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Pedepar:

1. loclimpKeHHs IPUCBSYEHO CTAaHOBJIEHHIO Ta PO3BUTKY CTaJIOI MOV i €KO-TIPAKTUK IU3alHy, 30KpeMa, y Kurai.
[Tpob6semy exosiorizanii qu3aiiHy po3rsiHyTO 3 TOYKY 30PY B3a€MOJIiI JIIOAUHY 3 JOBKUIIIM — IPUPOJHUM i LITYYHO
CTBOPEHUM, OPTaHivYHO BKJIIOYEHUM Y ii KUTTeAisIbHICTb. [T0Ka3zaHo, Mo 1€ NOB'I3aH0 3 (GOPMYBaHHIM
MapTUCUINIAaTUBHOTO MiAXOAY [0 MPOEKTyBaHHS. [JoBeI€HO, 1110 NapTUCHUIIALlis CTana HagBaKJIMBUM (HaKTOPOM
peryssuii conianbHOI B3aeMoii B MeXXax CTasol MOIyY MK AusaiiHepaMu i BUpoOHUKaMuy. TeopeTu4HO OCHOBOIO
IOCJIiIPKEHHS CIIyryBajla HayKOBa JiiTepaTypa 3 IUTaHb KyJIbTYPOJIOTii, TEOPii MACTELTBA Ta MUCTELITBO3HABCTBA,

icropii KocTioMa i Moy, couiosorii, Teopii KOMyHiKallii, MACOBOT'O CIIOKUBAHHS, TEXHIKO-TEXHOJIOTIYHUX ACIIEKTIB



