O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0825U002633
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamuii: 03-07-2025

Craryc: 3amanoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. YxaH LI3iHBIIO ...

2.Jinqiu Zhang

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HayKOBa porpama 3i CreniaJbHOCTIi: My31yHe MUCTELTBO

JlaTa 3axHcCTy:
CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO
Micue po6oTu 3400yBayva:
Kop 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiaJi30BaHOi BY€HOI pagH). PhD 9999

TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

Micuesnaxo,zm(eﬂnﬂz ByJl. POMeHCBKa, 6y7. 87, Cymu, Cymcbkuii p-H., 40002, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEIaroriyHuil yHiBepcutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

Micue3HaxoaKeHHS: By/1. PomeHcbKa, 6ya1. 87, Cymu, CymchbKuii p-H., 40002, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. KoHuepr nJ1s1 Tpy6U 3 OPKECTPOM Y CTUJIBOBII apagurmi Big bapoko no Knacunusmy

2. Trumpet Concerto with Orchestra in a stylistic paradigm from Baroque to Classicism

Pedepar:

1. Oco6aMBOCTi )XaHPY KOHLIEPTY 17151 TPYOU 3 OPKECTPOM Y [E€piof, CTUJIbOBUX TPaHC(pOpMalliili My3sU4HOTO
MUCTeLTBA Bill bapoko 1o Kinacuuusmy He OTpUMaIy HaJIeSKHOTO BUBYEHHS Y BITYM3HSIHOMY MY3UKO3HABCTBI. Lle
3YMOBJIIOE aKTyaJIbHICTb i HOBU3HY TEMU AMCEPTAlil Ta BU3Ha4ae il HAYyKOBO-TIPAKTUYHE CIIPSIMYBAHHS, a CAMeE:
IIOIIYK METOZ0JIOTIYHO BUBIPEHUX aJITOPUTMIB LOCJIIPKEHHS )XKaHPY KOHLIEPTY 17151 TPyOH 3 OPKECTPOM Y CTUJILOBUX
BMMipax 3a3Ha4€HOro 4acy. MeTa JOCIiI)KEeHHS — TEOPETUYHO OOI'PYHTYBATH PO3BUTOK >KAHPY KOHLEPTY AJIs1 TPyOU
3 OpKecTpoM Ta crenudiky 3acToCyBaHHS iHCTPYMEHTY B IIepiof, CTUIbOBUX 3MiH Bif bapoko no Knacunusmy. Y
IIepILIOMY PO31isli PO3IJISIHYTO iCTOPUKO-TEOPETUYHI aclleKTH [OCiIPKeHHS €BOJIOLii MUCTelTBa Ipy Ha TPyoi. Y
(OKycCi yBaru ONMHWINCh IUTaHHSI PO3BUTKY My3MYHOTO MUACTELITBA Y CTUJIbOBIN Napanurmi Big bapoko o
Kyacuupmsmy Ta opraHosiorii Tpyou B uHaMilli CTU/IbOBUX 3MiH a TAaKOK BUKOHABCbKMX aMIlIya My3UKaHTa-Tpy6aua,

sKi Bifiirpasu HemasoBaXkHy poJib y crienudini Ta GopmMyBaHHI TpyOHOro pernepryapy 6apokoBoi nobu. pyrii



