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Pedepar:

1. Inceprauiiiny npamio IprUCBsYeHO OOIPYHTYBAHHIO ClIeLn(iKy JOCTIIPKEHHIO My3UYHO-BUKOHABChKUX
ocobauBocTel TpomboHOBOro MucrenTBa XIX-XXI cTosiTe. Y Hiil Blieplie B yKpaiHCbKOMY My3UKO3HABCTBI
IIpeJCTaBjIeHe KOMIJIEKCHE BUBYEHHS 3a3HAUY€HOI TEMU B KOHTEKCTi €BOJIIOLIiIOHYBAHHS iHCTPYMEHTY, XPOHOJIOTii
MY3MYHO-MUCTELbKUX LIKiJl Ta BAKOHABCbKUX iHHOBALlill HA TPOMOOHI. Y pe3yJsbTaTi pPO3IJIsily OCHOBHUX
CKJIJHVKiB 3a3HAaY€HOI TEMATHUKU B IOCJiI)KEHHI BUOKPEMJIEHO TPU TPaHi BUCBITIEHHSI TPOMOOHOBOTO MUCTEIITBA,
30KpEM3, B icTopiorpadiyHux Jaxkepesax i My3suKO3HaBUMX JOCJIIPKEHHSIX, B OCBITHbO-METOANYHHUX MIKOJIAX i
BUKOHABCbKOMY €BOJIIOLIIOHYBaHHi, a BiiTaK B XPOHiLli KOMIIO3UTOPCHKOI TBOPYOCTi Ta My3UYHO-MUCTELILKUAX
iHHOBaLill. ¥ bOMY HalpsSIMKy PO3IJISIHYTO: 1) icTOpMYHI Ipali pi3HUX ernox; 2) KOMIO3UTOPChKa IIPAKTHKA,
3YMOBJIEHA MY3UYHO-€CTETUYHUMMU 3aIIMTaMU BiiTIOBITHYX NIE€piofiB; 3) BLOCKOHa/IEHHS] BUKOHABCHKOI
MalCTEPHOCTI i NOMNPEHHS CYIyTHIX HaBYaJIbHO-METOIUYHMX IIpallb, @ TAKOXK BiJ[IOBiIHA €KCTPAMOJISLisl Ha
€CTeTUKO-KOMYHIKaTHBHI i TEMOPOBO-CEMaHTHYHI BJIACTUBOCTI TPOMOOHA, ITPOSIBJIEH] B iIHHOBALIITHUX 3HAaXiAKax

