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1. 3acagu nosidponiyHOro MucyieHHs y poprenianHux teopax @. llloneHa y ii mpoexuii Ha popTeniaHHy My3UKy

npyroi nosnoBuHU XIX — mo4aTky XX CT.

2. The foundations of polyphonic thinking in the piano works of F. Chopin in its projection on the piano music of
the second half of the nineteenth and early twentieth centuries.

Pedepar:

1. Tema guceprauii N0B’d3aHa 3 BUBYEHHSIM OCOOJIMBOCTEN BUKOPUCTAHHS NOJi(POHIYHUX IPUHLUIIIB Y PaKTypi
(dopTeniaHHMX TBOPIB 06K POMAHTU3MY Ta Or0 MPOEKLii Ha TBOPYiCTh KOMIIO3UTOPIB IPYroi nososuHu XIX -
noyaTky XX cT. ¥V LeHTpi yBaru nepedysae ocoba BUJATHOTO IOJIbCbKOTO KOMIIO3UTOpa-poMaHTuka Openepika
[lTonneHa, y TBOpax SKOro BeJIbMU CBOEPiJHO 3aCTOCOBYIOTbHCSI Pi3HOMaHITHi nosi¢oHiuHi npuiiomu. HaykoBuit
iHTepec 0 BUBUYEHHS OCOOJIMBOCTEN NOJi(POHIYHOTO MUCJIEHHS TI0JIbCBKOTO FeHisl BUKJIMKAHUN [TOTPEOOIO OisbI
IleTaJIbHOTO OOroBopeHHsI IpobsieM GakTypHOi oprasisauii popreniaHHUX TBOPIB 06 POMaHTU3MY, IO Ma€
6e3rocepeiHill BUXiJ, Ha CyyacHe gopTeniaHHe BUKOHABCTBO. TBopuicTs llloneHna € Ha3BUYaHO MONYJISIPHOIO B
Kwurai, K 1 My31Ka iHIIMX BUAATHUX [IPEACTABHUKIB POMAHTU3MY Ta IMi3HIIINX CTUIbOBYX HAMPSAMKIB i TEHIEHLIN.
Cepep, 4MCI€HHUX KOMIIO3UTOPIB, SIKi 3a3HAJIM BIJIMBY IOJILCHKOTO TeHisl, 6ys10 06paHo 3HAKOBI nocraTi Kiozna

He6rocci, Mukonu Jlucenka ta Kaposs IInMaHOBCHKOTO, SIKi IEPEOCMUCIVIIN TOJIOBHI MPUHIIAIY MIOTIEHiBChKUX



