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Pedepar/aHoTanis:

1. Temoto gocaigyKeHHs1 06paHO HAyKOBO-TEOPETUYHE BU3HAUYEHHS SIBUIIA aHCaM6J1€BOi TeMOPasIbHOCT] B KOHTEKCTI
iCTOPMYHOrO PO3BUTKY iHCTPYMEHTAJILHO-aHCAMOJIEBOTO MUCTELITBA Ta, 30KPEMA, )KaHPY TPiO B TBOPYOCTI
dpanny3bkux komno3utopis XIX-XX ctosiTe. MaTepiasiom IOCIiIKeHHSs II0CTal0Th )KaHPOBi, CTUJIBOBI,
OpraHoJIOTiYHi, CEMaHTUYHI, XyI0>KHbO-BUPA30Bi 0COOIMBOCTI POpPTENiaHHUX TPiO Ta iHCTPYMEHTaJIIbHUX TPio-
CKJIaJIiB y TBOPYOCTi (PpaHIy3bKMX KOMIIO3UTOPIB Pi3HUX iCTOPUYHO-CTUJILOBUX €M10X. MEeTOI0 pPOo60oTH €
IOCJIiIKeHHS YHIKaJIbHUX aBTOPCHKUX IMiTXOMiB 10 aHCambJ1eBOi TeMOpaJIbHOCTI B )KaHPi TPio B TBOPUOCTI
dpanny3bkux KoMno3uTopis XIX-XX ctosits. O6'€eKTOM JOCIiJKEHHS [TOCTAIOTh IPOLECU CTAHOBJIEHHS Ta
PO3BUTKY JKaHPY TPiO B TBOPYOCTi KOMIIO3UTOPIB Pi3HUX iCTOPUYHO-CTUILOBUX eM0X — Big XVII 1o XX cTOmTTS.
[IpenmeToM po60OTH BU3HAYEHO SKAHP TPiO B TBOPYOCTI (PPaHIy3bKMX KOMIIO3UTOPIB XIX-XX CTOJIITh, @ TAKOXK

BUSIBJIEHHS TUIIOJIOTIYHUX )KaHPOBUX PO3pi3HEHb y (popTeniaHHUX TPio Ta iIHCTPyMEHTaJIbHUX TPiOo-CKJazax.



Mertogosorivyni 3acagy JOCiIKEHHS BU3HAYAIOTHCS CYKYIHICTIO aHAJIITUYHUX MITXO0iB, Cepes AKMX IIPOBITHUMU
IOCTaIoTh PinocoPCrKO-eCTeTUYHNMN, ICTOPUKO-KYJIbTYPOJIOTIYHUIN, My3UYHO-TEKCTOJIOTIYHUI Ta TBOPYO-
BUMKOHaBCbKUI MeToau. HaykoBa HOBM3HA [OCIIIIKEHHS TI0JITa€ B TOMY, IO BIIepIIE AOCIIiIKEHO CEMAHTUKY
aHcam6J1eBOi TEeMOPAJIbHOCTI B )KaHPi TPiO B TBOPUOCTi paHIy3bKUX KOMIIO3UTOPIB; OOIPYHTOBAHO TUIIOJIOTIYHY
nudepeHnnianio B XKaHpi Tpio 3a XyL0>KHbO-CEMAaHTUIHUMU Ta TeMOPaTIbHO-OPTraHOJIOTIYHUMH MiTX04AMU:
¢dopremniaHHi TPio, 10 30epiraioTh TPAAULIMHUI IHCTPyMEHTaIbHUMN CKJIaT, (iHOJi 3 aBTOPCHKOIO ajIbTEPHATUBHOIO
3aMiHOI0 iHCTPYMEHTIB) Ta OPi€HTOBAHI Ha KJIACUYHY KOMIIO3ULIIMHY LIMAK/IiYHICTh Ta MACIITaOHICTh (PAKTYPHOTO
3BY4aHHS; iIHCTPYMEHTAaJIbHI TPiO-CKJafy, CIPSIMOBaHi Ha MOGITIbHY 3MiHY TeMOPATbHOTO KOHTYPY aHCAMOJIEBOTO
3BY4aHHSI, 110 CTA€ CMHUCJIOBUM IIiATPYHTSIM TBOPY; TPiO 3a y4acTIo KiaBipy/apdu ta random iHCTpyMEHTaJIbHUX
CIIOJIy4€Hb, B SIKUX ap(a BUCTyIa€ aJlbTEPHATUBHOIO 3aMiHOIO0 TPaAULiliHOrO KJIaBipy (SIK 32 peMapKolo aBTOPiB, TaK
i 32 BUOOPOM BUKOHABLIiB); BU3HAYEHO CUMBOJIIKY TEMOPAJIBHOCTI SIK «(Pisioco(ito CTUXINY» Y >KaHPOBUX Pi3HOBUIAX
TPio paHIly3bKMX KOMIIO3UTOPIB; BUCBITJIEHO MTPOSIBU €MaHCUMNaLii y GpaHIy3bKill My3U4Hiil KyJIbTypi Ta
OOrPpYHTOBAHO BIUIMB KiHOK-KOMIIO3UTOPOK Ha TpaHc@opmaliiio )XaHPOBUX OCHOB iHCTPYMEHTaJILHOTO TPio;
IOoBeleHUH BIIJIMB PpaHIly3bKoi aBTOPChKOi TepmiHosorii (Remarques) Ha 36arayeHHsI Xy10KHbO-CMUCJIOBUX
iHTeHLi! TBOPiB. YTOUHEHO MOHSITTSI TEMOPAJILHOCTI SIK aKyCTUYHO-E€CTETUYHOTO, ICMXOJIOTYHO-€MOLiMHUI Ta
XyIOXHBO-CEMaHTUYHOTO MIPOCTipy iHCTpyMeHTaIbHO-aHcaMb1eBoi TBopuocTi. Habysu ronanpiioro po3BUTKY
KoHLenLis «dinocodis cruxii» I'. bamneapa y npoexuii Ha My3U4Hy TBOPYICTb; icTOpisl Ta Teopis >KaHpy Tpio.

