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Pedepar:

1.V mocaimxkeHHi npoaHanizoBaHO €BOJIOLiMHI 3MiHU IU3aliHY MAHEKEHIB B €KCIIO3ULITHOMY CEPENOBULIi BITPUH Y
PETPOCIEKTUBI iX 3aCTOCYBaHHS [IJIs IEMOHCTPALii IPOAYKTIB iHAYCTPii MO, ¥ ILOMY KOHTEKCTI BUSABJIEHO
XyZLOXXHbO-00pa3Hi, CTUIICTUYHI Ta POPMOTBOPUI OCOOINBOCTI AN3AKMHY MaHEKEHiB, OXapaKTepU30BaHO CY4acHi
TeHJIeH1lii loro po3BUTKY. [IM3aiiH MaHEKEeHiB [T0Ka3aHo SIK CKJIA[HUM NpoLec (POPMOYTBOPEHHSI aBTOHOMHHUX
I13aiiH-00'€KTiB, TPOEKTYBAHHS SKUX BUMarae BCe6iYHOro PO3IJIsiAy 3alUTIB CIIOXKUBAYIB, TEHIIEHLIINl PO3BUTKY
iHTyCTpii MOJY Ta MPOEKTHOI KyJIBTYPH B LIiIOMy. [JOBEI€HO, 1110 BapiaTUBHICTh KOMIO3ULiHOTO PO3MIlll€eHHS
MaHEeKeHIB y BiTpuHi, iX TUII, CUTyaTUBHICTb iH(pOpMaLifiHO-Bi3yaJIbHUX pillleHb CAMUX BiITPUH, KOHLIENITYaJIbHO-
(PYHKLiOHAJIBHUX 3aBJJaHb €KCIIO3ULiTHOTO CEPENOBUILQ, B 11iJIOMY, OOYMOBJIIOIOTh MiAXOAX 40 (POPMOYTBOPEHHS
MaHEeKEeHiB, piBHS cTuilizalii ix 06pasiB i Tisa. JlocsiakeHHs: po3KprBa€e 3aKOHOMIPHOCTI TaKuX I1€pPEeTBOPEHD,

OKpEeCJIIOE eTany Baromux mopdoJiorivHux TpaHcdopmaliiii, Ta JOBOIUTH, IO METOMKA IPOEKTYBaHHS