po3gin «KoHLepT A Tpyou 3 OPKECTPOM Y My3UYHIl IPAKTULi 6apOKOBOI [0OW» MPUCBSIYEHO >KaHPOBUM
[IepeTBOPEHHIM KOHIEPTY [1J1 TPyOU 3 OpKeCcTpoM Ta iioro crieuudini y 6apokosy 1o6y. OCHOBHY yBary MnpuzisieHo
0CO0GJIMBOCTSIM PO3BUTKY KaHPY iHCTPYMEHTAIbHOTO KOHLIEPTY 1, 30KpeMa, KOHLIEPTY JiJisl TPYOU 3 OPKECTPOM Y
TBOPYOCTi €BPONENCHKUX KOMITO3UTOPIB Nepiuoi nososuHu XVIII cTomiTtd. Y Tpetbomy po3aisni «’ KaHpoBO-CTUIILOBI
MoieJli TpyGHOro KOHLEPTY 1061 Kiacuiuamy» BUCBITIEHO KaHP KOHLEPTY 1151 TPYOU 3 OPKECTPOM y MY3UYHIl
IIpaKkTULi HiMepKUX KoMIio3uTopiB cepenuHi XVIII - noyarky XIX cTOMTTS. ¥ 11bOMY 3B’13Ky PO3IJISIHYTO
criennivHi 0COBIMBOCTI PAHHBOK/IACUYHUX 3PA3KiB TPYOHOTO KOHLIEPTY Ha eTarti craHosseHHs (V. E. AnbTeH6ypr,
M. T'aiigy, 1. B. F'epreans, JI. Mouapr, N.B.T. Hepygna, I'. Peiirrep-momnonmmuii, ®@. K. Pixrep Ta in.). BingHagaeTtbcs
He3BUYaNHUM OJIMCK i BIpTYO3HICTb LIUX TBOPIB, 1110 IIPU3HAYAJIMCH [J151 6apOKOBOI TPy6H KJIapiHO i Tecutypa
COJIbHUX NaPTiil SIKUX csirae 24 06epTOHY (COJIb TPEThOI OKTaBM). My3HKa IIMX KOHLEPTiB BUKJIMKA€E 3IUBYBaHHS 1
3axBaT HaBiTh i HMHI. HayKoBa HOBM3HA: y IXCEPTALIIHOMY JOCJIiI)KEHHI BIleplIe B YKPAiHCbKOMY
MUCTELITBO3HABCTBI: - BUCBiT/IEHO OpMYyBaHHS )KaHPY KOHLIEPTY /1J11 TPyOU 3 OPKECTPOM Y iCTOPUYHI
PETPOCIEKTUBI MIJIIXOM BUBYEHHSI €BOJIOLIii COJIbHOTO, OPKECTPOBOTO Ta aHCaM6J1€BOr0 TPyOGHOr0 MUCTELTBA Bifl
BUTOKIB [10 KJIACUYHOTO Nepiofly BKIIOYHO. Y LIbOMY 3B'SI3Ky PO3IJISHYTO BUKOHABCbKi aMIllya My3UKaHTa-Tpybayda
6apoKOBOi 061, OGI'PYHTOBAHO iX B3a€MO3B'SI30K i3 POPMYBAHHSIM TPYOHOTO PENEPTYAPY, y TOMY YUCJI KaHPY
KOHIIEPTY. - [IpOCTEXEHO TPAEKTOPiI0 CTUIBOBUX 3MiH Y PO3BUTKY My3U4YHOT0 mucrelrsa XVIII cromitrs.
Po3rsgHyTO iX BiloOpaXkeHHs B >KaHPi KOHUEPTY [AJis TPYOU 3 OPKECTPOM Kpi3b IIPU3MY KOMIIO3UTOPCHKO] Ta
BMKOHABCBKOI TPAaKTHKU N06Y. Bu3HaueHOo Miclie TPyOHOrO KOHLEPTY B )KaHPOBO-CTUJIbOBOMY IOJIi 6apOKO Ta
KJIACULIU3MY B TEOPETMYHOMY Ta BUKOHABCbKOMY aCIeKTi. Lle Haiano mifcTaBy AJ1st 4iTKOrO BCTAHOBJIEHHS €TAIliB
€BOJIIOLi] TPyOHOrO KOHIIEPTY 3a3HaueHoro nepioay 1. paHHii 6apokoBuil TpyOHUI KOHLIEPT (TBOPHU iTasiins XK.
