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1. Bacanu nomnidonivHOro mucneHHs y poprenianuux teopax @. llloneHa y ii mpoexuii Ha popTenianHy My3uUKy
Ipyroi nosoBuHM XIX — mo4aTky XX CT.
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Pedepar:

1. Tema puceprauii nos’si3aHa 3 BUBYEHHSIM OCOOIMBOCTEN BUKOPUCTAHHS MOTi(POHIYHNUX IPUHLIMIIB Y PaKTypi
dopreniaHHUX TBOPiB ;006K POMaHTU3MY Ta HOTro NpoeKIii Ha TBOPYiCTh KOMIIO3UTOPIB Ipyroi noyosuHu XIX -
noyaTky XX cT. V neHTpi yBaru nepe6yBae ocoba BUJATHOTO IOJIbCbKOTO KOMIIO3UTOpa-poMaHTika Openepika
IlloneHa, y TBOpax sIKOrO BEJIbMU CBOEPiIHO 3aCTOCOBYIOTHCS Pi3HOMAHITHI NoidoHiuHi mpuiiomu. HaykoBuit
iHTepec 1m0 BUBYEHHS OCOOJIMBOCTEN MOTi(OHIYHOTO MUCJIEHHS MOJIbCHKOTO T'eHisl BUKIMKAHUN TTOTPEO0I0 OiyIbII
IleTaJIbHOTO OOroBOpeHH: IpobJieM (aKkTypHOI oprasisaujii ¢popreniaHHUX TBOPIB 06K POMAHTU3MY, 110 Ma€

6e3nocepenHil BUXifg Ha cydacHe ¢popTeniaHHe BUKOHABCTBO. TBopyicTs IlloneHa € Ha3BUYaWHO MOMYJISIPHOIO B



