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BepOasi3dalii, CTpyKTypHO-CEMaHTMYHOI OpraHisatii Ta (yHKLiTHOTO HABAaHTA)KEHHSI aBTOXTOHHUX YKPAiHChKUX
MITOJIOTEM Y Xy[IO)KHbOMY JIMCKYpCi IPO3U METaMOlepHOi 706U. O6GrPyHTOBAHO JIIHTBOKYJIbTYPOJIOTIYHUA i
AHTPONOLIEHTPUYHUM TiTXO0AU O aHai3y XyAOKHbOTO TEKCTY, 110 N03BOJINIIO KBaIipiKyBaTU MiTOJIOrEMY SIK 6a30BY
OJVHMIII0 MOBHO-KYJIbTYPHOTO KOAy Hauii. XyI0>XHil JUCKyPC METaMOAEPHI3My BU3HAYEHO SK cielu(piuHni
KOMYHIKaTMBHUM NPOCTIP, 10 XapaKTePU3Yy€eTLCA KOJIMBAHHAM MK MOJIEPHICTCHKUM IIParHEHHAM [0 CMUCIY 1

IIOCTMO/IEPHICTCHKOIO ipOHi€t0, MK HaiBHICTIO Ta 06i3HaHICTIO. Y I[bOMY KOHTEKCTi aBTOXTOHHA MiTojlorema



