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2. The Image of Human in the History of Costume

Pedepar:

1. Y puceprauii 3gificHeHO $inocodCbKO-KyIbTYPOJIOTIYHUM aHali3 06pasy JII0JUHHU B icTOPii KocTioMa.
Bu3Hayval0ThCS CBITOIIISIHO-aHTPOIIOJIOTIUHI AeTEPMiHAHTH (POPMOTBOPEHHS KOCTIOMA SIK €JHOCTi TepiOMOP(HUX,
aQHTPOINOMOP(PHUX i TEOMOP(HUX HACTAHOB. ICTOPiS KOCTIOMA iHTEPIIPETYEThCS SIK METAKYJIbTypPHA LIiJIICHICTD, 1€
00pa3 JIIOAVHY € He HaTypaliCTUYHUM "BUMipoM" (POPMOTBOPEHHS, a IPE3E€HTYETHCS SIK €KBiBaJIeHTHA LiiCHICTb
6aueHHs JMIOIUHU B QinocodpcbKoMy ITpocTopi peduiekcii. [IpocinkoByeTbCs reHesa 3MiH Napagurm TiJIeCHOCTI SIK
MOJHVX HAaCTaHOB i fIK IeBHUH (ienm-iMimpK, peIeKTUBHI HACTAaHOBU TOCTMOZEPHOI Ppinocodii. BusHavaoTbest
dinocodcrKO-KyIBTYPOJIOTIUHI MiAX0nY MO0 iHTepIpeTalii KOCTIoMa SIK LiIICHOCTI KyJIbTYpH (TepMEHEBTUIHUH,
KOMIIapaTHUBiCTCbKUI, CUCTEMHUIA Ta iH.).

2. In the dissertation the philosophical and cultural analysis of appearance of man in the history of costume is
carried. The worldview-anthropological determinants of costume's formation are determined as the unity of
teriomorphous, anthropomorphous and teomorfous aspects. The history of costume is interpreted as the meta-



cultural integrity, where human's appearance is not the naturalistic "dimension" of shaping, but presented as
equivalent to integrity of vision of man in philosophical space of reflection. Genesis of changes of paradigms of
corporealness, traced as fashionable settings and as flash image, as well as reflexive settings of post-modern
philosophy, is clarified. Philosophical and culturological approaches are determined in relation to interpretation of
costume the as integrity of culture (hermeneutical, comparative, systematical and others).
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