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1. Incepraris Ha 3000YTTSI HAYKOBOTO CTyIEHs AOKTopa ¢pinocodii 3a cnenjanpHicTio 034 — «KynbTyposorisy. —
HanionanbHa My3udHa akagemist Ykpainm imesi I1. 1. YarikoBcbkoro, MiHicTepCTBO KyJIbTypH Ta iHpOpMaLifHOI
noslitTiku YKpainu. Kuis, 2022. B gucepranii JoCiIKy0TbCs KUTaiChKi popTeniaHHi BUKOHAaBChKi KOHKYPCH SIK
(eHOMEeH cy4yacHOi Ky/bTypu [linHe6ecHOi y KOHTEKCTi Ip0o6IeMU PO3BUTKY CBITOBOTO My3UYHO-KOHKYPCHOI'O PYXY
Ta peLenLii eBponeicbKoi Mogesi MDKHAPOAHUX 3MaraHb MiaHiCTiB. AKTyaJIbHICTh TEMU BU3HAYEHA BAXKIIUBOIO
POJLIIO Cy4aCHOTO KOHKYPCHOro (eHOMEHY Y CTaHOBJIEHH] ITpodeciiiHoi Kap'epy MOJIOIMX BUKOHABIIiB, OYPXJIMBUM
CIVIECKOM SICKPAaBHUX [IEPEMOT KUTANMCBhKUX ITiaHICTIB y IPECTUKHUX CBITOBUX TYpHipax, HEYKJIIHHUM 3POCTaHHAM
4ycsa KUTaHChbKUX MiKHAPOJHUX BUKOHABCKUX KOHKYPCIB Ta iX CBITOBMM BU3HAHHSM. [IpoBeneHni
IKepesio3HaBUMi aHaIi3 OCHOBHUX KYJIbTYPOJIOTIYHUX i My3UKO3HABYMX JOCIIIKEHD NO3BOJISE NiTH BUCHOBKY, 110

B YKPaiHCbKOMY i KUTaliICbKOMY HayKOBOMY IMCKYPCi, IIOIIpY BCECBITHBO BM3HAHI 300YTKM KUTANCHKUX ITiaHICTIiB Ta



ABTOPUTETHICTh MI)KHAPOJHMX 3MaraHb, O NpoBoAsATbCs Y KHP, HelocTaTHRO BUBYEHI IMTAHHS CTAHOBJIEHHS i
PO3BUTKY OPTENiaHHOro KOHKYPCY sIK PeHOMeHY Ccy4acHOi KyibTypu KuTalo, a TakoXK poJii aroHasbHOCTI B
KUTalICbKOMY COLIiOKYJIbTYPHOMY IIpOCTOPi. HayKoBa HOBM3HA OTPUMaHUX PE3YJbTATiB II0JISTa€ Y TOMY, 110 B
IVCepTaliHOMY JOCJIIKEHHI BIEpIIE: * KOMIIJIEKCHO [IPOaHaji30BaHO CTAHOBJIEHHS i PO3BUTOK MY3U4HO-
KOHKYpCHOTo (peHOMeHy B Kurai. HarosomeHo, mo ofHielo 3 nepeaymoB GOpPMyBaHHS! My3U4HO-KOHKYPCHOTO PyXy
aKaJIeMiYHOTrO CIIPSIMyBAaHHS B KUTAICbKOMY COLIIOKYJIbTYPHOMY IPOCTOPi 6yJI0 aKTUBHE MOIIMPEHHS
(opTremniaHHOr0 BUKOHABCTBA BceperHi Kpainu nicys 1949 p. [TokasaHo, 1m0 6;11CKaBUYHUHN MiAoM MOJIOA0]
BMKOHABCBKO] IIKOJIM Ma€ 6araTOTUCSIYOJITHE MiAIPYHTs Ta CIMPAETHCS HA arOHAJIbHI 3acafyl KUTAIChKOI KyJIbTypU
i OCHOBU KUTaMCBHKOI yXOBHOI Tpaguliii — ¢inocodcbko-etnyHi nornanu Koundyuis mono npioputeTHoCTi
3HA4YEHHS MY3MYHOT'O MUCTELTBA Y JKUTTI CYCIIiJIbCTBA, JE€P’KaBOTBOPEHHI Ta BUXOBAaHHI MoJIofi. BusBieHo, mo
crienpivyHi aKLEHTHU y KUTAalICbKOMY MY3MYHO-KOHKYPCHOMY PYCi IIOB'SI3aHi 3 IParHEHHSIM IiIHSITH KUTANChKI
MDKHApO/IHi KOHKYPCU Ha HalBUIIi a6l y CBITOBUX PEMTUHIax My3UYHUX 3MaraHsb, MOIyIapu3yBaTu popTemnianHe
BMKOHABCTBO B KpaiHi Ta IPEJICTaBUTHU CBITOBI PI3HOMAaHITHY NaJIiTPy KyJIbTYPHO-MUCTELBKUX JOCSATHEHD