NOJIiPOHIYHMX TPUMOMIB y paKTypi CBOiX (popTeniaHHUX TBOPIB. YBara Ao CNaJlVHY IYX MUTLIB, TBOPU SIKUX
MIPENCTaBIISAIOTh My3U4HY KyJIbTypy XIX — modatky XX CTOJIiTh, Hafla€ MiACTaBU 171 BU3HAYEHHS 1 BUBUEHHS LIJISXIB
i TeHAeHil po3BUTKY NOJ1i(POHIi B MEXKax NOCIiIKYBaHOr O Nepiofly Ta BUSHAYEHHS iHAMBiAyaIbHUX IPOSBIB Y
TBOPYOCTi KOJKHOTO 3 KOMIIO3UTOPiB. METOLOJIOTiS TOCTIiIKEHHSI IPYHTYEThCS HA aHAJIITUYHOMY METOZ], SIKA
HaJIeXXUTh 110 cdhepu r'yMaHiTapHUX 3HaHb i la€ MiACTaBy BU3HAYNTH crienn@iuHi 0cO6aMBOCTI 0TipOHIYHNX
npuiioMiB y gaktypi ¢poprenianHux TBopiB @. IlloneHa Ta 10ro TBOPYUX MOCIiLOBHUKIB. [17151 y3arajbHEeHHS
BiZJOMOCTEH 110J10 WOINEHIBChKOI N101iOHii 3aCTOCOBAHO CUCTEMHUN METOJ, SIKOMY BJIAaCTUBI IIOIIYKA
B32€MO3B'A3KIB i B3aeMOii OKpeMUX KOMIIOHEHTIB Y paMKax I1iisioro. Bpaxosyiounu cnenudiky My3uuHOTro mMaTepiainy,
a TaKOXX MeTy i 3aBIaHHS JOCJiIKEHHS, NOJYIeHO JesKi iHIIi MeTOAY TeOPETUYHOTO OCIIiIKEeHH (aHali3 i CUHTe3,
PO3yMOBE MOJI€JII0BaHHS, CXOIPKEHHS Bifl abCTPaKTHOr'O [0 KOHKPETHOTO Ta iH.). BaXJINBOIO METO0JI0TTYHOIO
Kareropiero y posrisi BiuBy nosiponHivHoi rexniku @. llloneHa Ha peACcTaBHUKIB HACTYITHUX reHepalliii crana
iHTepTeKCTya/IbHICTb, 30KpeMa iHTEPTEKCTyaJIbHU AiajIorT, SIKUI IIPOCTEXYETbCS y aHali3i 3B'513KiB aBTOPChKUX
TEKCTIB Mi3HIIIOro NOXOKEHHS 3 MONEPEIHIM iHINBiAyaIbHO-CTUIBOBUM iHBapiaHTOM Y IJIOMIUHI BUKOPHCTaHHS
noslioHiuHOI TexHiku. HaykoBa HOBU3HA MaTepiaiB JucepTalifHOro AOCiIPKEHHS [I0JISITa€ Y BUBYEHHI
¢doprenianHoi TBopyocTi @. lllonexa niz iHMKUM KyTOM 30pY, 3 MO3ULil1 BAKOPUCTaHHS NOTi(POHIYHUX TPUIOMIB Y
daxTypi popTeniaHHUX OIyCiB; y BUSBJIEHHI CIIaJKOBOCTI IPUHLMIIIB i MOJesieil moneHiBcbKoi notipoHii Ta
iHTEepTeKCTyalbHUX [iajIoTiB y popTenianHii My3ulli KOMIIO3UTOPIB KiHLg XIX — noyatky XX CT., B TOMY YUCJ y
tBOpuocTi K. le6tocci, M. Jlucenka, K. lllnMaHOBCHKOTr0; Y BUBHAUEHH] IIONE€HIBCbKUX BIIUBIB HA MiCTaBi
CITiJIBHOCTI ’KaHPOBOI OCHOBYU Ta B iHAMBIyaIbHUX IIPOSIBAX, 110 BimoOpakaioTs creudiky KOMIO3UTOPChKOTO
MUCJIEHHS aBTOPiB. [IpakTUYHEe 3HAaYEHHS PE3YJIbTaTiB AOCIIIPKEHHS [0JIAra€ B MOXKJIMBOCTI BUKOPUCTAHHS
