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Pedepar:

1. Y nuceprauii BUCBITIIEHO pe3yJIbTaTH LOCiI>)KeHHS aKTyaIbHOI Tpo6ieMy 3ar1am’sITOBYBaHHS HOTHOTO TEKCTY
MY3WYHUX TBOPIB CTYI€HTaMU (PaKyJIbTETiB MUCTELITB Y IPOLIEC] iHCTPYMEHTA/IbHOI MiiTOTOBKY 3 YpaxyBaHHIM
IOCSITHEHb Cy4acHOI HayKu. [IpoaHasi3oBaHO pi3Hi ICUX0JIOro-nearorivHi teopii nam’sti (acouiaTushy,
6ixeBiopu3Mmy, remranbra, iHpopmaliliHo-KibepHeTUYHY). Onepyioyn BUXiITHUMU TI0JIOKEHHSIMU LIUX TEOpiH,
MY3UYHY IIaM’dTh CTYE€HTIB (PaKyJIbTETIB MUCTELTB PO3IJISIHYTO SIK CKJIAZAHY TPhOXKOMIIOHEHTHO-(YHKIIOHAJIbHY
CHCTEMY, sIKa 3abe3Ieuye PO3Mi3HAHHS Ta CIIPUMHSTTS O3HaK HOTHOTO TEKCTY My3MYHUX TBOPIB PELeNITOPaMu
CEHCOPHOTI'0 PETiCTpYy, iXx 06POO6KY B KOPOTKOCTPOKOBIi MaM’aTi, a TAKOX 36epeskeHHs 3aCBO€HO] iHopmarii y

IOBrOCTPOKOBIi1 Mam’sITi Ta ii BiNTBOPEHHS Y NPOLieCi iIHCTPYMEHTAJIbHOI MiITOTOBKY MalOyTHix (axiBIiiB.