Kwurai, 4K 1 My3uKa iHIIMX BUAATHUX [IPEACTABHUKIB POMAHTU3MY Ta IMi3HIIINX CTUIbOBYX HAIPSAMKIB i TEHAEHLIN.
CepeJ, ynCIeHHUX KOMIIO3UTOPIB, SIKi 3a3HaJIM BIIMBY I10JIbCBKOTO r'eHis, 6y10 06paHo 3HaKoBi nocrati Kiona
JHe6tocci, Mukonu Jlucenka ta Kaposs llnMaHOBCHKOTO, SIKi IEPEOCMUCIUIUN TOJIOBHI IPUHLIMIMY IOTI€HiBChKUX
NOJIiPOHIYHUK TPUNOMIB y aKTypi CBOix (popTeniaHHUX TBOPIB. YBara Ao CNaJUHU IYX MUTLB, TBOPU SIKUX
MIPENCTaBISAIOTh My3UUHY KyJIbTypy XIX — moyatky XX CTOJIiTh, Haia€ MiACTaBU 171 BU3HAYEHHS 1 BUBUEHHS LJISXIiB
i TenAeHil po3BUTKY N0J1ipOHIi B MEXax NOCIIiIKYBaHOr 0 Nepiofly Ta BUSHAY€HHS iHAMBiAyalbHUX IPOSBIB y
TBOPYOCTi KOJKHOTO 3 KOMIIO3UTOPiB. METOLI0JIOTisI TOCTIiIKEHHSI IPYHTYEThCS HA aHAJIITUYHOMY METOZ], SIKUA
HaJIEXXUTb J10 cpepy r'yMaHiTapHUX 3HAHB i la€ MificTaBy BUSHAYMTH Cllelu@iuHi 0COOIUBOCTI NOMiPOHIYHUX
npuiiomiB y gaktypi ¢poprenianHux TBopiB @. IlloneHa Ta 10ro TBOPUUX MOCIIiLOBHUKIB. [17151 y3arajbHEeHHS
BiZJOMOCT€H 110J10 LIOINEeHiBChbKOI 1101ioHil 3aCTOCOBAaHO CUCTEMHU METOJ, SIKOMY BJIaCTUBI IIOIIYKU
B3a€MO3BSI3KiB 1 B3aeMO/ii OKpEMHUX KOMIIOHEHTIB Y paMKax 1iijioro. Bpaxosyouu cnenu@iky My3sMyHOro marepiaiy,
a TaKOX MeTY i 3aBAaHH4 NOCiIKEHHS, TOMYYEHO AesKi iHII METOAN TEOPETUYHOTO JOCIiI)KEHH (aHai3 i CuHTe3,
PO3yMOBE MOJIeJII0OBaHHSI, CXOIKEHHS Bifl abCTPaKTHOr'O [0 KOHKPETHOTO Ta iH.). BaXk/InBOIO METO0JI0TTYHOIO
KaTeropieio y po3risi BIyuBy nosigoHiyHoi TexHiky . IlloneHa Ha peicTaBHUKIB HACTYIHUX TeHepalliil ctana
iHTepTeKCTya/IbHICTb, 30KpeMa iHTEPTEKCTyaIbHU AiaJIorT, SIKU IIPOCTEXYETbCS y aHali3i 3B'513KiB aBTOPChKUX
TEKCTIB Mi3HIIIOro NOXOMKEHHS 3 MONEPENHIM iHINBiAyalbHO-CTUIBOBUM iHBApiaHTOM Y MJIOMIUHI BUKOPHUCTaHHS
noslioHivHOI TexHiku. HaykoBa HOBU3HA MaTepiaiB JucepTalifHOro AOCiIPKEHHS [10JISITa€ Y BUBYEHHI
¢doprenianHoi TBopyocTi . Illonena nig iHMKUM KyTOM 30pY, 3 IO3ULiIl BAKOPUCTAHHS NOJIi(OHIYHUX MPUIOMIB y
daxTypi popreniaHHUX OITyCiB; y BUSIBJIEHHI CIIAAKOBOCTI IPUHLMIIIB i MOZesieil moneHiBCbKoi noionii Ta
iHTepTeKCTyalbHUX [AiaJIoTiB y popTeniaHHi My3uLli KOMIIO3UTOPIB KiHls XIX — noyatky XX CT., B TOMY YUCJI y
tBOpuocTi K. le6tocci, M. Jlucenka, K. lllnMaHOBCHKOT0; Y BUBHAUEHHI IIONIE€HIBCbKUX BIJIUBIB Ha MifCTaBi