BUKOHABCBKOi NPAKTUKU. [IpOCTEKEHO €BOJIOLI0 PO3BUTKY IyXOBOTO iIHCTPYMEHTAPIIO B KOHTEKCTi 10TO



BMKOPHMCTAHHS B KyJIbTOBUX 00PsIax Ta CUMBOJIiLI Mi()OJIOTIYHUX i CTApO3aBiTHIX TEKCTIB, 4 TAKOX B SIKOCTi
meTadOpUKY IPeKo-Bi3aHTIChKOI JITYypriliHOi MoeTHKY, yTBepAKeHOoi B YKpaiHi-Pyci pa3oMm i3 XpUCTUSIHCbKUM
00psifoM. 30KpeMa, BUSIBJIEHO 3HAKOBiCTb MiJHOTO iHCTPYMEHTApIlo B YKPAIHChKill cakpasbHill MOHOZI] i
[IapTeCHOMY 06araToroJiocci. Y JOCJiIpKeHHi BpaxOBaHO i CUCTEMATM30BaHO METOIWYHI ITpalli, CYIyTHi OCBITHbO-
BUKOHABCbKOMY ITOCTYIly I'pY Ha TPOMOOHI, 30KpeMa Bif 1o4atky XIX cToiTTs. 3 Lielo METOI0 PO3IJISIHYTO Ipali
IIPOBiIHUX I1ef1aroriB, o3HaveHi sK «llIkonu rpyu Ha TPOMOOHI». AHAJI3 PO3BUTKY LIbOI'O TUITY JliTepaTypy JO3BOJIUB
[IPOCJIiAKyBaTH OCHOBHI II€IarOTi4yHi 3acajiy Ta TEHIEHLIl B PO3BUTKY HalliOHAJIbHUX BUKOHABCHKUX LIKiJI, 30KPEMA,
IIPiIOPUTETHICTh PPAHIY3bKUX TPOMOOHICTIB — BUKOHABLIIB i IIearoriB BOJAHOYAC, 110 IIOCTYOBO 3MiHIOBAIN Ta
MTOKPAIyBaJIU CUCTEMY I'PY HA IbLOMY iHCTPYMEHTI. Y IIbOMY KOHTEKCTi TAaKOX PO3IJISIHYTO NIPELCTABHUKIB
yKpaiHCchKoi mKoJu B 0cobi C. ['opoBoro, sKuil 1epeoCMUCIUB IOHSTTS «IIKOJIa P Ha TPOMOOHI» y CBOIl npai
«TexHosI0Tis Ta MUCTELITBO TPY Ha TPOMOOHI» (1998). [Ipalis Bin3Ha4YaeThCs NEeTaIbHUM OMKUCOM BCiX ITPOLIECIB Mif,
9yac rpu Ha TPOMOOHI, 3106yTUM eKCIIepUMEHTATbHUM LIUISIXOM, 110 BMICTHIIO 00'€KTUBHY iHpOpMaliiio Mmoo BCixX
acIeKTiB rpu Ha TpoMOOHi. 3a3HavyeHuit pakypc npaui C. 'opoBoro rnponoesxus I'. MaplieHIOK, 10 MifTBEpIKye
BHICOKUI OCBITHbO-MUCTELILKUI PiBEHb HalliOHAIbHOI IIKOJIM TPOMOOHOBOIO BUKOHABCTBA. [IPOCTEXXEHO TpUBAINI
11sIX POPMYBAHHSI | HAKONMYEHHSI TPOMOOHOBOTO penepTyapy 3aC06aMU YCKIAJHEHHS TEXHIYHOI, (PaKTypHOI Ta
TECUTYPHOI KOMITOHEHTIB, 1110 CYTTEBO PO3LUIMPUIIO KiIbKICTh BUPa30BUX 3aC00iB BUKOHABLiB-TPOMOOHICTIB Ipyroi
11os10BMHU XX CT. Lle 103BOJINIIO TaKOXK JOJIYYATUCH IO MTOCTMOJEPHOBUX TEHIEHIIIN 3/IUTTSA JKaHpiB i CTUIIIB, a
TaKOXX KOHLIENTyaJbHUX APaMaTypriuHux pillleHs i TeaTpasisalii BUCTyIiB TPOMOOHICTiB. 30kpema, TBopu JI. Bepio,
P. Epikcona i K. MypaTa nopy4 3 BeJIMKOIO KiJIbKiCTIO PO3LIMPEHUX BUPA30BUX 32CO0IB, TAKUX K MyJIbTU(OHIKa,
Pi3HOMAaHITHI IIyMOBi TEXHIKY, T'Pa HA OKPEMUX YaCTUHAX iIHCTPYMEHTY, BUKOPUCTAHHS CYIIyTHIX MaTepiasliB
(expaHiB, Mikpo¢OHiB, TOOYTOBUX IIPEIMETIB, OKYJIIPIiB BipTyalbHOI peasbHOCTI, IMHAMIKIB, CTPOOOCKOIIIB TOLIO)
IOTIOBHIOIOTHCS €(peKTaMu CLieHiYHOi noBeniHKu. [To1i6HI BUKOHABCHKI Ta ApaMaTypriyHi eJIeMEeHTH YBUPA3HIOIOTh
6inpIy cBOOOAY My3MKaHTA 1I0JI0 BUKOHABCHKOI MaHEepH, PO3LIMPEHHSI POO0YOTo [iana3oHy i TEXHIUHY PYXJIMBICTh
TpoMOOHa. BogHOUYaC IPOCIIiIKOBY€EThCS 3aCTOCYBaHHs IM(PPOBUX 3aC00iB, 30KpEMA, €JIEKTPOHHOI aKyCTUYHOI
amaparypu, akyCTUYHUX KOJIOHOK B pacTpy6i iHCTpyMeHTy y TBopax B. [mo6okapa, A. ®pauka, C. ['oto, b.
lnaitnepa. [IpocTe>keHO BUKOPUCTAHHS irpoBOi KOHIIEMLii y TBOpax /1J11 TPOMOOHA TaKUX KOMIO3UTOPIB sK K.
Mypara 3 1ioro TBOpoM «3aBaskaHHs», B. ['nobokapa «Juckypc 11 nis m'situ TpoM60oHiB», B. Pynuaka. OcTanHii, nin
BIUIMBOM ¢isiocodebkoi npai K. Xeisinru «Homo ludens» nanmcas opHoiimennuii TBip «Homo ludens VI, napa
QHEKJOTiB Ha BCIM BiJoMy TeMy» 1J1s1 TPOMOOHY coJ10 Ta «(pia)NO TROMB ONE» 1151 TpoM60HY 3 popTemiaHo.
ExcriepuMeHTYBaHHS 3 BUKOHABCbKMMU MOXJIMBOCTSIMU TPOMOOHA JJO3BOJIMAJIO MiTH 1€ AaJli Ta aleioBaTu 10
CYMIKHUX BHJiB MUCTELTB, 30KPEMA, 110 00pa30TBOPYOro MUCTELTBA i CYIIyTHBOI oMy KoslopucTuli. Taka
€KCIIEpPMMEHTAJIbHA 3HaXiIka TPOMOOHOBOTO MUCTELITBA IIPOSIBJISIETHCS Y 3aCTOCYBaHHI CUHECTe3ii 1K 0CO0IMBIN

