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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COO0H: J[HINMpONeTPOBCHKMI Hal[iOHAJILHUIA YHiBepcuTeT iMmeni Oecs

l'oHuapa

Kopg, 3a €IIPIIOY: 02066747

Micue3HaxoO KeHHS: 49010, m. [Ininpo, p. l'arapina 72
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 17.07.41

Tema gucepranii:

1. Pomanu E.M. ®opcrepa: npobiaema XyI0KHbOI'O HAIPSMY.

2. E.M. Forster's novels: a problem of art movement.

Pedepar:

1. O6'ext - pomanu E.M. ®opcrepa. MeTta - BU3Ha4€HHs CliBBigHOIWEHHs TBopuocTi dopcTepa 3 roJIOBHUMU
XyZO0KHIMM HaIlpsMaMU 1Oro 4acy. Metoau - jlitepaTypOo3HaBYM i JIIHIBICTUYHUI MTigX041, TUTIOJIOTIYHUI METOL,
JocinKeHHs IprcBsiYeHe BUBYEHHIO /1iajIeKTUYHOI'O CIiBBiIHOIIEHHS KJIaCUYHOi Ta OHOBJIeHOI PopcTepom
MOJIEPHICTUYHOI CUCTEMU MIOETUKU i CEMAaHTUKU pOMaHy. lII1sx MOCTyNoOBOro "34UTyBaHHS" CyTi TBOPY - "Bif,
IIOETUKHU JO CEMAHTUKU", TOOTO Bif, "IK" 10 "110", 03BOJIsIE BUSIBUTU B pOMaHax HOBY, He peasizoBaHy 1o Qopcrepa,
3MiCTOBO-(POPMaJIbHY €[IHICTb, iaJIEKTHKY YCIIaAKOBAaHUX i TpaHC(POPMOBAHUX ("MOLEPHI30BaHUX") KITACUYHUX PUC
- i HOBOCTBOpEHUX XyIOXHIX ITporno3uLii, B skux Gopcrep BUCTYIAE SIK OJMH i3 3aCHOBHUKIB MOZiepHi3My. Pomanu

"Ile aHresy CTYIUTD CTpalaThes”,

Kimnara 3 Bugmom", "Haiimosma nogopox", "l'oeapns Exg', "Tlomopox no Ixmii"
PO3IJISLAAIOTLCS SIK BTUIEHHS 1iajIeKTUKU IpUHasexxHocTi Popcrepa o HOBOTO JliTepaTypHOro HAPsIMY, B SKOMY
roJIOBYe "3HSTTS" 200 BHYTPIIIHS 3MiHa yCNIaIKOBaHMX CTAHJAPTiB. BuzineHi B aHami3i 0c0611BOCTI

MOJIEPHICTCHKOTO NI€PETBOPEHHSI BiIKTOpPiaHChKOro pomaHy y Popcrepa 403BOJISIIOTh TO6AYUTH HOTO SIK "XPEIeHOTO



6aTbKa" aHTiNCbKOro MoAepHi3My. Cdepa - HaBYasIbHUM MPOLIEC.

2. The objects are novels by E.M. Forster. The aim is to determine the correlation of Forster's creation with main
artistic directions of his time. The methods are literary and linguistic approaches, typological method. This
research is devoted to studying a dialectical correlation between the classical structure of the novel, including
poetics and semantics, with the new, modernistic model structure, as realized by Forster. The gradual evolution of
the novel's essence -"from poetics to semantics," i.e. the changing focus from "how" to "what" - reveals in his
novels the new direction of artistic creation featuring elements that would become the hallmarks of modernism.
The novels Where Angels Fear to Tread, A Room with a View, The Longest Journey, Howards End, and A Passage to
India are examined as indicative of Forster's belonging to the new art movement, the main principles in which are
the main character's discovered ability to "take down" established norms or experience a psychological break from
inherited standards. The modernistic conversion and reimagining of the traditional Victorian novel as actualized by
Forster places him at the forefront of 20th century literature as a founding father of English modernism.
Application sphere is the training courses.

Jep>kaBHHH peecTpaniliHuil Homep [JiP:

IIpiopuTeTHHI HaNIpsSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITizcyMKH BOCTiI>KEeHHS:

Iy6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcCepTalii:

3B'130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CkyparoBceka Jlronmusa IsaniBHa

2. Skuratovs'ka Liudmyla Ivanivna

KBasigikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHs:

dopma BiracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
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PeuenseHTu

VIII. 3akr04Hi BimoMocTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI

TrOJIOBH pajgu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

rOJIOBYIOYOTO Ha 3aCiflaHHi

['yces Bikrop AHnpiitoBUY

I'yces Bikrop AHIpilioBUY
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