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IIpeICTaBJIeHe KOMIJIEKCHE BUBYEHHS 3a3HAYEHOI TEMU B KOHTEKCTi €BOJIIOLiOHYBAaHHS iHCTPYMEHTY, XPOHOJIOTi
MY3UYHO-MMCTELBKUX LIKiJI Ta BUKOHABChKUX iHHOBALill HA TPOMOOHI. Y pe3yJbTaTi po3IJisifly OCHOBHUX
CKJIa[IHUKIB 3a3Ha4Y€HOI TEMAaTUKU B TOCJIiI)KEHHI BUOKPEMJIEHO TPM I'PaHi BUCBITJIEHHSI TPOMOOHOBOTO MUCTELITBA,
30KpeMa, B icTopiorpadivyHux mKepesax i My3sMKO3HaBYUX AOCTIIPKEHHSX, B OCBITHbO-METOANYHHUX MIKOJIaX i
BUKOHABCbKOMY €BOJIIOLIIOHYBaHHi, a BiITaK B XPOHilli KOMIIO3UTOPCHKOI TBOPYOCTi Ta My3UYHO-MUCTELbKUAX
iHHOBaLil. YV 1IbOMYy HalpsSMKy PO3IJIIHYTO: 1) icTOpMYHI IIpali pi3HUX enox; 2) KOMIO3UTOPChKa IIPaKTHKA,

3YMOBJIEHA My3UYHO-€CTETUYHUMMU 3alIUTaMU Bif[TOBiTHUX NEPiofiB; 3) BIOCKOHAIEHHS BUKOHABCHKO]