MarepiasiB gucepTauii y HaB4asbHil Ta TBOPUil AisIBHOCTI MiaHICTiB i 4ac po6oTH Haf popTeniaHHUMU TBOPAMU
®. [lTonieHa Ta KOMIIO3UTOPIB KiHIM XIX — moyaTKy XX CT., HiJ] 4ac MiATOTOBKY MaTepiasiB AJ1sl YUTAHHS JIEKLiHHIX
KypcCiB, IOB'I3aHUX i3 (pax0BOIO MiATOTOBKOIO CTYIEHTIB crenjamnizanii «PopTemniaHo» Ta CyMiPKHUX CIleliaJlbHOCTe
y BULIMX MY3UYHMX HaBYaJIbHUX 3aKianiax YKpainu («Ilctopis poprenianHOro MuctenTsay, «Ilonidonis», «Ictopis
CBITOBOi My3MKHM» Ta iH.), IIifl 4ac IPOJOBXEHHs pOOOTH Hal, BUBYEHHSIM (opTemniaHHOI My3uku XIX - noyarky XX
CTOJIITh B ACNEKTi BTiJIeHHS (PAKTypHUX 0COGIMBOCTEN NOiQoHii. Y nepmomy po3szini nuceprauii «ITonidonis y
tBOpuOocTi ®. llloneHa: TepmiHoJIOris, epenicTopis, HallioHAJIbHUN KOHTEKCT» Ta YOTUPbOX HMOro Mifpo3sinax
IOCTiIKEHO 0COOIUBOCTI N0J1ipOHIYHOI TexHiKM y popTeniaHHux TBopax . llloneHa. BusHaueHo, 110 BOHU €
HAJ3BUYANMHO JAJEKMMU Bif] 3pa3KOBUX 17151 IHCTPYMEHTAJIbHOI N10J1i(OHil 6apOKOBUX CTAaHIAPTIB, 110 BOHU 3a3HAIN
iHOMBiAyanIbHOrO TPaKTyBaHHs, 6araTo B YOMY BiIMiHHOTO Bifi pO3yMiHHSI IIONIEPeAHiX erox, TOJIOBHO 6APOKO i
poMaHTu3My. Pa3oM i3 TUM, BOHM [TIOBHOIO MipOI0 BiflobpaxaioThb crieliudiky poMaHTHYHOI 0J1ipoHii, CyTHICTb
NOJIiI(POHIYHOTO MUCJIEHHS KOMIIO3UTOPIB 3a3Ha4eHoi fo6u. HarosomyeTtsbcs, mo y popTenianHil cnaamuHi
lllonexa nosnipoHivHI TPUIIOMU BUKOPUCTOBYIOTHCS BEJIbMU PiI3HOMAHITHO, HE3BAXKAI0YM HA T€, 10 KOMIIO3UTOP
Maiike He 3BepTaBcs Ao ii TpaauLiiinux ¢opM. BinmiTHUMEU pucaMmu iHAMBiRyanbHOro GOPTENiaHHOTO CTUIIIO
MUTLS € NoJ1iOHIYHA IOBHOTA MIONIEHIBCLKOTO 6araTorosioccs, 3o6aradyeHHs noyioHivHMMY 3acobaMy roOMO(OHHOI
(PaKTypH i My3M4HOTO PO3BUTKY Yy TBOPax FOMO(OHHUX >KaHPiB. 3p06JI€HO BUCHOBOK, 1110 TBOPYO IepepobieHa
TexHiKa Kiacu4yHoi nosidonii 3Haxoauts y mysui @. [lloneHa HOBaTOPChKE TyMady€HHS y KOHTEKCTi HOBUX
Xy[OXHIX 3aBZaHb, SIKi IOCTaJIM N1epel, MUTLISIMU Y 100y My3UYHOTO poMaHTu3My. Oco6uBiCTIO 110J1ipOHIYHOrO
mucseHHs O. [lloneHa, 1K TaKoK BUKOPUCTAHHS MOJi(OHIYHNX IPUIOMIB IPEACTAaBHUKIB HACTYIIHOI reHepallii