CITiJILHOCTI YKaHPOBOi OCHOBH Ta B iHAUBiyasbHUX NPOSIBAX, 10 BiIOOPaXXaloTh crieludiKy KOMIIO3UTOPCHKOTO
MMCJIEHHS aBTOPIB. [IpakTnyHe 3HaY€HHS Pe3YJIbTaTiB AOCIIIPKEHHS [10JIIra€ B MOXKINBOCTI BUKOPUCTAHHS
MarepiasiB pucepTauii y HaB4asibHil Ta TBOPUIl AisIbHOCTI NiaHICTiB i 4yac po6oTH Haf popTeniaHHUMU TBOPaMU
®. [lTonnena Ta KOMNO3UTOPIB KiH XIX - noyaTKy XX CT., MiJ] 4ac MiATOTOBKY MaTePiasliB AJ1s1 YUTAHHS JEKLUINHAX
KypcCiB, IOB's13aHUX i3 (pax0BOIO MiATOTOBKOIO CTYIEHTIB crewiasizanii «PopreniaHo» Ta CyMIKHUX ClielialbHOCTe !
y BULIMX MY3UYHMX HaBYaJIbHUX 3aKiianiax YKpainu («Ictopis poprenianHOro MuctenTsay, «Ilonidonis», «Ictopis
CBITOBOi My3MKHU» Ta iH.), il 4ac IPOJOBKEHHs pOOOTH Hal, BUBUEHHSIM (opTemniaHHoi My3uku XIX - noyarky XX
CTOJIiTh B ACIEKTI BTiJIEHHS (PaKTypHUX 0COOIMBOCTeN NomidoHil. Y nepmomy posnini gucepratii «IlonidoHnis y
tBOpuocTi ®. llonexa: repminoioris, epenicTopis, HaliOHAJIBHUN KOHTEKCT» Ta YOTUPHOX MOr0 Mifpo3inax
IOCTiIKeHO 0COOIUBOCTI N0J1ipOHIYHOI TexHiKM y popTeniaHHUX TBopax . llloneHna. BusHaueHo, 1110 BOHU €
HAJ3BUYAMHO JAJEKMMU Bif] 3pa3KOBUX 17151 IHCTPYMEHTAJIbHOI 110J1i(OHil 6apOKOBUX CTAHIAPTIB, 110 BOHU 3a3HaIN
iHAMBinyanbHOTrO TPAKTYBaHHS, 6araTo B 4OMY BiJMiHHOTO BiJl pO3yMiHHS MONEPEIHIX €0X, F0JIOBHO 6apOKO i
poMaHTu3My. Pa3zom i3 TUM, BOHM [TIOBHOIO MipOI0 BilobpaxaloThb crieliudiky poOMaHTUYHOI N0J1ipoHii, CyTHICTD
N0J1iPOHIYHOTO MUCJIEHHS KOMIIO3UTOPIB 3a3Ha4eHoi f,06u. HarosomyeTbcs, 0 y popTenianHiil cnaamuHi
[llonena nosi¢oHiYHI MPUIOMY BUKOPUCTOBYIOThCS BeJIbMU Pi3HOMAHITHO, HE3BAXKAIOUU HA Te, 1[0 KOMIIO3UTOP
Malke He 3BepTaBcs 1o il Tpaguniiinux Gopm. BigMiTHUMY prucamu iHOUBInyasbHOTO QPOPTENiaHHOTO CTUIIIO
MUTIA € NosTidOoHIYHA MOBHOTA MIONEHIBCHKOTO 6araToroyoccs, 36arayeHHs nosaidoHiYyHUMU 3acobaMu ToMOPOHHOT
(aKTypH i My3U4HOT'O PO3BUTKY Yy TBOPax FOMO(OHHUX >KaHPiB. 3p0o6JI€HO BUCHOBOK, 1110 TBOPYO NlepepobdieHa
TexHiKa Kiacu4yHoi nosidonii 3Haxoauts y mysui @. llloneHa HOBaTOPChKE TyMady€HHs y KOHTEKCTI HOBUX
Xy[IOXHIX 3aBZaHb, SIKi IOCTAJIU [lepel, MUTLISIMU Y 100y My3UYHOTO poMaHTu3My. Oco6uBiCTIO 110J1iOHIYHOrO
mucsieHHs @. [lloneHa, 1K TaKOK BUKOPUCTAHHS MOJIiOHIYHUX IPUIOMIB IPEACTaBHUKIB HACTYIIHOI reHepallii