3[,ATHOCTI BilUyBaTH KOJIP i 3BYK B €JUHOMY CIIPUMHATTI.

2. The dissertation is devoted to substantiating the specific musical and performing characteristics of trombone
art in the 19th-21st centuries. For the first time in Ukrainian musicology, this topic is comprehensively studied in
the context of the instrument's evolution, the chronology of musical and artistic schools, and performing
innovations on the trombone. As a result of examining the main components of this topic, the study identifies
three aspects of trombone art: in historiographical sources and musicological research, in educational and
methodological schools and performing evolution, and in the chronicle of compositional work and musical and
artistic innovations. In this direction, the following are considered: 1) historical works from different eras; 2)
compositional practice determined by the musical and aesthetic demands of the respective periods; 3) the
improvement of performing skills and the dissemination of accompanying educational and methodological works,
as well as the corresponding extrapolation to the aesthetic-communicative and timbral-semantic properties of the
trombone, manifested in innovative findings of performing practice. The evolution of wind instruments is traced in
the context of their use in religious rites and the symbolism of mythological and Old Testament texts, as well as a
metaphor for Greco-Byzantine liturgical poetics, established in Ukraine-Rus' along with the Christian rite. In
particular, the significance of brass instruments in Ukrainian sacred monody and part-singing is revealed. The
study also considers and systematizes methodological works related to the educational and performing progress of



playing the trombone, particularly since the beginning of the 19th century. For this purpose, the works of leading
pedagogues, referred to as "Trombone Playing Schools," are examined. The analysis of the development of this type
of literature allowed for tracing the main pedagogical principles and trends in the development of national
performing schools, including the priority of French trombonists—both performers and pedagogues—who
gradually changed and improved the system of playing this instrument. In this context, representatives of the
Ukrainian school are also considered, in the person of S. Gorovoy, who reinterpreted the concept of "trombone
playing school" in his work "Technology and Art of Trombone Playing" (1998). The work is notable for its detailed
description of all processes during trombone playing, obtained experimentally, which provided objective
information on all aspects of trombone playing. This perspective of S. Gorovoy's work was continued by H.
Martseniuk, which confirms the high educational and artistic level of the national school of trombone
performance. The long journey of forming and accumulating the trombone repertoire through the complication of
technical, textural, and tessitural components, which significantly expanded the range of expressive means for
trombonists in the second half of the 20th century, is traced. This also allowed for joining postmodern trends of
genre and style fusion, as well as conceptual dramaturgical solutions and the theatricalization of trombonists'
performances. For example, works by L. Berio, R. Erickson, and K. Murata, along with a large number of extended
expressive means such as multiphonics, various noise techniques, playing on individual parts of the instrument,
and the use of accompanying materials (screens, microphones, household items, virtual reality glasses, speakers,
strobe lights, etc.), are supplemented by stage behavior effects. Such performing and dramaturgical elements
highlight the musician's greater freedom in performance style, the expansion of the working range, and the
technical mobility of the trombone. At the same time, the use of digital tools is traced, particularly electronic
acoustic equipment and acoustic speakers in the bell of the instrument in the works of V. Globokar, A. Franck, S.
Goto, and B. Schneider. The use of the game concept is traced in works for trombone by composers such as K.
Murata with his work "Interference," V. Globokar's "Discourse II for Five Trombones," and V. Runchak. The latter,
under the influence of the philosophical work "Homo ludens" by J. Huizinga, wrote the eponymous work "Homo
ludens VI, a couple of anecdotes on a well-known theme" for solo trombone and "(pia)NO TROMB ONE" for
trombone and piano. Experimenting with the performance possibilities of the trombone allowed going even
further and appealing to related arts, particularly to fine art and its accompanying coloristics. Such an
experimental finding of trombone art is manifested in the use of synesthesia as a special ability to feel color and
sound in a single perception.
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