CeHCOpHUI PericTp My3U4YHOI IaM'ITi CTy[I€HTiB aKyIbTETiB MUCTELTB SIK ii CTPyKTypHO-(QYHKIiOHAIbHA
CKJIaZioBa 3abe3Ieyye po3Ii3HaHHS 03HAaK HOTHOT'O TEKCTY My3UYHHUX TBOPIB Y IIpoLieci iHCTpyMeHTaIbHOI
niAroTOBKU MaibyTHIX ¢axiBlLiB, CHPUIHSTTS HOBOI iHdopMallii i ii nepeHeceHHs1 10 KOPOTKOCTPOKOBOI IIaM'SITi.
KopoTKOoCTpOKOBa My3W4Ha IIaM'sITh CTYLEHTIB (paKyIbTeTiB MUCTELTB PiKCye 03HAKM HOTHOTO TEKCTY My3UYHUX
TBOPIB y IIpoLieci iHCTPyMEHTAJIbHOI IiATOTOBKY HaBITh TOJi, KOJIM BOHU BXXe 6e3110CepeHbO He BIUIMBAIOTh Ha iX
OpraHu YyTTs (Ha peLernTopy CEHCOPHOTO pericTpy). BoHa (KOpOTKOCTPOKOBa My3u4Ha I1aM’sITh) YOCOOJIIOE Psif
CKJIa[JHUX MICUXIYHUX ITPOLIECIB, 5IKi HAJAIOTh 3MOTY MalOyTHIM (axiBIsIM 3aCBOIOBATH HE TiJIbKA O3HAKU HOTHOTO
TEKCTy MY3U4YHMX TBOPIB, a 11 iHIIy HEOOXiHY HOBOCIIPUIHATY iH(OpMallilo, Ta BAKOPUCTOBYBATH ii y IOJAbIIOMY
($hopMyBaHHI BUKOHAaBCbKUX YMiHb Ta HABUYOK I'PY HA MY3UYHUX iHCTpYMEHTaX. [JOBroCTpOKOBa My3M4Ha [1aM’Th
CTYJeHTiB (aKyJIbTETiB MUCTELTB y IIPOLECi iIHCTPYyMEHTAJIbHOI MiZiTOTOBKU 3a6e3Ieuye 36epeKeHHs
3araM’siTOBAHOT'O HOTHOT'O TEKCTY MY3UUHHUX TBOPIiB 3 METOIO MOT0 BiITBOPIOBAHHS Y Oy b-SIKUX YMOBAX
npogeciiiHoi gismbHOCTI. Ha OCHOBI BUBYEHHSI TEOPETUYHUX MOIJISIAIIB BITYM3HSHUX Ta 3apyOiKHUX HAyKOBLiB HA
crienndiky 3anam’sITOBYBaHHS i BilTBOPIOBAHHSI HOTHOT'O TEKCTY My3UYHUX TBOPiB iHCTPYMEHTaliCTaMU Y KOHTEKCTi
Pi3HUX [ICUXOJIOTIYHUX TEOPill TaM’sITi BCTAHOBJIEHO, 1J0 03HAYEHUI [IPOLeC MOXKE 37ilICHIOBATHUCh SIK JOBIJILHO, TaK
i MUMOBIJIBHO. SIKIIO AOBiJIbHE MOTO 3al1aM’ITOBYBaHHS Ta BiITBOPIOBAHHS BUMArae BiJl CTYI€HTiB LIUX (PAKYJIbTETIB
CIieljiaJIbHUX KOTHITUBHUX YCTAaHOBOK, CIIPSIMOBAHUX Ha JOCATHEHHS O3HAYEHUX 3aBJIaHb, TO MMMOBIJIbHE —
XapaKTEePU3YEThCS «CTUXIMHUM» /»aBTOMATUYHUM» 32CBOEHHSIM Ta BiITBOPEHHSIM HOTHOTO TEKCTY MYy3UYHUX
TBOPIB y IIPOLECI CIIPSIMOBYBAHHS YBaru Ha Oro MeJIOAVKO-iHTOHALIMHI JIiHil 4 iHIIi XyJOKHbO-BUPA3HI
BHMKOHABChKi KOMIIOHEHTH. AHaJIi3 Ta y3arajbHEHHS! METOIOJIOTIYHYX 3aca, LOCIiIPKeHHS IPobieMu
3araM’siTOBYBAaHHSI HOTHOTO TEKCTY MY3UUYHUX TBOPIB CTyZleHTaMu (aKyJIbTeTiB MUCTELTB y ITpoLieci iX MpakTU4YHOi
iHCTpyMEHTa/IbHOI NiIFOTOBKY HaJaau 3MOTy BU3HAUUTY KpUTEPii Ta NOKa3HUKY OLiHIOBAHHS 11bOTO IICUXOJIOTO-
nefarorivyHoro GeHOMeHy 3 ypaxyBaHHSIM MOro TUHAMIYHUX CKJIaI0BUX i OHO3HAYHOTO TIyMa4yeHHS iX KiJbKiCHUX
03HaK (maHux). [lepmum KpuTepieM € JOCKOHAJICTb BiITBOPEHHS 3ByKOBUCOTHUX O3HAK HOTHOTO TEKCTY My3UYHUX
TBOPIB y IIpolLieci ayAUTOPHOI/IOMaIIHbOI pOOOTH Haf, HUM, @ 10r0 IOKa3HUKaMHU BUCTYIAIOTh: TOUYHICThb
BiATBOPEHHSI 3ByKOBUCOTHUX O3HaK HOTHOT'O TEKCTY My3MYHMX TBOPIB y NIPOLECi IOT0 NEePLIOro MPOYNUTYBAHHS,;
TOYHICTb BiITBOPEHHSI 3ByKOBUCOTHUX O3HaK HOTHOTO TEKCTY My3W4YHUX TBOPIB y IPOLIE€Ci TPU HANaM'sITh IIifl 4ac
ayIUTOPHOI/JOMaIIHbOI poOOTH Haf HUM. [Ipyruil KpuTepiil Binobpakae Mipy TOYHOCTI BiITBOPEHHSI METPO-
PUTMIYHMX O3HaK HOTHOTI'O TEKCTY My3MYHMX TBOPIB y NIPOLECi ayJUTOPHOI/AOMAIIHbOI pOOOTU HAJ, HUM 3aBISKU
TaK/M [TIOKa3HMKAaM, SIK: TOYHICTb BiITBOPEHHSI METPO-PUTMIYHUX O3HAK HOTHOTO TEKCTY My3UYHUX TBOPIB Y
IIPOLECi KOro MePIIOro NPOYUTYBAHHS; TOYHICTh BiATBOPEHHS METPO-PUTMIYHUX O3HAK HOTHOT'O TEKCTY MY3UYHUX
TBOPIB y IIpoOLieci rpyu Hanmam’siTh Mif, yac ayAUTOPHOI/IoMalHboi po60TH Haj, HUM. TpeTiM KpuTepieM BUCTYIIa€e
CTYIIiHb JOCSTHEHHS 6€3[I0OMUJIKOBOTO BiITBOPEHHSI HOTHOT'O TEKCTY My3UYHUX TBOPIB CTyZEHTaMHU (PaKyJIbTETIB
MMCTELTB y IPOLECI iX LiJIiCHOr0 BUKOHAHHS B yMOBaX IIPUJIIOLHUX BUCTYIIIB, & MOT0 [IOKA3HUKAMU €: LiJIiCHICTD
BiITBOPEHHSI My3UYHOI0 MaTepiasly B yMOBax IIPUJIIOAHUX BUCTYIIIB 6€3 NOMyIleHHs! TEKCTOBUX [TIOMUJIOK, 3aIIMHOK
Ta 3yNMHOK; 3aBEPLIEHICTh BUKOHAHHS My3MYHUX TBOPIiB B YMOBax IIPUJIIOJHUX BUCTYIIB. Y AUCEpTaLiiHOMY
TOCJIiZIPKEHHI 3aIIPOITOHOBAHO PO3MEKYBAaHHS aMIIITYIU SIKOCTi 3al1aM’STOBYBaHHSI HOTHOTO TEKCTY My3UYHUX
TBOPIB CcTyZleHTamMM $aKyJIbTeTiB MUCTELTB y IIPOLeCi iHCTPyMEHTAaIbHOI IIiATOTOBKY Ha YOTUPH PiBHI (BUCOKUIA,
CcepeiHiil, HUBbKUM i Iy>)Ke HU3bKUIA), 2 TAKOXX OOIPYHTOBAHO TEXHOJIOTiI0 BU3HAYEHHS KOXKHOTO 3 HUX. JliarHOoCTHKa
SIKOCTI 3al1aM’sITOBYBaHHSI HOTHOTO TEKCTY My3UYHUX TBOPIiB CTYJE€HTaMU (PaKyJIbTETiB MUCTELTB IIifl 4ac
iHCTpyMEHTAaJIbHOI HiITOTOBKY, SIKa IIPOBOAMIIACH HA 6a3i TPbOX 3aKJIaliB BUILOI OCBITH Ha/iaIa 3MOTY IiATH
BHCHOBKY, III0 T€Opisl Ta METOJIMKAa My3UYHOT'O HaBYaHHS [TOTPedye HasIBHOCTI e peKTUBHOI METOAMKHU