nepecrae 6yTH Jidlle MapKepPOM apxaiku 4M €THOrpaiyHMM eJIEMEHTOM, BOHA TPAaHC(HOPMYETLCS B JUHAMIYHUI
IHCTpYMEHT Ni3HaHHS Ta IHTEpIIpeTalii cydacHoi IiiCHOCTI. Y nuceprallii JOBEIEeHO, 10 aKTyasli3allis
MITOIIOETUYHOI JIEKCHKU B I1PO3i XXI CTOJIITTA € peakuielo Ha KpU3y ilEHTUYHOCTI 1 MTOIMIYKOM HOBUX IyXOBHUX
OPi€HTUPIB B yMOBaX I1006asi3aliliHMX BUKJIMKIB Ta BiTHU. YIIOPSAKOBAHO MOHSATTEBO-TEPMIHOJIOTIHUI anapar
mocinkeHHs. I[IoTpakTOBaHO MOHATTS MiTOJIOremMa, MiTOHIM, ieosiorema, CMBOJI, KOHLIETIT TOLIO. 3'SICOBAHO, 110
MiTosiorema — 1je 6araTopiBHeBa JIiHIBOKYJIbTYpHA OJMHUILIS, sIKa € BepOajli30BaHUM 3rOPHEHUM MiToM i 30epirae
CHMBOJIiYHI, CBITOIJIAIHI I KyJbTYpHI PyHKIii. BoHa 3maTHa po3ropraTucs B TEKCTI Y CIOXKETHI JiHii abo MOTUBY,
3a6e3I1e4yIour iHTepTeKCTyasIbHy [MIMOUHY TBOPY. MITOHIM BU3HAU€HO SIK BJIACHY Ha3BY MIiTOJIOTIYHOTrO IEPCOHAXA,
00'€KTa UM JIOKYCa, 10 BUCTyIIa€ HOMIHATUBHUM SIIPOM MITOJIOr€MHU, TO[i SIK IIOHSITTSI MITOJIOTEMU € MUPUIUM i
OXOILJIIOE 11 aNeJIITUBHY JIEKCHKY, (Ppa3eosIori3Mu Ta CUMBOJIiYHiI 00pa3u. BcTaHOBJIEHO, 1110 aBTOXTOHHI MiTOJI0reMU
c(pOpPMOBAHO Ha I'PYHTi TPAOULiHUX YsIBJI€Hb YKPAiHIIiB, BOHU OENHYIOTh NOXPUCTUASHCHKI aHIMiICTUYHI BipyBaHHS,
I€MOHOJIOTIIO Ta XPUCTUSIHCbKY KaPTUHY CBITY, (POPMYIOUM YHIKaJIbHUI «IBOBIPHUI» MEHTAJIbHUI IIPOCTIP.
3IiliCHEHO CUCTEMHMI aHali3 JIEKCUYHO-CEMAHTUYHUX I'PYII MITOJIOTEM, BUSIBJIEHUX Y KOPIIYCi TEKCTIB Cy4acHOI
YKpaiHCbKOi po3u. HaiiBuilly 4aCTOTHICTb i GYHKIUIAHY aKTUBHICTb IEMOHCTPYIOTh CyOCTaHTUBHI MiTOJIOTEMHU, SIKi
cky1acu(pikOBaHO 32 TEMAaTUYHMMU IpynamMu. Ilepily rpyny CTaHOBJISATb JEMOHOHIMU — Ha3BU iCTOT «HMKYO]
MiTosorii» (MaBKa, yyralicrep, JOMOBHUK, [I0Te€pYa, BOBKYJIaKa, [IepeJIeCHUK Ta iH.). [JocimkeHHs 3aCBiguno, o B
METaMOJIEPHUX TEKCTaX 1ii 06pa3u epeO0CMHUCIIIOIOTHCS Ta OJHO3HAYHO BTPAYalOTh HETATUBHY OLIiHKY SIK «HEYHMCTOI
CHJIN» | YaCTO I'yMaHi3yIOTbCSl, HATISIIOTCS JIIOJCBKUMHU PUCAMU, IICUXOJIOTIYHOIO IIMOMHOIO ¥ BUCTYNAIOTh
HOCISIMM €TUYHUX KaTeropiit abo 0XOPOHLSIMU IPUPOAHOI rapMoHii. JIpyry rpyny (popMyOTh TEOHIMU 11 arioHiMu
(Bor, stHrOJ1, CBATHMIA TA iH.), IO MigJAI0THCS B XyAOKHPOMY MOBJIEHHI aKTUBHIl ceKyisgpusaliii, «iHTumisarii» abo
3HIDKEHHIO NTadoCcy Yepe3 BBEIEHHS Y IOOYTOBUI KOHTEKCT, 1110 € IPUKMETHOIO 03HAKOI0 METAMOJEPHO] IIUPOCTI.
TpeTio rpymy CTaHOBJISATh Ha3BM OCi0, HaZliIeHi MariYyHUMU 31i6HOCTIMHU (MOJIb(DAp, BilbMa, 3HaXap, BOPOXKOUT,
XapaKTepHUK Ta iH.). JloCIiI>KeHO PoJib Ai€CIiBHUX i AeBepOATUBHUX MITOJIOTEM y CTPYKTYpYBaHHI HapaTUBY, SKi B
METaMOJIEPHOMY TEKCTi 4aCTO TpaHCPOPMYIOTb [100YTOBI CUTYyallil B cakpasibHi 460 MiCTUYHI aKTH, a TaKOX
BHMKOPHUCTOBYIOTbCS META(QOPUYHO AJ1s1 TIO3HAYEHHSI IICUXOJIOTIYHOr O BIUIUBY. [10TYy>KHUM 3aCO60M €MOLiHO-
€KCIIPECUBHOI XapaKTePUCTUKYU BUCTYIAIOTh 3l €KTUBHI 1 aiBep6iajibHi MiTOJIOT€MHU, 1[0 BUKOHYIOTb aTPUOYTUBHY
dyHKi0. 3's1coBaHO cnenr@iky QyHKI{I0BaHHS MiTOJIOreM y METaMOIEPHOMY XyA0KHbOMY AUCKYpCi. [JoBeneHo,
11O AJIS1 iIi0CTUIII0 CY4aCHUX YKPaiHChKUX NMMCbMEHHUKIB XapaKTePHE MMO€IHAHHS HOCTAJIbIi] 3a TPagULiiHIM
MITOM i3 MOT'0 CBilOMUM NIEPEOCMUCIIEHHSM. 1110 B3aeMOi0 peasi3yoTh 4epes3 MPOTUJIEKHI CTpaTerii:
peMiTtosorizaniio — cripody BifHOBUTH CaKpaJIbHUM 3MICT MiTy, HailaTi IOMY OHTOJIOTiYHOI Baru Ta JeMiToJI0ri3aliio
- ipoHiyHe 3HMKEHHS], TPy 3i CMUCIaMU, TPogaHallilo caKpajabHOTro. Y MeXKax TaKoro IoeIHaHHS MIiTOJIOTiuHi
06pa3u HabyBalOTbh PYHKLii eMOLITHOTO Ta (iocOPCHKOro NOrIMbI€HHS ONOBIfi, CIPUSIIOTE CTBOPEHHIO
iHTepTeKCTya/lIbHOI IMIMOVMHN, PUTOPUYHUX HATSIKIB i CKIaIHOI €CTETUYHOI NasiTpu. YV HOCTiIpKeHHI BUBHAYEHO
BILJIMB €KCTPaJIiHIBICTUYHUX YNHHUKIB Ha Bepbaizalilo MiTosoreM. 3’1CoOBaHo, 1110 TpaHcdopMmallis i akTyasnizallis
MITONIOETUYHOI JIEKCUKU 3yMOBJIEHA JOCBiIOM COLia/IbHUX i KYJIPTYPHUX KPU3, IEPELYCiM — TPAaBMaTUYHUM
IOCBiZOM BiliHU. KJII04OBI CJI0Ba: apXETUIL, EKCIIPECUBHICTb, METAMOJEPHA N1PO3a, KOHLENT, MeTadopa, Mid(T),
Mmid(t)osorema, mid(t)osorist, Mip(T)oHIM, MOBHA KApPTHHA CBiTY, JIIHTBOKYJIbTYPOJIOTisl, TpaHCpOopmMariis
(dpaszeosnoriamis, cTuicTuyHa QYHKIIis, PpaseosoriyHa OfUHUL, XyL0XKHIN JUCKYPC.