IleMOHCTpalliiiHUX MaHEKEHIB, SK CIElialbHOTO €KCIIO3UIITHOTO 00J1aHaHHS BiTPUH, 3HAXOAUTHCS B
iHTEHCMBHOMY PO3BUTKY i 10 1IbOTO YaCy HayKOBO He OOI'PYHTOBAHA. Y JNOCTiIKEHH] 3MaJIbOBaHO, K iHAYCTpis
MOJH, K CUCTEMa BUPOOHHUIITBA, PEKJIaMU i MOIIMPEHHS] MOJIHUX 3Pa3KiB, 1IepedyBae B aKTUBHOMY I10IIYKYy HOBUX
(dopM peasnizalii BJJaCHUX 3aBJIaHb Ta B IPOLECi BIOCKOHAJIEHHS (OPM, 5Ki BXKe iCHYI0Tb. PO3kpuTo
B3a€MO3aJIEKHICTb KOMEPLIiMHOI CKJIaZ40BOI Ta MAPDKETUHIOBUX CTPATETIN iHAYCTPii MOAY 3 PO3BUTKOM
MepuyaHJai3uHTy, 30KpeMa, oro BizyasibHOI CKJ1a/10BOi, SIKa BKJIIOYA€E BITPUHICTUKY SIK crieludiuny cpepy
KpeaTuBHOI TBOPYOCTI Au3aliHepiB. BCTaHOBJIEHO, 110 BITPUHICTHKA Opi€HTOBaHA HAa CTBOPEHHS Xy OKHbO-
BMPAa3HOro, iHPOPMaLiTHO-HACUYEHOT'0 €KCIO3MLIMHOrO CEPEIOBUIIA BiTPMH 3 METOIO ITIOCUJIEHHSI KOMYHIKalii 3i
CIIO>XKMBavYaMHU IIPOAYKTIB Moz, 17151 1[pOT0 Ny3aliHepy BUKOPHUCTOBYIOTh Pi3HOMAaHITHE eKCI103UlliliHe 06IaiHaHHS,
cepeJ, IKOr0 MaHEKEH € HalIliKaBillvM 1 HAaIMEHIII BUBYEHUM. BKa3aHe MiJKPECI0€e aKTyaJlIbHICTh TEMU
OOCHiIXeHHs. Pe3ynbTat HayKOBOI pO3BiKY, 6€3YMOBHO, HA0YyBAIOTh 3HAUYLIOCTI AJ1s [JIiJHOTO PO3BUTKY Lii€i
cdepu KpeaTMBHOI TBOPYOCTI Ta AU3ANH-TIPAKTUK CYy4acHOCTi. O6’€KTOM JOCHiIKEHHS BU3HAYEHO €KCITO3ULIii
BITPHMH JJ151 J€MOHCTpaLlii IPOAYKTIiB iIHAYCTPil MOIU B PETPOCIEKTUBI iX pO3BUTKY. [IpeameT nociimKeHHs
CTaHOBJISITh €BOJIIOLIiMHI 3MiHU JU3aliHy MaHEKEHiB, iX (GOPMOYTBOPEHHS, 5K CIIeliabHOro 06JafHaHHS Ta
HEBi/I'eMHOT0 €JIeMEHTY €KCIO3ULIMHOTO cepeoBuila BiTpUH. KilouoBi c10Ba: BidyasibHa KyJbTypa, AU3aiH-
[IPaKTHKY, Bi3yaJbHUII MepyaHIali3uHT, BITPUHICTHKA, KOMYyHiKalis B iHoycTpil Mogy, ineHTudikaris 6peHny,
IV3aliH-00’eKT, GOPMOYTBOPEHHS, CTUi30BaHa ¢irypa, apT-00'€KT CepelOBUIIHOIO AU3aliHy.

2. The study analyses the evolutionary changes in the design of mannequins in the exposition environment of
showcases in the retrospective of their use for demonstrating fashion industry products. In this context, the
artistic, figurative, stylistic and formative features of mannequin design are identified, and current trends in its
development are characterised. The mannequin design is shown as a complex process of forming autonomous
design objects, the design of which requires a comprehensive consideration of consumer requests, trends in the
fashion industry and design culture in general. It is proved that the variability of the compositional placement of
mannequins in a shop window, their type, the situational nature of the information and visual solutions of the shop
windows themselves, and the conceptual and functional tasks of the exhibition environment, in general, determine
the approaches to the shaping of mannequins, the level of stylisation of their images and bodies. The study reveals
the patterns of such transformations, outlines the stages of significant morphological transformations, and proves
that the methodology for designing demonstration mannequins as special exhibition equipment for showcases is
undergoing intensive development and has not yet been scientifically. The study describes how the fashion
industry, as a system of production, advertising and distribution of fashion designs, is actively searching for new
forms of realisation of its own tasks and in the process of improving the existing forms. The article reveals the
interdependence of the commercial component and marketing strategies of the fashion industry with the
development of merchandising, in particular, its visual component, which includes window dressing as a specific
area of creative work of designers. It has been determined that window dressing is focused on creating an
artistically expressive, information-rich exposition environment of showcases in order to enhance communication
with consumers of fashion products. To do this, designers use a variety of exposition equipment, among which the
mannequin is the most interesting and least studied. This emphasises the relevance of the research topic. The
results of scientific research are undoubtedly important for the fruitful development of this area of creative work
and design practices of our time. The object of the study is window displays for demonstrating fashion industry
products in the retrospective of their development. The subject of the study is the evolutionary changes in the
design of mannequins, their shaping as special equipment and an integral element of the exposition environment
of showcases. Key words: visual culture, design practices, visual merchandising, window dressing, communication
in the fashion industry, brand identification, design object, shaping, stylised figurine, art object of environmental
design.
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