BIOOCKOHAJIEHHA O3HAYE€HOTO ITPOLECY.

2. The dissertation highlights the results of research into the actual problem of memorizing the sheet music text of
musical works by students of arts faculties in the process of instrumental training, taking into account the
achievements of modern science. Different psychological and pedagogical theories of memory (associative,
behaviorism, gestalt, informational and cybernetic) were analyzed. Operating from the starting points of these
theories, the musical memory of students of the faculties of arts is considered as a complex three-component
functional system, which ensures the recognition and perception of musical text features by the receptors of the



sensory register, their processing in short-term memory, as well as the preservation of learned information in the
long-term memory and its reproduction in the process of instrumental training of future specialists. Sensory
register of musical memory of students of art faculties as its structural and functional component ensures
recognition of signs of the sheet music of musical works in the process of instrumental training of future
specialists, perception of new information and its transfer to short-term memory. The short-term musical memory
of students of arts faculties records the features of the sheet music of musical works in the process of
instrumental training, even when they no longer directly affect their senses (on the receptors of the sensory
register). It (short-term musical memory) represents a number of complex mental processes that enable future
specialists to learn not only the signs of the sheet music of musical works, but also other necessary newly
perceived information, and use it in the further formation of performance skills and skills in playing musical
instruments. The long-term musical memory of students of arts faculties in the process of instrumental training
ensures the preservation of the memorized sheet music text of musical works for the purpose of its reproduction
in any conditions of professional activity. Based on the study of the theoretical views of domestic and foreign
scientists on the specifics of memorizing and reproducing the sheet music of musical works by instrumentalists in
the context of various psychological theories of memory, it was established that the specified process can be
carried out both arbitrarily and involuntarily. If its voluntary memorization and reproduction requires students of
these faculties to have special cognitive attitudes aimed at achieving specified tasks, then the involuntary one is
characterized by "spontaneous"/"automatic" assimilation and reproduction of the sheet music text of musical
works in the process of directing attention to its melodic and intonational lines or other artistically expressive
executive components. The analysis and generalization of the methodological principles of the study of the
problem of memorizing the sheet music of musical works by students of the faculties of arts in the process of their
practical instrumental training made it possible to determine the criteria and indicators for evaluating this
psychological and pedagogical phenomenon, taking into account its dynamic components and the unambiguous
interpretation of their quantitative characteristics (data). The first criterion is the perfection of reproduction of the
pitch characteristics of the notational text of musical works in the course of classroom/home work on it, and its
indicators are: accuracy of reproduction of the pitch characteristics of the notational text of musical works in the
process of its first reading; the accuracy of reproduction of pitch signs of the sheet music of musical works in the
process of playing by heart during classroom /home work on it. The second criterion reflects the degree of
accuracy of reproduction of the metro-rhythmic features of the notational text of musical works in the course of
classroom /home work on it due to such indicators as: accuracy of reproduction of the metro-rhythmic features of
the notational text of musical works in the process of its first reading; the accuracy of reproduction of metro-
rhythmic signs of the sheet music of musical works in the process of playing by heart during classroom /home
work on it. The third criterion is the degree of achievement of error-free reproduction of the sheet music of
musical works by students of the faculties of arts in the process of their integral performance in the conditions of
public performances, and its indicators are: the integrity of the reproduction of musical material in the conditions
of public performances without making text errors, stutters and stops; complete performance of musical works in
the conditions of public performances.
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