MaMCTEPHOCTI i MOIKPEHH CYITyTHIX HaBYaJIbHO-METOLUYHUX IIPallb, @ TAKOXK BiAINOBIIHA €KCTPAIOJIALiI Ha
€CTeTUKO-KOMYHIKaTUBHI i TEeMOPOBO-CEMaHTUYHI BJIACTUBOCTI TPOMOOHA, ITPOSIBJIEH] B iIHHOBALIIHUX 3HaXiKax
BUKOHABCBKO]I IIPAKTUKU. [IpOCTEKEHO €BOJIIOLII0 PO3BUTKY IyXOBOTO IHCTPYMEHTAPIIO B KOHTEKCTI 10T0
BMKOPHMCTAHHS B KyJIbTOBUX 00PsIax Ta CUMBOJIiL Mi(OJIOTIYHUX i CTApPO3aBiTHIX TEKCTIB, @ TAKOX B SIKOCTi
MeTa(pOpUKU IPEKO-Bi3aHTINCHKO] JiTyprifiHOi MOoeTUKHU, yTBepIPKeHOI B YKpaiHi-Pyci pa3om i3 XpUCTUSIHCBKUM
00psioM. 30KpemMa, BUSIBJIEHO 3HAKOBiCTb MiJHOTO iHCTPYMEHTApilo B YKPAiHChKill cakpasbHilil MOHOZI] i
[IapTeCHOMY 6araToroJiocci. ¥ JOCiIpKeHHiI BpaxOBaHO i CUCTEMATM30BaHO METOIWYHI ITpalli, CYITyTHi OCBITHbO-
BMKOHABCBbKOMY IIOCTYIIy I'PU Ha TPOMOOHI, 30Kpema Bif no4aTKy XIX CTOITTS. 3 Li€l0 METOI0 PO3IJISIHYTO Npalli
[IPOBiHUX I1efaroris, o3HaveHi sK «llkonu rpyu Ha TPOMOOHI». AHAJI3 PO3BUTKY LIbOT'O THUITY JliTepaTypy JO3BOJIUB
IIPOCJIifKyBaTH OCHOBHI II€JIarOTi4Hi 3acajii Ta TEHEHIii B PO3BUTKY HalliOHAJIbHUX BUKOHABCHKUX ILIKiJI, 30KPEMA,
[IpiOpUTETHICTh (PPAHILY3bKUX TPOMOOHICTIB — BUKOHABLIB i I€JJaroris BOAHOYAC, 0 IIOCTYIIOBO 3MiHIOBA/IU Ta
[IOKpaLlyBaJIi CUCTEMY I'PU HA LIbLOMY IHCTPYMEHTI. ¥ 11bOMY KOHTEKCTI TAKOXK PO3IJISHYTO NIPEICTaBHUKIB
yKpaiHchKoi mKosu B 0cobi C. ['opoBoro, sIKuii IepeoCMUCIUB IOHSTTS «IIKOJIa Py Ha TPOMOOHI» y CBOIl npai
«TexHoJI0ris Ta MUCTELITBO TPU Ha TPOMOOHI» (1998). [Ipalis Bif3HavyaeThCs NEeTAIbHUM OMKUCOM BCiX ITPOLIECIB Mif,
4ac rpy Ha TPOMOOHI, 3[06YTUM €KCIIEPUMEHTATIbHAM IIJISIXOM, 110 BMICTUIIO 06’€KTUBHY iHpOpMALLiIo MOA0 BCix
acreKTiB rpu Ha TPOMOOHi. 3a3HavyeHuit pakypc npati C. ['opoBoro rnponossxkus . MaplieHIOK, IO MifTBEPIKy€e
BHCOKUI1 OCBITHbO-MUCTEIbKUI PiBE€Hb HALliOHAJIbHOI IIKOJIX TPOMOOHOBOTO BUKOHABCTBA. [IpocTexXeHo TpuBauii
11X (POPMYyBaHHS i HAKONIMYEHHSI TPOMOOHOBOTO PeNePTyapy 3aco0aMu YCKIIAAHEHHS TeXHIYHOi, (aKkTypHOIi Ta
TECUTYPHOI KOMIIOHEHTIB, 110 CYTTEBO PO3LIMPUIIO KiJIbKICTh BUPA30BUX 3aC00iB BUKOHABLIiB-TPOMOOHICTIB ApPYroi
1os10BMHU XX CT. lle 703BOINIIO TaKOXK JOJIYYATUCH IO MOCTMOEPHOBUX TEHIEHIIIN 3/IUTTS JKaHpiB i CTUIIIB, a
TaKOXX KOHLIENTyaJbHUX ApaMaTypriuHux pilieHs i TeaTpasizatlii BUCTyIiB TPOMOOHICTIiB. 30Kkpema, TBopu JI. Bepio,
P. Epikcona i K. Myparta nopy4 3 BeJIMKOIO KiJIbKiCTIO PO3LIMPEHNX BUPA30BUX 3aCO0iB, TAKUX SIK MYJIbTU(OHIKA,
Pi3HOMAaHITHI IIyMOBi TEXHIKU, TPa HA OKPEMUX YaCTUHAX iIHCTPYMEHTY, BUKOPUCTAHHS CYIIyTHIX MaTepiasiB
(expaHiB, Mikpo¢OHiB, TOOYTOBUX IIPEIMETIB, OKYJIIPIiB BipTyaslbHOI peasbHOCTi, IMHAMIKIiB, CTPOOOCKOIIIB TOLIO)
IOTIOBHIOIOTBCS €(PEKTAMU CLIeHIYHOI MoBeiHKU. [T01i6HI BUKOHABCHKI Ta ApaMaTypriuHi eJIeMEHTH YBUPA3HIOIOTh
6inbuy cBOOOY MY3MKaHTA 1010 BUKOHABCbKOI MaHEPH, PO3IIMPEHHSI pOOOYOTO [iana3oHy i TEXHIYHY PyXJIUBIiCTh
TpoMOOHa. BogHOYaC IPOCIIiIKOBY€EThCS 3aCTOCYBaHHS IMPPOBUX 3aC00iB, 30KpEMa, €JIeKTPOHHOI aKyCTUYHOI
armaparypu, akyCTUYHUX KOJIOHOK B pacTpy6i iHCTpyMeHTy y TBopax B. [mo6okapa, A. ®panka, C. ['oto, B.
Inaigepa. [IpocTeskeHO BUKOPUCTAHHS irpOBOi KOHLIEMNLi y TBOpax AJ1s1 TPOMOOHA TaKMX KOMIIO3UTOPIB sK K.
Myparta 3 1ioro TBOPOM «3aBaskaHHs», B. ['nobokapa «Juckypc I nns m'situ TpoM60HiB», B. Pynuaka. OcTanHil, min
BIIMBOM (istocodcbkoi npaui M. Xeiisinru «Homo ludens» Hanucas ogHoitmeHHuMit TBip «Homo ludens VI, napa
AQHEKZOTiB Ha BCiM BiloMy TEMY» 1151 TPOMOOHY coJ10 Ta «(pia)NO TROMB ONE» njis TpoM60HY 3 GpopTemniaHo.
ExcriepuMeHTYBaHHS 3 BUKOHABCbKMMU MOXJIMBOCTSIMU TPOMOOHA JO3BOJIAJIO MITH 1€ AaJli Ta alesoBaTu 10
CYMIDKHUX BUTiB MUCTELTB, 30KPEMa, 10 06pa30TBOPYOro MUCTELTBA i CYyIyTHBOI loMy KoslopucTuli. Taka
€KCIIEpPMMEHTAaJIbHA 3HaxiIka TPOMOOHOBOTO MUCTELITBA IIPOSIBJISIETHCS Y 3aCTOCYBaHHI CUHeCTe3ii 1K 0CO0IMBIl

3[,ATHOCTI BiUyBaTH KOJIP i 3BYyK B €JUHOMY CIIPUMHATTI.