KOMIIO3UTOPIB, € BIIPOBAIKEHHSI T. 3B. «[IyE€THOI MOJIi(POHIi».

2. The topic of the dissertation is related to the study of the peculiarities of usingpolyphonic principles in the
texture of piano works of the Romantic period and its rojection on the works of composers of the second half of
the nineteenth and early twentieth centuries. The focus is on the personality of the outstanding Polish Romantic
composer Frederic Chopin, whose works use various polyphonic techniques in a very original way. The scientific
interest in studying the peculiarities of the Polish genius' polyphonic thinking is caused by the need for a more



detailed discussion of the problems of the textural organisation of piano works of the Romantic period, which has a
direct bearing on modern piano performance. Chopin's work is extremely popular in China, as is the music of his
followers Claude Debussy, Mykola Lysenko and Karol Szymanowski, who embodied the main principles of Chopin's
polyphonic techniques in the texture of their piano works. Attention to the heritage of these artists, whose works
represent the musical culture of the nineteenth and early twentieth centuries, provides grounds for identifying
and studying the ways and trends of polyphony development within the period under study and determining
individual manifestations in the work of each composer. The research methodology is based on the analytical
method, which belongs to the sphere of humanitarian knowledge and allows us to identify specific features of
polyphonic techniques in the texture of piano works by F. Chopin and his creative followers. To summarise the
information on Chopin's polyphony, a systematic method is applied, which is characterised by the search for
interconnections and interaction of individual components within the whole. Taking into account the specifics of
the musical material, as well as the aim and objectives of the study, some other methods of theoretical research
(analysis and synthesis, mental modelling, ascent from the abstract to the concrete, etc.). An important
methodological category in considering the impact of F. Chopin's polyphonic technique on the representatives of
the following generations was intertextuality, in particular intertextual dialogue, which is traced in the analysis of
the connections of the author's texts of later origin with the previous individual-style invariator in the plane of use
of polyphonic technique. The scientific novelty of the materials of the dissertation research lies in the study of
Chopin's piano works from a different perspective, from the standpoint of the use of polyphonic techniques in the
texture of piano opuses; in revealing the continuity of the principles and models of Chopin's polyphony in the
piano music of composers of the late nineteenth and early twentieth centuries, including in the works of C.
Debussy, M. Lysenko, K. Szymanowski; in determining Chopin's influences on the basis of the common genre basis
and in individual manifestations reflecting the specifics of the composers' thinking. The practical significance of
the research results lies in the possibility of using the materials of the dissertation in the educational and creative
activities of pianists when working on piano works by F. Chopin and composers of the late nineteenth and early
twentieth centuries, in the preparation of materials for lecture coursesemphasised that in Chopin's piano heritage,
polyphonic techniques are used in a very diverse way, despite the fact that the composer hardly ever turned to its
traditional forms. The distinctive features of the composer's individual piano style are the polyphonic fullness of
Chopin's polyphony, enrichment of homophonic texture and musical development in works of homophonic genres
by polyphonic means. It is concluded that the creatively reworked technique of classical polyphony finds an
nnovative interpretation in Chopin's music in the context of new artistic tasks that artists faced in the age of
musical romanticism. The peculiarity of F. Chopin's polyphonic thinking, as well as the use of polyphonic
techniques by representatives f the next generation of composers, is the introduction of the so-called ‘ related to
the professional training of students majoring in ‘Piano’ and related specialities in higher music educational
institutions of Ukraine (‘History of Piano Art’, ‘Polyphony’, ‘History of World Music’, etc. In the first chapter of the
dissertation ‘Polyphony in the works of F. Chopin: terminology, background, national context’ and its four
subsections, the peculiarities of polyphonic technique in the piano works of F. Chopin are investigated. It is
determined that they are extremely far from the exemplary baroque standards for nstrumental polyphony, that
they have undergone an individual interpretation, largely different from the understanding of previous eras, mainly
Baroque and Romanticism. At the same time, they fully reflect the specifics of Romantic polyphony, the essence of
polyphonic thinking of the composers of this era.

Jep>kaBHu# peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKHU: OyHgamMeHTasbHi HAYKOBI HOCIIIPKEHHS 3 HANGIbII
BaXKJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUHOT0, CyCIiIbHO-TIOJITUYHOTO,
JIIOJICBKOTO NIOTEHLjaly 17151 3a0e31e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHy y CBiTi Ta CTaJIOr0 PO3BUTKY

CYCIIiJIbCTBA i Jep>kaBu
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I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3arajabHEHHs i BUPilIEHHs BOXJIMBOI HayKOBOI TpoGIeMu
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e Anb Jly. JlyeTHa nostionist y TBopyocti @. lllonena. Haykosi 36ipku JIbBiBCbKOI HalliOHAIbHOI My3U4HOI
akagemii imeni M. B. JIucenka. 2023. Bumn. 50. C. 3-9.

o AHb Jly. [lyeTHa nosi¢oHis y ¢paxrypi poprenianHux tBopis @. llloneHa (Ha npuxnaai bapkaposu, op. 60)
YKpaiHcbKa KyJIbTypa: MUHYJIe, Cy4acHe, IIIxU po3BUTKY. PiBue: PT'Y, 2024. Bum. 48. C. 55-60.

e Anb Jly. [TonidoHis y poprenianniit mysuui ®. [lloneHa: NposiBU €CTETUKN POMAaHTU3MY Ta PUCH
iHIMBIMyasIbHOTO CTUIO. My3uKo3HaB4a nymka JIHinponerposmuyuy. JHinpo: JIIPA, 2024. Bun. 26. C. 448-460.

o AHb Jly. Pucu pyertHoi nomnidonii y ¢paxrypi popreniannux npentogiit K. le6iocci. Ci1060KaHCbKi MUCTELbKI
crypnii. 2024. N2 3. C. 12-18.