KOMIIO3UTOPIB, € BIIPOBA/IKEHHSI T. 3B. «AyETHOI M10OTi(POHIi».

2. The topic of the dissertation is related to the study of the peculiarities of usingpolyphonic principles in the
texture of piano works of the Romantic period and its rojection on the works of composers of the second half of
the nineteenth and early twentieth centuries. The focus is on the personality of the outstanding Polish Romantic
composer Frederic Chopin, whose works use various polyphonic techniques in a very original way. The scientific
interest in studying the peculiarities of the Polish genius' polyphonic thinking is caused by the need for a more
detailed discussion of the problems of the textural organisation of piano works of the Romantic period, which has a
direct bearing on modern piano performance. Chopin's work is extremely popular in China, as is the music of his
followers Claude Debussy, Mykola Lysenko and Karol Szymanowski, who embodied the main principles of Chopin's



polyphonic techniques in the texture of their piano works. Attention to the heritage of these artists, whose works
represent the musical culture of the nineteenth and early twentieth centuries, provides grounds for identifying
and studying the ways and trends of polyphony development within the period under study and determining
individual manifestations in the work of each composer. The research methodology is based on the analytical
method, which belongs to the sphere of humanitarian knowledge and allows us to identify specific features of
polyphonic techniques in the texture of piano works by F. Chopin and his creative followers. To summarise the
information on Chopin's polyphony, a systematic method is applied, which is characterised by the search for
interconnections and interaction of individual components within the whole. Taking into account the specifics of
the musical material, as well as the aim and objectives of the study, some other methods of theoretical research
(analysis and synthesis, mental modelling, ascent from the abstract to the concrete, etc.). An important
methodological category in considering the impact of F. Chopin's polyphonic technique on the representatives of
the following generations was intertextuality, in particular intertextual dialogue, which is traced in the analysis of
the connections of the author's texts of later origin with the previous individual-style invariator in the plane of use
of polyphonic technique. The scientific novelty of the materials of the dissertation research lies in the study of
Chopin's piano works from a different perspective, from the standpoint of the use of polyphonic techniques in the
texture of piano opuses; in revealing the continuity of the principles and models of Chopin's polyphony in the
piano music of composers of the late nineteenth and early twentieth centuries, including in the works of C.
Debussy, M. Lysenko, K. Szymanowski; in determining Chopin's influences on the basis of the common genre basis
and in individual manifestations reflecting the specifics of the composers' thinking. The practical significance of
the research results lies in the possibility of using the materials of the dissertation in the educational and creative
activities of pianists when working on piano works by F. Chopin and composers of the late nineteenth and early
twentieth centuries, in the preparation of materials for lecture coursesemphasised that in Chopin's piano heritage,
polyphonic techniques are used in a very diverse way, despite the fact that the composer hardly ever turned to its
traditional forms. The distinctive features of the composer's individual piano style are the polyphonic fullness of
Chopin's polyphony, enrichment of homophonic texture and musical development in works of homophonic genres
by polyphonic means. It is concluded that the creatively reworked technique of classical polyphony finds an
nnovative interpretation in Chopin's music in the context of new artistic tasks that artists faced in the age of
musical romanticism. The peculiarity of F. Chopin's polyphonic thinking, as well as the use of polyphonic
techniques by representatives f the next generation of composers, is the introduction of the so-called ‘ related to
the professional training of students majoring in ‘Piano’ and related specialities in higher music educational
institutions of Ukraine (‘History of Piano Art’, ‘Polyphony’, ‘History of World Music’, etc. In the first chapter of the
dissertation ‘Polyphony in the works of F. Chopin: terminology, background, national context’ and its four
subsections, the peculiarities of polyphonic technique in the piano works of F. Chopin are investigated. It is
determined that they are extremely far from the exemplary baroque standards for nstrumental polyphony, that
they have undergone an individual interpretation, largely different from the understanding of previous eras, mainly
Baroque and Romanticism. At the same time, they fully reflect the specifics of Romantic polyphony, the essence of
polyphonic thinking of the composers of this era.
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¢ Maychyk, O, Slyusar, T., Voitovych, O., Katrych, O., & An, L. (2024) Desenvolvimento da técnica de formagao
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HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: HayKOoBa HOBU3HA MaTepiasliB JUCEPTALIMHOTO JOCIIIKEHHS
IoJISITa€e: — Y BUBYEHHI (pOopTeniaHHOi TBOPYOCTI (. IONEHa Mif, iHIMUM KyTOM 30pY, 3 IO3MLill BUKOPUCTaHHS
noJiipoHIYHMX NPUIMOMIB i 30Kpema JgyeTHoi nosidoHii y paxTypi popreniaHHUX OIyCiB; 28 — y BUSBJIECHHI
CIIaJIKOBOCTI IIPUHLIUIIB i MOJieJiel moIeHiBCbKoi osidoHii, 30KkpeMa Takoro pisHOBUAY 5K «IyeTHa MoJidoHisy y
dopreniaHHiNA My3ulli KOMIIO3UTOPIB APYroi MOJOBUHMU XiX — I10YATKY XX CT., B TOMY YMCJIi y TBOPUYOCTI K. 1e610CCi,

