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1. MeTa mocigKeHHs: pO3pOOUTH Ta eKCIIePUMEHTAJIbHO MiATBEPAUTH TEOPETUYHO OOI'PYHTOBAHY METOIUKY
IiArOTOBKY MAaMOYTHIX y4UTEJiB My3UYHOI'O MUCTELITBA [0 BUKOPUCTAHHS MOJEPHICTCHKUX TBOPIiB Y OCBITHLOMY
npoueci. HaykoBa HOBU3Ha OTpUMaHUX PE3YJIbTaTiB NOCIiIPKEHHS TI0JIIrae B TOMY, 110 Bliepuie: 1) 31iliCHEHO
LisicHe JoCimKeHHs TPo6JIeMU BifHOIEHHS TPAKTUKXA MUCTELILKOI OCBITU TIO SIBUIA MOJEPHI3MY B XyIOKHIN
KyJibTypi XX-XXI cTOJiTh; 2) KaT€ropist MOJEPHi3My Ta MOB'SI3aHi 3 HUM MOHATTSI BUBHAYEH] € MO3ULlii 1e1aroriyHoi
HayKy; 3) BUSBJIEHO IeJlaroriyHmil oTeH1ial MOJEPHICTChKOI My3UKH, NIOB'S1I3aHUH 3 TaKUMU cPepaMUu My3UIHO-
OCBITHBOI AiSITIBHOCTI, K CIIyXaHHS MY3UKW; BAKOHAHHS MY3UYHUX TBOPiB; My3UYHO-IUIAKTUYI Aii; TBOpYa
IisI7IbHICTD; CTBOPEHHS CUHTETUYHUX MUCTELbKUAX apTe(aKTiB; POpMyBaHHSI FePMEHEBTUYHOI KOMIIETEHTHOCTI; 4)

1'IO6y,ILOBaHa TEOPETUYHA MO EJb TOTOBHOCTi Maﬁ6YTHbOFO BYNTEJIA MY3UYHOI'O MUCTELTBA 4O BUKOPHUCTAaHHA



MOJIEPHICTCBHKOI My3UKM B OCBITHIN IIPaKTULLi, AO CKJIaAY SIKOi BXOIATh CUCTEMHE Ta LjiJliCHE PO3YMIHHS MOAEPHI3MY
B MUCTELTBI, 3TaTHICTb PO3YMITH TBOPU MOJEPHICTCHKOTO My3UYHOTO MUCTELITBA, 3[aTHICTh 10 CJIOBECHOI Ta
My3U4YHO-3BYKOBO] iHTepIIpeTallii MOJEPHICTCHKMX My3UYHUX TBOPIB, iHTEPEC 1O MOIEPHICTCHKOI My3MKU Ta
MOTHBALlisl BUKOPUCTAHHS TBOPIB LIbOTO HAIIPSIMy MUCTELTBA B OCBITHil IPAKTULi; 4) BU3BHAYE€HO HAYKOBO-
negarorivui nigxonu 0o GopMyBaHHS 3a3aHAYEHOI TOTOBHOCTI (KYJIbTYpPOJIOTiYHMIA, ITOJIXYLOXKHIH,
IIPaKCeoJIOriYHUH i repMeHeBTUYHUN) i ITefarorivyHi npuHUUNY (HA0YHOCTI, IPO6IeMHO-TIOMYKOBOI'O HaBYaHHS,
IIeJJaroriky CNiBpOOITHUIITBA, TBOPUOCTI, iHAMBiAyalbHUX 3aBIaHb); 5) pO3P00JIEHO KOMIJIEKC METOTiB
3a6e3MeyeHHs MiIrOTOBKY, SIKUI BKJIIOYA€E: METOJ, MOJEJII0BaHHSI iCTOPUYHOTO NIPOLECY PO3BUTKY MUCTELITBA, SIKA
perpe3eHTye peHOMEH MOJIEpHICTCHKOI MY3UKH Y BUMipax 3ByKOBOTO MaTepiay; My3U4HOI MOBH, TEXHIKU
KOMIIOHYBaHH4, )KaHPY Ta CTUJIIO; LJIICHUI Ta KPOC-KYJIbTYPHUI aHAJIi3 TBOPiB CUHTETUYHOIO MUCTELITBA,
iHTepaKkTUBHI MeTonu i popmu poboTH (Irpa, AUCIYT, KOMAaHJHE 3MaraHHsl, KOJIEKTMBHE IPOEKTYBaHHS, MEHTAJIbHI
KapTu), TBOPYUM €KCIIEPUMEHT i3 3BYyKOBUM MaTepiajloM, METO]], irpOBOi aroJiorii TeXHOJIOTiYHUX 3aC006iB TBOPYOCTI,
METOJI, PEKOMITIO3U1lii, BAKOHABCBKOI Ta CJIOBECHOI IHTEPIIPeTallii My3YHOTO TBOPY, METOJ, JIiTEPATYPHOTO
[IporpamMyBaHHs (CTOPITEJUIIHT), Ta iH.; 6) BU3HAYE€HO NPIOPUTETHE 3HAYEHHS METOJy MUCTELILKOTO €KCIIEPUMEHTY Y
(opmax apaH>XyBaHHS, perJIaMeHTOBaHOI iMITPOBi3allii Ta KOMIIO3ul1lii; 7) BCTAHOBJIEHO KOMILJIEKC NeJaroTiYHUX
YMOB, 1110 320€e3Me4yoTh e(PeKTHUBHE BIIPOBAIKEHHS Y IPAKTUKY PO3PO6IEHOI METONUKY (HOTPUMAaHHS
HeyIepeIpKeHOro CTaBjIeHHs! 10 SIBULL MOJEPHi3MYy, 3a6e3l1e4eHHs IPOLeCy PO3IMPEHHS TOCBiy CIIPUIHSATTS
MOJ€PHICTCBKOI MY3UKH, JOLIJIbHM Bifibip XyAOXKHIX 3pa3KiB); 8) BU3BHAU€Hi KpUTEpii OL[iHKY Ta 3alIPOIIOHOBaHI
3aco0HU [iarHOCTUKY TOTOBHOCTI CTY/I€HTIB 10 3aCTOCYBAHHSI TBOPiB MOJI€PHICTCHKOI My3UKHU B OCBITHi IIPAKTULI].
[IpakTr4yHe 3HAYEHHS OTPUMAHUX PE3YJbTATIB NOCIIIKEHHS [TOJISIra€ B MOXKJIIMBOCTI 3aCTOCYBaHHS 10TO
TEOPETUYHOr'0 MaTepiany, METOLUYHUX [10JIOXKEHB, IiaTHOCTUYHUX 3aCO0iB i pe3yJIbTaTiB eKCIIepUMEHTaJIbHOI
po6OTH B OCBITHIl PAKTULIi 3aKJIa/liB MUCTELbKOI OCBITH, 30KpeMa y (paxoBill My3MYHO-BUKOHABCBKIil MiATOTOBL