Iu3aiH-npakTUK. GaxoBi Ikepesa CIPUsIM HAallPalloOBaHHIO Bi3yaJbHUX 3Pas3KiB, L0 IIOCTPYIOTh JOCATHEHHS
€BPOIENCHKUX | KUTAICbKUX AU3alHEPIB Y APUHI CTanoi MOAU. BUSABIEHO €KOJIOTiYHO OPi€HTOBaHI IpUIOMHU
In3ariHy B ii Mmexkax. Ha noyaTtky XXI CTOJIITTS apagurma crajoi Mogy OCTaTO4HO ckianacs. Cepep ii B3aeMHO
MiANOPSAIKOBAaHMX CKJIALOBYX KOHLIEIT, 10 BKJIIOYA€E €KOJIOTIYHY, EKOHOMIYHY Ta COLjia/IbHYy CTaliCTh. BiAnoBigHO
HbOTO PO3POOJISIIOTHCS CTPATETI], B MeXKaxX SIKUX (POPMYIOThCS Pi3Hi KOHLEMILii €KOJIOTiYHOro Au3anHy. 3MicT
KOHLIIEM11i#1 00yMOBJIIO€ €KOJIOTIYHO OPi€EHTOBaHI MiIX0au, IPUIOMHU Ta 3aCO0U, 1110 KOPEJIIOIOTHCS 3 (PYHKLIIMU
IV3aliH-TIPOIYKTIB, iX sIKiCcTIO. JlOCiI)KeHHsI IPaKTUK €KO-IMU3aliHy TEKCTUIIIO Ta ogary B Kutai noseso, 1110 icHye
I1le OJJHa Baroma CKJ1aioBa KOHLENTY CTaJoi MOJY — KyJIbTypHa CTaJiCcTb. BoHa OKpecsieHa NoCUIeHHSIM
KOMYHIKaTMBHUX 3B'SI3KiB MK Ju3aliHepaMu i CriokuBadamu, BKa3ye Ha ix B3a€MHY 3al}iKaBJI€HICTh y pe3yJibTaTax
B3a€MO/Iii B MeXXaxX CTaJIUX [IPAKTUK MOJU. SIK pe3ysbTaT, POPMYy€EThCSsI €KOJIOTIYHA CBiJOMICTb, 1110 CIIUPAETHCS Ha
€KOJIOTiYHEe MUCJIEHHS, PE3YJIbTATOM SIKOTO € €KOJIOTIYHi 3alIMTH Ta €KOJIOTi4Hi IOTpebu. B KOMILIEKC], BiiOyBa€ThCs
dhopmMyBaHHS €KOJIOTIYHOI KyJIbTYPH, i€ B3a€MOJIis Ar3aiiHePiB, BUPOOHUKIB i CIIOXUBAYiB — [IapTUCUIIALIiSI I0CTAE
KJII0YOBUM (AKTOPOM B Iu3aliH-AisyIbHOCTI. [IpoaHasnizoBaHO KI04OBi KOHLENI{i eKo-Au3aiiHy, ix 00yMOBJIEHICTb
CKJIQJOBUMU CTaJIOi MOJU: CTIMKOIO, ETUYHOIO, ITOBIJIBHOIO MOZOI0. [JOBEIEHO aKTYaJbHICTh KOHLUEMNLi UPKYJISPHOI
MOJH, B SIKiil BUDOOHUILITBO, CIIOKMBAHHS i IOBTOPHA IEPEPOOKa B3aEMOTIOB'SI3aHi Y 3AMKHEHOMY LIMKJI,
00YMOBJIIOIOUM HE TiJIbKU YTUIIi3allilo BiXOiB, ajie i1 CTBOPEHHS HOBUX JU3alH-CTPaTeTil, SIKi BpaXOBYIOThb
IIOBTOPHE BUKOPUCTAHHS 11je Ha eTalli IPOEKTyBaHHs. BCTaHOBJIEHO B3a€MO3aJIeXKHICTb TEKCTUIIIO, 1OT0
OTIOPSIKEHHSI Ta IPUHLUIIIB (POPMOYTBOPEHHS OJATY, SIKi IPYHTYIOTbCSI HA TPAIULIIMHNAX PEMICHUYMX TEXHIKaX i
TEXHOJIOTiSIX. BUsiBJIEHO, 110, BifPOIKYIOUM PEMECIIA, KUTAVCHKI IN3aiiHEPU CTBOPIOIOTh €KO-MOZY «I1032 Y4aCOM».
JJoBeneHo, 1110 OCHOBHUM IIPUMOMOM B eKO-Iu3aiiHi KuTato ciif BBaXKaTy KyJIbTYpHY CTaJIiCTh, sIKa ieHTHudikye
KUTANChKi €KO-AM3alH-TIPOLYKTH Y CBITOBIN CTajiil MOZi. Y3arajbHeHi pe3ysbTaTy LOCII)KEHHS CBiIYaTh, 110
KOHIIEMNT NapajiurMU CTaj0i MOJY BKJIIOYA€E €KOJIOTiUHY, COLliabHy, EKOHOMIUYHY Ta KYJIbTYpHY CTaliCTb. EKosIOriyHO
OpieHTOBaHi NPUIOMU AU3aKHY HifnopsaKoBaHi iM. EKosioriuHa ctasicTs nepenbavae: CTBOPEHHS, ONOPSI)KEHHS Ta
IIeKOPYBaHHS TEKCTUJIBHUX MaTepiajliB BUKJIIOYHO 3 BUKOPUCTaHHAM HATypaJIbHUX IIPUPOLHIX MaTepialis;
BiZIPOJI)KEHHS Ta [IEPEOCMUCIIEHHS B KOHTEKCTI Cy4aCHOCTI TPAIULIITHUX PEMICHAYMX TEXHIK i TEXHOJIOTIN
TEeKCTUIIO; 6e3BinxonHe GOpMOYTBOPEHHS; IEKOHCTPYKTUBHUH MiXil y CUHTE3i 3 6€3BiIX0AHUM
(OpMOYTBOPEHHSIM B Cy4yacHUX popMax KOCTIOMA; arcarkiinr. ColliasibHa CTajicTb lepenbdadae BTiIEHHS
KOHLIENTY «CTaJIOi MOJIA» K CIIOCOOY KUTTSI 3aBISKU IPUIOMaM: €TUYHICTb 110 BiIHOIIEHHIO O POCJIMHHOIO i
TBAapPUHHOTO CBiTy; CIIpaBeJIMBE CTaBJIEHHS [0 MPAlliBHUKIB i BUPOOHMKIB TEKCTUJILHOIO IPOIYKTY; €ETUYHE
CTaBJIEHHS [10 CIIOKMBAUiB Yepe3 MapTUCUTIATUBHUM Mifxin. EKOHOMIYHA CTasicTh Mossrae B 3aCTOCYBaHHi
IIPUIOMIB: LMPKYJISIPHICTb SIK (popMa OpraHizallii TEKCTUIIbHUX i OJSrOBUX BUPOOHUIITB; CTBOPEHHSI HOBUX Oi3HeC-
Mogeiel, siKi 6a3yI0ThCsl Ha €KOJIOTIYHIN i COLiaibHIlN CTas0CTi; IOBTOPHE BUKOPUCTAaHHS TEKCTUJIIO Ta OJATY,
pecaiikiinr. KysbTypHa cTanicTb 06yMOBJI€HA TAKUM [TPUHOMOM, SIK 30CEPEIKEHICTb Ha 30€peXEHHI Ta PO3BUTKY
KyJIbTYPHOT'O CIIaJKy, TPAguLill i iHHOCTE! y IIMPOKOMY KOHTEKCTi eTHiuHO] ineHTudikarii.

