoted to the study of the role of the double bass in the musical art of the 20th century,
which fundamentally changed the status and semantic roles of the instrument. Time limits highlight the essential
evolution, which is reflected in the composing and performing creativity. The aim of the dissertation is the analysis
of evolutionary processes in several dimensions: national, historical, genre, stylistic and performing. The material
of the dissertation is the compositions of European, American and Ukrainian composers, including symphonic and
chamber-instrumental compositions of the 20th century, compositions for double bass solo; special attention is
paid to P. Hindemith's compositions (Sonata for double bass and piano, Parody for clarinet in B and double bass



«Musical flower garden and all sorts of things in Leipzig» and his little-known composition Eight pieces for solo
double bass). In particular, the dissertation analyses compositions such as "Carmen Fantasy" for double bass by F.
Proto and "Concert Duet" by K. Penderecki, for the first time, the compositions with the participation of the double
bass of Ukrainian composers (about 20), many of which have not been previously presented in scientific studies,
are covered in detail, which is a position of novelty. The research methodology covers historiographical, genre-
stylistic, structural-functional and comparative approaches to the analysis of creativity for the double bass. The
scientific novelty of the obtained results lies in the systematic analysis of the ways of development of the double
bass from an orchestral to a solo instrument in the composing creativity of the 17th-21st centuries. For the first
time in musicology, we systematized chamber-instrumental compositions with the participation of the double
bass, created in the 20th century; the specifics of the evolution of the functionality of the instrument are
represented, which is expressed in the double bass parts in the symphonic and chamber-instrumental
compositions of the composers of the 20th century; the way of development of Ukrainian double bass art of the
20th century is presented; scores of compositions for the double bass by Ukrainian composers were put into
scientific circulation; we updated in the scientific and performing space «Eight pieces for double bass solo» by P.
Hindemith, which is almost unknown to the Ukrainian listener. In the Conclusions, observations on the evolution
of the double bass are summarized in several dimensions. Thus, all of the above confirms that the role of the
double bass in the creative work of the composers of the 20th (and 21st) century is becoming more and more
multifaceted and important, which indicates a paradigm shift in its perception, on the one hand, as an instrument
with its own unique voice in the modern score, and on the other - as a universal instrument that has rich
possibilities for the realization of the boldest creative ideas.
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