2. Banovska Daria Kostiantynivna. Verbalization of Autochthonous Mythologemes in Ukrainian Metamodern Prose.
Qualifying scholarly work submitted as a manuscript. Dissertation for the degree of Doctor of Philosophy in Field
of Study 03 Humanities, Specialty 035 Philology. Kamianets-Podilskyi Ivan Ohiienko National University.
Kamianets-Podilskyi, 2026. The dissertation is devoted to a comprehensive linguistic study of the means of
verbalization, structural-semantic organization, and functional significance of autochthonous Ukrainian
mythologems within the artistic discourse of metamodern prose. The study substantiates linguoculturological and
anthropocentric approaches to the analysis of literary texts, which allows the mythologem to be qualified as a
basic unit of the nation’s linguistic-cultural code. The artistic discourse of metamodernism is defined as a specific
communicative space characterized by an oscillation between the modernist pursuit of meaning and postmodern
irony, as well as between naivety and self-awareness. In this context, the autochthonous mythologem ceases to be



merely a marker of archaism or an ethnographic element; it transforms into a dynamic instrument for the
cognition and interpretation of contemporary reality. The dissertation proves that the actualization of
mythopoetic vocabulary in 21st-century prose is a reaction to the identity crisis and constitutes a search for new
spiritual landmarks in the context of global challenges and war. The conceptual and terminological apparatus of
the research has been systematized. Concepts such as mythologem, mythonym, ideologem, symbol, and concept
are interpreted. It is established that a mythologem is a multilevel linguocultural unit representing a verbalized,
condensed myth that retains symbolic, worldview-related, and cultural functions. It is capable of unfolding into
plot lines or motifs within the text, thereby ensuring the intertextual depth of the work. A mythonym is defined as
the proper name of a mythological character, object, or locus, serving as the nominative core of the mythologem,
whereas the concept of the mythologem is broader, encompassing appellative vocabulary, phraseology, and
symbolic images. It is determined that autochthonous mythologems are formed on the basis of traditional
Ukrainian perceptions; they combine pre-Christian animistic beliefs, demonology, and the Christian worldview,
forming a unique «dual-belief» (dvoeverie) mental space. A systematic analysis of lexico-semantic groups of
mythologems identified in the corpus of contemporary Ukrainian prose was conducted. Substantive mythologems,
classified by thematic groups, demonstrate the highest frequency and functional activity. The first group consists
of demononyms - names of creatures of «lower mythology» (mavka, chuhayster, domovyk, potercha, vovkulaka,
perelesnyk, etc.). The study demonstrates that in metamodern texts, these images are reinterpreted: they
distinctly lose their negative evaluation as «unclean forces» and are frequently humanized, endowed with human
traits and psychological depth, acting as bearers of ethical categories or guardians of natural harmony. The second
group is formed by theonyms and hagionyms (names of saints) (God, angel, saint, etc.), which undergo active
secularization, «intimization», or a lowering of pathos in artistic speech by being introduced into a domestic
context - a hallmark of metamodern sincerity. The third group comprises names of persons endowed with magical
abilities (molfar, witch, healer, fortune teller, characternyk - cossack sorcerer-warrior, etc.). A separate layer is
formed by mythologems of space and time (the otherworld, crossroads, threshold, night, twilight, full moon, etc.),
which serve in the artistic narrative as markers of the characters' liminal states and points of transition between
real and otherworldly realms, structuring the chronotope of the work according to vertical and horizontal models.
The role of verbal and deverbative mythologems in structuring the narrative is investigated; in metamodern texts,
these often transform everyday situations into sacral or mystical acts and are used metaphorically to denote
psychological influence. Thus, the mythologem in contemporary Ukrainian metamodern artistic discourse plays
the role of a key element of the linguocultural space, ensuring the preservation of ethnocultural continuity, the
formation of new evaluative, symbolic, and emotional-psychological meanings, as well as the modeling of complex
narrative and compositional structures. Its dynamism and capacity for reinterpretation make the mythologem an
important instrument for the interaction of tradition and innovation in literary texts. Keywords: archetype;
expressivity; metamodern prose; concept; metaphor; myth; mythologeme; mythology; mythonym; linguistic
worldview; linguoculturology; transformation of phraseological units; stylistic function; phraseological unit;
literary discourse.
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dopma ByacHOCTI: [lepxasna
Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi
Biiacue IIpizBuie Im's Ilo-6aTbKOBi
TOJIOBH paju

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
rOJIOBYIOYOro0 Ha 3acigaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOIi

OisiIBHOCTI

KoBanenko Haranisa ImutpiBHa

Kosanenko Harasnisg IMuTpiBHa

JOmutperbka JIio60B IBaHiBHA

FOpuenko Tetsna AHaToiiBHA

FOpuenko TersiHa AHaToJiiBHA