2. The dissertation is devoted to substantiating the specific musical and performing characteristics of trombone
art in the 19th-21st centuries. For the first time in Ukrainian musicology, this topic is comprehensively studied in
the context of the instrument's evolution, the chronology of musical and artistic schools, and performing
innovations on the trombone. As a result of examining the main components of this topic, the study identifies
three aspects of trombone art: in historiographical sources and musicological research, in educational and
methodological schools and performing evolution, and in the chronicle of compositional work and musical and
artistic innovations. In this direction, the following are considered: 1) historical works from different eras; 2)
compositional practice determined by the musical and aesthetic demands of the respective periods; 3) the
improvement of performing skills and the dissemination of accompanying educational and methodological works,
as well as the corresponding extrapolation to the aesthetic-communicative and timbral-semantic properties of the
trombone, manifested in innovative findings of performing practice. The evolution of wind instruments is traced in
the context of their use in religious rites and the symbolism of mythological and Old Testament texts, as well as a



metaphor for Greco-Byzantine liturgical poetics, established in Ukraine-Rus' along with the Christian rite. In
particular, the significance of brass instruments in Ukrainian sacred monody and part-singing is revealed. The
study also considers and systematizes methodological works related to the educational and performing progress of
playing the trombone, particularly since the beginning of the 19th century. For this purpose, the works of leading
pedagogues, referred to as "Trombone Playing Schools," are examined. The analysis of the development of this type
of literature allowed for tracing the main pedagogical principles and trends in the development of national
performing schools, including the priority of French trombonists—both performers and pedagogues—who
gradually changed and improved the system of playing this instrument. In this context, representatives of the
Ukrainian school are also considered, in the person of S. Gorovoy, who reinterpreted the concept of "trombone
playing school" in his work "Technology and Art of Trombone Playing” (1998). The work is notable for its detailed
description of all processes during trombone playing, obtained experimentally, which provided objective
information on all aspects of trombone playing. This perspective of S. Gorovoy's work was continued by H.
Martseniuk, which confirms the high educational and artistic level of the national school of trombone
performance. The long journey of forming and accumulating the trombone repertoire through the complication of
technical, textural, and tessitural components, which significantly expanded the range of expressive means for
trombonists in the second half of the 20th century, is traced. This also allowed for joining postmodern trends of
genre and style fusion, as well as conceptual dramaturgical solutions and the theatricalization of trombonists'
performances. For example, works by L. Berio, R. Erickson, and K. Murata, along with a large number of extended
expressive means such as multiphonics, various noise techniques, playing on individual parts of the instrument,
and the use of accompanying materials (screens, microphones, household items, virtual reality glasses, speakers,
strobe lights, etc.), are supplemented by stage behavior effects. Such performing and dramaturgical elements
highlight the musician's greater freedom in performance style, the expansion of the working range, and the
technical mobility of the trombone. At the same time, the use of digital tools is traced, particularly electronic
acoustic equipment and acoustic speakers in the bell of the instrument in the works of V. Globokar, A. Franck, S.
Goto, and B. Schneider. The use of the game concept is traced in works for trombone by composers such as K.
Murata with his work "Interference," V. Globokar's "Discourse II for Five Trombones," and V. Runchak. The latter,
under the influence of the philosophical work "Homo ludens" by J. Huizinga, wrote the eponymous work "Homo
ludens VI, a couple of anecdotes on a well-known theme" for solo trombone and "(pia)NO TROMB ONE" for
trombone and piano. Experimenting with the performance possibilities of the trombone allowed going even
further and appealing to related arts, particularly to fine art and its accompanying coloristics. Such an
experimental finding of trombone art is manifested in the use of synesthesia as a special ability to feel color and
sound in a single perception.
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BaacHe IlpizBuime Im's [10-6aTbKOBI Hopramok Ipuna CepriiBHa

rOJIOBH pagu

BaacHe IlpizBuie Im's [10-6aTbKOBI Hosramok Ipuna CepriiBHa

rOJIOBYIOYOTO Ha 3aCiflaHHi

BigmoBizasibHHU 32 MiATOTOBKY Kak Onpra BonopumupisHa

00JIIKOBHX JOKYMEHTIB



PeecTtpaTop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OistJIBHOCTI