2. This study focuses on the development of sustainable fashion and eco-design practices, particularly in China.
The issue of eco-design is examined from the perspective of human interaction with natural and artificial
environments, which are integral to daily life. The study demonstrates that this is associated with the development
of a participatory approach to design. The study proves that participation has become an important factor in
regulating social interaction within sustainable fashion between designers and manufacturers. The study's
theoretical basis was drawn from scientific literature on cultural studies, art theory and criticism, costume and
fashion history, sociology, communication theory, mass consumption and the technical and technological aspects
of design practices. Professional sources were used to develop visual samples illustrating the work of European
and Chinese designers. The paradigm of sustainable fashion finally emerged at the beginning of the 21st century.
Among its mutually subordinate components is the concept of environmental, economic and social sustainability.
Accordingly, strategies are being developed that incorporate various ecological design concepts. The content of
these concepts determines environmentally oriented approaches, techniques and means that correlate with the
functions and quality of design products. A study of eco-design practices in the textile and clothing industries in
China has revealed another significant component of sustainable fashion: cultural sustainability. This is



characterised by strengthened communication ties between designers and consumers, indicating their mutual
interest in the outcomes of their interactions within sustainable fashion practices. As a result, an ecological
consciousness is formed based on ecological thinking, resulting in ecological demands and needs. Ultimately, an
ecological culture is formed. The key concepts of eco-design are analysed, and their conditionality by the
components of sustainable fashion - sustainable, ethical, slow fashion - is investigated. The relevance of the
concept of circular fashion is demonstrated by the interconnectedness of production, consumption and recycling
in a closed cycle, resulting in not only waste disposal, but also the creation of new design strategies that take reuse
into consideration during the design stage. The interdependence of textiles, their decoration and the principles of
clothing formation, which are based on traditional craft techniques and technologies, is established. It has been
revealed that, in reviving traditional crafts, Chinese designers are creating eco-fashion that is "outside of time". It
has been demonstrated that the primary technique in Chinese eco-design should be regarded as cultural
sustainability. The generalised results of the study indicate that the concept of sustainable fashion encompasses
ecological, social, economic and cultural sustainability. Ecologically oriented design techniques are subordinate to
these aspects. Ecological sustainability involves the creation and decoration of textile materials using only natural
materials, the revival and reinterpretation of traditional craft techniques and textile technologies in a modern
context, waste-free shaping, a deconstructive approach to synthesis combined with waste-free shaping in modern
costume design, and upcycling. Social sustainability involves implementing the concept of 'sustainable fashion' as a
way of life. This can be achieved through the following techniques: ethical treatment of plants and animals; fair
treatment of textile product manufacturers and workers; and an ethical approach to consumers through a
participatory approach. Economic sustainability involves applying techniques such as circularity in the
organisation of textile and clothing production, creating new business models based on ecological and social
sustainability, and reusing and recycling textiles and clothing. Cultural sustainability is determined by techniques
such as focusing on the preservation and development of cultural heritage, traditions, and values within the
broader context of ethnic identity.
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