¢ Maychyk, O, Slyusar, T., Voitovych, O., Katrych, O., & An, L. (2024) Desenvolvimento da técnica de formagao
do profissionalismo de um artista pop: Discurso vocal. Convergéncias - Revista De Investigagao E Ensino Das
Artes, 17 (33), 89-104.

HaykoBa (HayKOBO-Te€XHiYHa) MPOAYKILis: HayKOBa HOBM3HA MaTepiaiB AMCEPTALIHOIO TOCIiKEHHS
IIOJISITA€: — Y BUBYEHHI (pOpTeNniaHHOi TBOPYOCTI (. IONEHa Mif, iHIUM KyTOM 30pY, 3 O3MLill BUKOPUCTaHHS
noJ1ioHIYHMX NPUIMOMIB i 30Kpema gyeTHoi noidoHii y pakTypi popreniaHHUX OIyCiB; 28 — y BUSBJIEHHI
CIIaJJKOBOCTI IIPUHLIUIIIB i MOJieJiel MoIeHiBChbKoi oiQoHii, 30KkpeMa Takoro pisHOBUAY 5K «IyeTHa MoJidoHisy y
(dopreniaHHiNA My3ulli KOMIIO3UTOPIB APYroi NOJIOBUHMU XiX — I10YATKY XX CT., B TOMY YMCJIi y TBOPUYOCTI K. 1e610CCi,

M. JIMCEHKQ, K. IIMMAHOBCHKOTIO; — Y BU3HAYEHHI LIONEHIBCbKUX BIUIMBIB Ha M CTaBi CIiJIBHOCTI >)KaHPOBOI OCHOBHU .

Conia;1bHO-eKOHOMIYHA CIPSIMOBAHICTb: NpaKTUYHE 3HAYEHHS PE3YIIBTATIB IPOBEIEHOTO AOCIi/KEHHS
I10JIIra€ B MOXKJIMBOCTI BUKOPUCTAHHS MaTepiajiB gucepTalil y HaB4a/IbHIN Ta TBOPYil Nig/IbHOCTI MiaHICTIB: — B
po6oTi Hag, popTeniaHHMMU TBOPaMu ¢. LIONEeHa Ta KOMIIO3UTOPIB IPYroi OJIOBUHU XiX — IIOYATKY XX CT.; — IJIs1
IiArOTOBKYU MaTepiasiB 117151 YNTAHHS JIEKLIMHUX KYPCiB, IOB$13aHUX i3 (Pax0BOIO MiIrOTOBKOIO CTYIE€HTIB
crieniasnizauii «popTemniaHo» Ta CyMKHUX CIleliaIbHOCTe! y BUIIMX My3UYHUX HaBYaJIbHUX 3aKJIafiaX YKpaiHu
(«icTopist popTeniaHHOro MUCTELTBAY, «I10J1i(OHIs», «iCTOpIsl CBITOBOI My3UKHU» Ta iH.); — Y BUBYEHHI (OpTemniaHHOI

MY3MKU KOMIIO3UTOPIB XiX — IIOYATKy XX CT. B aCIEKTi BTUIEHHS (PaKTyPHUX OCOOIUBOCTEN NyETHOI MOJIi(OHii.

OxopoHHi gokymeHTH Ha OIIIB:

JlirepaTypHi Ta XyZ0>KHi TBOpHU
Marepianom fmocminkenHs obpano doprenianHi TBopu ®pegepika llonena, Knoga de6iocci, Mukonu
JIncenka, Kaposs IlInMaHOBCHKOTO.