2. The topic of the study is the scientific and theoretical definition of the phenomenon of ensemble timbre in the
context of the historical development of instrumental ensemble art and, in particular, the trio genre in the work of
French composers of the 19th-20th centuries. The material of the study is the genre, style, organological,
semantic, artistic and expressive features of piano trios and instrumental trio compositions in the work of French
composers of different historical and stylistic eras. The aim of the work is to study unique authorial approaches to
ensemble timbre in the trio genre in the work of French composers of the 19th-20th centuries. The object of the
study is the processes of formation and development of the trio genre in the work of composers of different
historical and stylistic eras - from the 17th to the 20th century. The subject of the work is the trio genre in the
work of French composers of the 19th-20th centuries, as well as the identification of typological genre distinctions
in piano trios and instrumental trio compositions. The methodological principles of the study are determined by a
set of analytical approaches, among which the leading ones are philosophical-aesthetic, historical-culturological,
musical-textological and creative-performing methods. The scientific novelty of the study lies in the fact that for
the first time the semantics of ensemble timbre in the trio genre in the work of French composers has been
investigated; the typological differentiation in the trio genre has been substantiated by artistic-semantic and
timbral-organological approaches: piano trios that retain the traditional instrumental composition (sometimes
with the author's alternative replacement of instruments) and are oriented towards classical compositional
cyclicity and the scale of textured sounding; instrumental trio compositions aimed at a mobile change in the
timbral contour of the ensemble sound, which becomes the semantic basis of the work; trios with the participation
of the clavier /harp and random instrumental combinations, in which the harp acts as an alternative replacement
for the traditional clavier (both at the authors' remark and at the choice of the performers); the symbolism of
timbre is defined as the "philosophy of the elements" in the genre varieties of the trio of French composers; the
manifestations of emancipation in French musical culture are highlighted and the influence of women composers
on the transformation of the genre foundations of the instrumental trio is substantiated; the influence of French
authorial terminology (Remarques) on the enrichment of the artistic and semantic intentions of works is proven.
The concept of timbre as an acoustic-aesthetic, psychological-emotional and artistic-semantic space of
instrumental-ensemble creativity is clarified. The concept of "philosophy of elements" by G. Bachelard in the
projection on musical creativity; history and theory of the trio genre were further developed.
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