M. JIMCEHKQ, K. IIMMAHOBCHKOTO; — Y BU3HAY€HHI LIONEHIBCbKUX BIUIMBIB Ha MifCTaBi CIiJIBHOCTI >)KAaHPOBOI OCHOBHU .

ConiasTbHO-eKOHOMIYHA CIPSIMOBAHICTb: NPaKTUYHE 3HAYEHHS PE3YTIBTATIB IPOBEIEHOTO AOCIiKEHHS
I10J1ITa€ B MOXKJIMBOCTI BUKOPUCTAHHS MaTepiajliB AucepTallil y HaB4aJIbHIN Ta TBOPYil Nig/IbHOCTI MiaHICTIB: — B
po6oTi Hag, popTeniaHHMMU TBOPaMu ¢. LIONeHa Ta KOMIIO3UTOPIB IPYroi MOJIOBUHU XiX — IIOYATKY XX CT.; — IJIs1
IiAroTOBKYU MaTepiasiB [1j1s1 YNTAHHS JIEKLIMHUX KYPCiB, IOB$13aHUX i3 (Pax0OBOIO MiIrOTOBKOIO CTYIE€HTIB
crieniasnizauii «popTemniaHo» Ta CyMKHUX CIleliaIbHOCTe! y BUIIMX My3UYHUX HaBYaJIbHUX 3aKJIafiaX YKpaiHu
(«icTopist popTeniaHHOro MUCTELTBAY, «I10J1i(OHIsI», «iCTOpisl CBITOBOI My3UKHU» Ta iH.); — Y BUBYEHHI (OpTemniaHHOI

MY3MKU KOMIIO3UTOPIB XiX — IIOYATKy XX CT. B aCIEKTi BTUIEHHS (PaKTyPHUX OCOOIUBOCTEN NyETHOI NOJIi(OHii.

OxopoHHi gokymeHTH Ha OIIIB:

JlirepaTypHi Ta XyZ0>KHi TBOpHU
Marepianom nocminkeHnHs obpano doprenianHi TBopu Ppegepika llonena, Knoga de6iocci, Mukonu
JIucenka, Kapossa [IIMMaHOBCBHKOTO.