Komninauii panux (6a3u faHux)
TeopeTuuHy OCHOBY JOCJIIIPKEHHS CKJIQJAI0Th YOTUPY OCHOBHI Ipynu axepeJt: 1) HayKoBi nmpatyi, y SIKUx
IOCJIiZIPKEHO TEOPETUYHI acnekTy noJioHii Ta mysndHoi (paxtypu (I. [Tsckosebkuii, C. MipomHn4eHko, 1.
CHiTkoBa, B. Mockanenko, O. Cokoz, H. CynpyH-SpeMKo, 1. XomiHchkuit, M. YepHABCHKA, I. leHuceHko, B.
[Tpuxoppko, O. Bypcbka Ta iH.); 2) ny6Jtikatlii, y sIKux gocaigxyerbcs TBopuicTs . Illonena, B ToMy 4ucCii
MOPYIIYIOTHCS IUTAHHA LyeTHOI nosidoHii (3. Aximerpkuit, 1. Xomincokwuit, 5. panpkuit, 1. [ToHITOBCHKA, 3.
Jlicca, M. TomameBcokuii, IIxx. CamcoH, JK. K. Alirenbninrep, b. CmoneHcbka-3emniHcbka, K. [llamaesa, JI.
Kacesinenko, [I. Peznuk, O. Kpinak, A. Bonuk, C. llIkosspenko Ta iH.)3) my6sikauii, y SIKUX BUCBITJIEHO TBOPYMI
IOPOOOK €BPOINENChKUX KOMIIO3UTOPIB KiHIs XIX - noyaTKy XX CT., B TOMY YMCJIi B CIEKTi CIIaAKOBOCTI
tpaguuin ®. lllonena (M. Tomamescbkuii, M. Jlonr, O. T'uca, C. ['onuapeHko, 1. TopoyHoBa, B. JKapkosa, T.
PouuHa, H. Yeenko, P. XoBart, C. SIpoiHbCKui Ta iH.); 4) HAyKOBi IIpalli CTOCOBHO NUTaHb (popTeniaHHOoi
TBOpUOCTi M. JInceHka y ii 38’a3kax 3 tpaguuisimu @. lllonena (JI. Kopwii, JI. KusHosceka, O. KosapeHko, O.
Jliryc, H. Pgb6yxa, P. HikoneHko, A. HoBak Ta in.).

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEPTalii: BuposamkeHo
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Kopg 3a €IPIIOY: 02136554

Micue3Haxoa>KeHHS: Bys. Bynbapno-Kynpssceka, 18 /2, Kuis, 04053, Vkpaina

dopma BIaCHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: [lenapTaMeHT OCBITH i HAYKH, MOJIOJ| Ta CIIOPTY BUKOHABYOro opraHy KuiBChKOi MiChKOi

panu (KuiBcbkoi MichKoi iepskaBHOI anMiHicTpaliii)
InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. llonomapenko Osena IOpiiBHa

2. Olena Y. Ponomarenko

KBasigikamis: . mucr., nouenr, 17.00.03
Inentudikarop ORCHID ID: He zactocosyetbcs
JonaTkoBa iHdopmanist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COOM: HanjoHanmbHa My3U4YHa akagemis Ykpainu imeni I1. L.

YaiKOBCHKOTO

Kopg 3a €IPIIOY: 02214188

Micuesnaxomkeunﬂ: ByJI. ApxiTektopa ['opogeuskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiliHOI NOITUKY YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHiBEepCHTETChKUI

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. llyminina Osera AHaTOJIiiBHA

2. Olha A. Shumilina

KBasigikamis: 1. mucr., mpodecop, 17.00.03

InenTudikarop ORCHID ID: 0000-0002-2615-1208

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUIUYHOI 0COOM: JIbBiBChbKa HaliOHAJIbHA My3UYHA aKazieMis imeni M.B. Jlncenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukankiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JTactoBenupka-Cosancbka 3opssHa MukosaiBHa

2. Zoryana M. Lastovetska-Solanska
KBasigikanis: . mucr., nonenr, 26.00.01
InenTudgikarop ORCHID ID: 0000-0002-6606-9831

JoparkoBa inHdpopmamuist:



IloBHe HaliMEeHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCbKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHkiBCcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

VIII. 3aKkJII04Hi BiZOMOCTi
Biiacue IlpisBumie Im's ITo-6aThKOBI Masena Tepeca Jlemexisna

TOJIOBH pajgu

Bsacue IlpisBume Im'st [To-6aThKOBI Masena Tepeca JlemexipHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BigmoBiganbHuUil 3a MiArOTOBKY Jlacrosenpka-Conancbka 3opssHa MukosaiBHa

00JIiIKOBUX JOKYMEHTIB

PeecTparop VkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




