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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpHK: 13.11.28

Tema gucepranii:

1. llnsxu popmMyBaHHS caMoo6pasy aBTOpa B YKPAiHCBKI Ta pOCIACHKIN XyIOXKHIiN KyJIbTypi EpIIoi 0J0BUHM 19
CTOJITTA.

2. Ways of formation of an author's self image in the Russian and Ukrainian art culture of the first part of the 19th
century.

Pedepar:

1. B guceprauii JOCHiIpKy0TbCS TIpolecn GOpMyBaHHS camM006pasy aBTOpa, 3yMOBJIEH] CUTYyalli€lo, 0 CKJIaacs B
YKpaiHCBKill i pOCIICBKill KyJIbTYPi MiJ BIVIMBOM ifieil POMaHTU3MYy, i BiloOpa’keHi B KaHPi aBTOIIOPTPETY.
Pe3ynbTaTl MUCTELTBO3HABYMX i JIiTEpaTypO3HABYMX [OCIiIKeHb IPOodeciliHOro i aMaTOpPChbKOro aBTONIOPTPETY
[IepeOCMMUCIIEH] B 3aTajIbHill IJIOMIMHI KyJIbTYPOJIOriYHOTO JociiaxeHHs. Camoo6pa3s aBTopa i 10ro aBTONOPTPET,
LIO BTIJIIOE el caMoo6pas, ONUCYEThCS SIK IPOEKTHUM 00pa3, TOOTO XyOXKHS i pO3yMOBa KOHCTPYKLisl, 3MICTOBHO i
CTPYKTYPHO 33a/laHa 06pa30M POMAHTUYHOTO reposl i IprU3HaYeHa [1Jisl yCYHEHHs IPOOJIEMHUX CUTYAlLil, 10
BMHUKAJIM y KyJIbTYpi pPOMaHTU3MY SIK HAaCJIiIKX CIIOJIy4€HHS! YsIBJIEHb MyOJIiKY 11070 0COOUCTOCTI i XyOXKHIi
TBOPYOCTi aBTOpa. Pe3ybTaT JOCTiIKEHHS! MOXKYTh OYTH BUKOPMCTaHi B HAyKOBIl, [1€JJarOTiuHil Ta XyJ0XKHil

IpakTulli, y cdepi MaCoBUX KOMYHiKaLliil.



2. . The dissertation focuses on the process of formation of an author's self-image in the Russian and Ukrainian
cultural environments created under the influence of romantism and reproduced in the genre of a self-portrait.
The results of the art and literary research of professional and amateur self-portraits are analysed in the general
sphere of a cultural research. An author's self-image, and a self-portrait in which a self-image is embodied, are
described as a project image, i.e. an art and cogitative construct which is meaningfully and structurally set by a
romantic character's image, and is intended for elimination of problematic situations that arise in the culture of
romantism being a result of a superposition of the public's ideas about the author's personality and the author's
oeuvre. The results of the research may be used in the scientific, pedagogic, and art practice.
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