Topesnni ta HimLiB K. 'paynnepa ta I'. llltenbuens); 2. 6apoKoBUil KOHLEPT 3pisioro nepioay (concerto grosso y
TBOPYOCTI A. BiBasib/ii, KOHIEPTH 17151 TPY6U 3 oprecTpoM K. M. Monbtepa, I'. ®. Tenemana, V. @. Gama, BepunHa
Bpannen6ypsbkuit koHiept N2 2 1. C. Baxa); 3. paHHbOK/IaCU4Hi 3pa3Ku xaHpy (KoHuepTtu M. Taitua, JI. Monapra,
. B. T. Hepyau, ®. K. Pixrepa Ta iH.) 4. KacuyHi Mojiesti Tpy6HOro KOHLEPTY (TBopu . Taiigna ta U. H. Tymmens). -
BigzHayeHO poJsib HALIIOHAJIBHOI CKJIAZI0BOI Y (POPMYyBaHHi )KaHPY TPyOHOTO KOHLIEPTY Y €BPONENChKIl My3HLii.
BusiByIeHO BiIMiHHOCTI KOHLIEPTY 1J151 TPYOM 3 OPKECTPOM Y iTasiiiChKiil Ta HiMELbKill My3ulli 6apOKOBOro Nepiony.
[TpoaHasnizoBaHO KOMIIO3ULiNHI, IpaMaTypriuHi, OpMOTBOPYi CKJIa0Bi TPYOHOIO 6apOKOBOTO KOHLIEPTY, iX
B3a€MOIIOB'SI3aHICTb 3i creuQiko 6apoKOBOi TPyOU KIapiHO Tollo. - Ha Npukiazi KOHLEpPTiB 111 TPyOu 3
opkectpom Moszeda laiinna ta Moranna Hemomyka I'ymmerns npoaHasizoBaHo muisxu TpaHcdopmaliiii TpyGHOTro
KOHLIepPTy B Kjacu4yHuil nepiop. [lpuanunu mopudikarii sKaHPY LOCIIIPKEHO Ha OCHOBI MIXCKaHPOBHX 3B'SI3KIB,
0CO6IMBOCTEN KOMITIO3ULlii, TeMaTu3mMy, GOPMH, TEXHIYHUX Ta BUPA3HUX MOXUJIMBOCTEHN iHCTPYMEHTY TOLIO.
BusHaueHO 0COOIMBOCTI BIIPOBAIPKEHHS KOHLEPTY AJ1s1 TpyOou 3 opkecTpoM XVIII cTOMITTS B cy4acHill KOHLLEPTHIN
Ta [eJaroriyHiil npaktui. - Bin3HaueHo 3HaueHHs Tpy6HOro KoHUepTy XVIII CcTOMITTS 4715 NOaNbUIOro PpO3BUTKY
BUKOHAaBCBbKOTO PENEPTyapy, y3araabHEHO 3J00yTKU Cy4aCHUX JOCTIIKEHb 3 03HAYEHUX [IMTaHb, CUCTEMATU30BaHO
Marepianu npo KoHuepT XVIII cToMiTTA y 1isloMy. YTOYHEHO HayKOBi MOHSITTS OO €TaIliB PO3BUTKY Ta )KaHPOBO-
CTWJILOBUX MO eJiell KOHLEPTY 171 TPyOU 3 OPKECTPOM 6apOKOBOTO Ta KJIACUYHOTO Nepiofy, iX iHTOHALINHUX,
(hOpMOYyTBOPIOBAIbHUX, PAKTYPHUX Ta 06PAa3HO-MY3UYHUX 0C06InBOCTeN. [Tofanpuioro po3BUTKy HabyIu HAyKOBI
II0JIOKEHHS I1PO: )KaHPOBY CIleluiKy KOHLEPTY 1151 TPyOH 3 OPKECTPOM 11010 BUKOPUCTAHHS iHCTPYMEHTIB Pi3HO]
KOHCTPYKLii; (pOpMyBaHHS BUKOHABCbKOTO PENEPTyapy 3 NO3ULill iCTOPUYHOrO MiAXO4Y Ta )KaHPOBOi Kiacudikarii
TPYOHOTO KOHLIEPTY.