Komninauii panux (6a3u faHux)
TeopeTuuHy OCHOBY JOCJIIIPKEHHS CKJIQJAI0Th YOTUPY OCHOBHI Ipynu axepeJt: 1) HayKoBi mpatyi, y SIKUx
IOCJIiIPKEHO TEeOPETUYHI acnekTy noJioHii Ta mysudnoi ¢paxrypu (I. [Tackosebkuii, C. MipomHn4eHko, 1.
CHiTkoBa, B. Mockanenko, O. Cokoz, H. CynpyH-fpemKo, 1. XomiHchKuit, M. YepHaBChKa, I. [leHnceHko, B.
[Tpuxoppko, O. Bypcbka Ta iH.); 2) my6Jtikatlii, y IKUx gocaigxyerbcs TBopuicTs . Illonexa, B ToMy 4ucii
MOPYIIYIOTHCS UTAHHA NyeTHOI nosidoHii (3. Aximerpkuit, 1. Xomincokwuit, 5. panpkuit, 1. [ToHaTOBCHKA, 3.
Jlicca, M. TomameBcbkuii, [Ixx. CamcoH, JK. K. Alirenbninrep, b. CmoneHcbka-3eninceka, K. [llamaesa, JI.
Kacesinenko, [I. Pe3nuxk, O. Kpinak, A. Bosuk, C. llIkosspenko Ta iH.)3) my6sikauii, y SIKUX BUCBITJIEHO TBOPYMI
IOPOOOK €BPOINENChKUX KOMIIO3UTOPIB KiHIs XIX - noyaTKy XX CT., B TOMY YMCJIi B CIEKTi CIIaAKOBOCTI
tpaguuin ®. llonena (M. Tomamescbkuii, M. Jlonr, O. T'uca, C. ['onyapeHko, 1. Top6yHoBa, B. JKapkosa, T.
PouuHa, H. Yeenko, P. XoBart, C. SIponuHbCKUi Ta iH.); 4) HAyKOBi IIpalli CTOCOBHO NUTaHb (PopTeniaHHoi
TBOpUOCTi M. JInceHka y ii 38’a3kax 3 Tpaguuisimu @. lllonena (JI. Kopwii, JI. KusHosceka, O. KosapeHko, O.
Jliryc, H. Psbyxa, P. HikoneHnko, A. HoBak Ta iH.).

BrnpoBaakeHHS pe3yJIbTaTiB AHCEPTalii: BuposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH:
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Micue3Haxoa KeHHS: By. ByabeapHO-Kyapsscbka, 18 /2, Kuis, 04053, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBiriHHSA: [lenapramMeHT OCBIiTH i HayKu, MOJIOZ] Ta CIIOPTY BUKOHABYOTO OpraHy KuiBCbKOi MiCBKOI

panu (KniBcbKoi MiChKOI IepsKaBHOI aiMiHiCcTpaliii)

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. Ilonomapenko Osiena IOpiiBHa

2. Olena Y. Ponomarenko

KBasigikamis: . mucr., nouenr, 17.00.03



InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI OPUAHUYHOI 0COOHM: HanjonanbHa My3udHa akaziemist Ykpainu imeni I1. 1.

YalKOBCLKOIO

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: ByJI. ApxitTekropa ['opogeuskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypy Ta iHGOpMaLiitHOI mosTiTHKM YKpaiHu

Inentudikarop ROR:

PeuenseHTu

BaacHe IlpizBume Im's I10-6aThKOBI:
1. Ilyminina Osbra AHaToJliiBHA

2. Olha A. Shumilina

KBasigikamnis: 1. mucr., mpodecop, 17.00.03

InenTudikarop ORCID ID: 0000-0002-2615-1208

JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHAHYHOI 0COOH: JIbBiBChKA HALiOHAILHA My3WYHA akafeMis imeHi M.B. Jincenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuxkaHkiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KybTypU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JTactoBenupka-Cosancbka 3opssHa MukosaiBHa

2. Zoryana M. Lastovetska-Solanska

KBasidikanis: . mucr., nonenr, 26.00.01

InenTudgikarop ORCID ID: 0000-0002-6606-9831

JoparkoBa iHdpopmamuist:

IToBHe HaﬁMeHyBaHHH lopn,zmqﬂoi 0COOH: JIbBiBCbKA HALIIOHAJIBHA My3n4Ha akagemis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HukaHkiBcbKoro, 6yauHok 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:



VIII. 3akr04Hi BimoMocTi

BaacHe IlpizBuie Im's [10-6aTbKOBI Maszena Tepeca JlemekisHa
rOJIOBH pajgu

BaacHe Ilpi3Bume Im'st ITo-6aTbKOBI Maszena Tepeca JlemekisHa
rOJIOBYIOYOTO Ha 3acCifiaHHi

BiznoeigansHHU 3a MiATOTOBKY JlacroBenpka-CosaHcbka 30psiHa MuKosaiBHa

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