ManOyTHix 6aKasiaBpiB Ta MariCTpiB My3M4HOTO MUCTELITBA.

2. The purpose of the study: to develop and experimentally confirm a theoretically grounded methodology of
training future music teachers for the use of modernist music in educational practice. The scientific novelty of the
obtained research results lies in the fact that for the first time: 1) a holistic study of the problem of the relationship
of the practice of art education to the phenomenon of modernism in the artistic culture of the 20th-21st centuries
has been carried out; 2) the category of modernism and the concepts related to it have been defined from the
position of pedagogical science; 3) the pedagogical potential of modernist music has been revealed, associated
with such areas of musical and educational activity as listening; performing; didactic actions; creative activity;
creation of synthetic artistic artefacts; formation of hermeneutic competence; 4) a theoretical model of the
readiness of future music teachers to use modernist music in educational practice has been constructed; this
model includes a systematic and holistic knowledge of modernism in art, the ability to understand works of
modernist musical art, the ability to verbally and musically interpret modernist musical works, interest in
modernist music and motivation to use it in educational practice; 4) scientific and pedagogical approaches
(culturological, polyartistic, praxeological and hermeneutic) and pedagogical principles (visuality, problem-based
learning, pedagogy of cooperation, creativity, individual tasks) have been determined; 5) a set of methods for
ensuring training has been developed, which includes: a method of modelling the historical process of art
evolution, which represents the phenomenon of modernist music in the dimensions of sound material; musical
language, composition technique, genre and style; holistic and cross-cultural analysis of works of synthetic art,
interactive methods and forms of work (game, debate, team competition, collective design, mental maps), creative
experiment with sound material, method of game apology of technological means of creativity, method of
recomposition, performing and verbal interpretation of a musical work, method of literary programming
(storytelling), etc.; 6) the priority of the method of artistic experiment in the forms of arrangement, regulated
improvisation and composition is determined; 7) a set of pedagogical conditions is established that ensure the
effective implementation of the developed methodology in practice (observance of an impartial attitude to the
phenomena of modernism, ensuring the process of expanding the experience of perception of modernist music,
appropriate selection of artistic samples); 8) assessment criteria are determined and means of diagnosing students'



readiness to use works of modernist music in educational practice are proposed. The practical significance of the
obtained research results lies in the possibility of applying its theoretical material, methodological provisions,
diagnostic tools and results of experimental work in the practice of art education institutions, in particular in the
professional musical and performing training of future bachelors and masters of musical art.
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