2. The purpose of the research is to theoretically substantiate the development of the genre of trumpet concerto
with orchestra and the specifics of the use of the instrument during the period of stylistic changes from Baroque
to Classicism. The first chapter examines the historical and theoretical aspects of the study of the evolution of the
art of playing the trumpet. The focus of attention was on the development of musical art in the stylistic paradigm
from Baroque to Classicism and the organology of the trumpet in the dynamics of stylistic changes, as well as the
performing roles of the musician-trumpeter, who played an important role in the specificity and formation of the
trumpet repertoire of the Baroque era. The second chapter “Concerto for Trumpet with Orchestra in the Musical
Practice of the Baroque Era” is dedicated to genre transformations of the concerto for trumpet with orchestra and



its specificity in the Baroque era. The main attention is paid to the peculiarities of the development of the
instrumental concerto genre and, in particular, the trumpet concerto with orchestra in the work of European
composers of the first half of the 18th century. In the third chapter “Genre-style models of the trumpet concerto of
the Classicism era” the genre of trumpet concerto with orchestra in the musical practice of German composers in
the mid-18th - early 19th centuries are highlighted. In this connection, the specific features of early classical
samples of the trumpet concerto at the stage of formation are considered (J. E. Altenburg, M. Haydn, J. V. Hertel, L.
Mozart, J. B. G. Neruda, G. Reiter Jr., F. K. Richter and others). The unusual brilliance and virtuosity of these works
is noted, the tessitura of the solo parts reaching 24 overtones (the third octave of the salt), which were intended
for the baroque clarino trumpet. Scientific novelty. In a dissertation research for the first time in Ukrainian art
history: - The formation of the genre of trumpet concerto with orchestra is highlighted in historical retrospect by
studying the evolution of solo, orchestral and ensemble trumpet art from its origins to the classical period
inclusive. In this connection, the performing roles of the musician-trumpeter of the Baroque era are considered,
their connection with the formation of the trumpet repertoire, including the genre of the concert, is substantiated.
- The trajectory of stylistic changes in the development of musical art of the 18th century is traced. Their reflection
in the genre of trumpet concerto with orchestra is considered through the prism of composer and performance
practice of the time. The place of the trumpet concerto in the genre-style field of baroque and classicism in
theoretical and performance aspect is defined. This provided grounds for clearly establishing the stages of the
evolution of the trumpet concerto of the specified period 1. early baroque trumpet concerto (works by the Italian J.
Torelli and the Germans K. Graupner and H. Stolzel); 2. Baroque concerto of the mature period (concerto grosso by
A. Vivaldi, concertos for trumpet with orchestra by J. M. Molter, G. F. Telemann, J. Fr. Fash, the peak of the
Brandenburg Concerto No. 2 by J. S. Bach); 3. early classical examples of the genre (concerts by M. Haydn, L.
Mozart, J. B. G. Neruda, F. K. Richter, etc.); 4. classical models of the trumpet concerto (works by J. Haydn and J. N.
Hummel). - The role of the national component in the formation of the trumpet concerto genre in European music
is noted. The differences between the concerto for trumpet and orchestra in Italian and German music of the
baroque period are revealed. The compositional, dramaturgical, form-creating components of the baroque
trumpet concerto, their interrelationship with the specifics of the baroque clarino trumpet, etc., are analyzed. - On
the example of trumpet concertos with orchestra by Joseph Haydn and Johann Nepomuk Hummel, the ways of
transformation of the trumpet concerto in the classical period are analyzed. The principles of genre modification
are studied on the basis of intergenre connections, features of the composition, thematics, form, technical and
expressive capabilities of the instrument, etc. The peculiarities of the implementation of the 18th-century trumpet
concerto with an orchestra in modern concert and pedagogical practice have been determined. - The importance
of the trumpet concert of the 18th century for the further development of the performance repertoire was noted,
the achievements of modern research on the specified issues were summarized, and materials about the concert
of the 18th century as a whole were systematized. The scientific concepts regarding the genre-style models of the
trumpet concerto with orchestra of the baroque and classical periods, their intonation, form-forming, textural and
figurative-musical features have been specified.
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My3ukn" JIHinponeTpoBcbkoi obacHoOi pagu”

Kopg 3a €IPIIOY: 02214515

MicueBHaxo,ereHHﬂ: ByJI. JIuBapHa, 10, [IHinpo, JIHinpoBcbkuil p-H., 49044, Ykpaina
dopma BracHOCTI: JlepxaBHa

C(l)epa yIIpaBJIiHHﬂ: HepxagMiHicTpanis

InenTudikarop ROR:

Penensentu

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. €ppomenko Anppiit IOpifioBud

2. Yeromenko Andrii Yu.

KBasigikamis: . mucr., gou,, 17.00.03
InenTudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa indopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: CyMmchbKuii iepKaBHuii NejaroriyHmii yHiBepcutet imeHi A. C.

MakapeHka

Kopg 3a €IPIIOY: 02125510

Micuesnaxomxeunﬂ: ByJ1. PomeHchka, 6yn. 87, Cymu, Cymcbkuii p-H., 40002, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aki04Hi BimoMocTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBi Yerumenko-Kocopiu Osniena AHatostiiBHA

TOJIOBH pajgu



BaacHe IlpizBumie Im's ITo-6aTbKOBI Yerumenko-Kocopiu Onena AnarosiiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignmoBizansHMIL 32 HiATOTOBKY Yucrsakosa Ipuna AHartosiiBHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