I[TlinHe6ecHOI; * IpoBeieHa TUIOJIOTi3allisl My3UYHO-KOHKYPCHOTO (PEHOMEHY Ha OCHOBi TaKUX BU3HAYaJIbHUX
KpUTEPIiB, K paxoBa CIIPSIMOBAHICTb Ta 06J1aCTh My3M4YHO-ITPOGECiHOI AisibHOCTI. TaKoX BU3HAYEHI TOKAXKYUKY,
3aCTOCYBaHHSI KOTPHUX JO3BOJINJIO PO3POOUTH Kiacudikariiio popreniaHHNX KOHKYPCIB; ® LOCiI>KeHO IPUPOLY
aroHaJIbHOCTI y COLiOKYyJIbTypHOMY NpocTopi Kurato. Ictopis kynbTypu IlinHe6ecHOi HAOUHO CBiAYUTB, 110
HaMaraHHs1 JOCSITHYTY MEPUIOCTi y 6araTbOX rajayssx, KOTpe MOPOAKY€E 3MarajbHiCTh, KOHKYPEHIIiIO Ta
CYIIEPHULITBO, BJIACTUBE HE TiJIbKU €BPOINENCHKIN LMBIi3alLii, aje 1 KyJbTYPHOMY IIPOCTOPY CXiJHOAa3ilICbKOTO
periony. CycnisibHe BU3HAHHS, IOB’I3aHe 3 JOBEPIIEHICTIO Ta YCHILIHICTIO, € KiHIIEBOIO METOIO BCiX aroHaJIbHUX
SIBUII B KUTANCBKIN KyJIbTYPi Bifl HAlJABHIIINX YaCiB 10 Cy4aCHOCTI, arOH HAaIlOBHUB 30BHIIIHIO [IOJITUKY,
I€P>KaBOTBOPEHHS, [TOBCSIKIEHHE XXUTTS i MOOYT, irpu i po3Bary, cropT. BUB4eHHSI IPUKJIAZiB arOHY y
COLIIOKYJIbTYPHOMY M0JIi KUTato NO3BOINIIO BUSHAYUTH BaXKJIMBI JETEPMIHAHTY MEHTAJIITETY KUTANCBKO]I Hallii,
KOTpi 00yMOBW/IM yCIIiLIHE 3a7Ty4€HHs HallioHAJIbHUX aKaZeMiYHUX MY3UKaHTIB [0 CBITOBOrO MY3U4YHO-
KOHKYPCHOTO pyxy. HarosiomeHo, 1o BUXOBaHHS KUTAlICbKOI MOJIOZII Ha 3acafiax KOHPYyLiaHCbKO-0yIOUCTChKOI
¢inocodii cnpuso 3acBOEHHIO ii MOPaJIbHUX OCHOB HA MEHTAJIbHOMY PiBHi Ta BUSIBJIEHHIO BXKJIMBUX Y 3MarajbHUX
YMOBax TBOPYOi KOHKYPE€HIil MEHTaJILHUX PUC — HAUKPALIMX MOPaJIbHO-BOJIbOBUX SIKOCTEM: LIIJIECIIPSIMOBAHOCTI i
IIpaLesIloOHOCTI, MOCTIHOTO [IParHEHHS O JOCKOHAJIOCT] Yepe3 HAIlOJIET/INBICTh Y HaBUYaHHI Ta IEPMaHEHTHI
TPEHyBaHHS, [I0Baru [0 CTapUIVX i O aBTOPUTETY BUMTEJISl, 0aKaHHS NOBECTU CBOIO [IepeBary Haf, iHIIMMU y YECHIN
60poTHO6i TOWO. ATOHATIBHICTB, SIK KaTajizaTop TBOPUYOi camopeanisalii i mpodeciiiHoro ynoCkoHaNIeHHs TOJIOBHUX
Cy0’eKTiB My3MYHO-KOHKYPCHOTO pyXy, AMHaMizyBaja polec MDKKYJIbTYPHOI B3aeMO[Iii; ® IpOaHai30BaHO 3pa3kKu
KOHKyPCHUX (pOpTeMNiaHHMAX MiHIaTIOp KUTaliCbKOro Komno3suropa Yxana Illyas, ix >kaHpOBi Ta CTUIIBOBI
0COOJIMBOCTI 3 METOI0 BU3HAYEHHS IPOSIBIB aCUMIJIALT TpaauLiil 3axiIHOI My3UYHOI KyJIbTypHY Ta OCOOJINBOCTEN
iHguBigyanbHOro cTUito aBTopa. Ha ocHoBi aHaniszy Tprox npemoniit Yxaxa lllyas, BKIIOUEHUX 10 0O0B'SI3KOBOTO
KOHKYPCHOTO pernepryapy, 6ysv IpoBefeHi napasei MK UKJIOM MiHiaTIop KUTaicbKoro komrnosuropa i Tppoma
npesmogismu k. ['epmsina. [TokasaHo, IO «TrepIIBiHIBCbKUI» BIUIUB Ha clienu(iky TBOPYOro MUCIEHHS UKaHa
[Tyas BUpa3uBCs y METOAi poOOTH 32 MOJIEJIJII0 Ha CTWIICTUYHOMY PiBHI. B xozi aHasizy MiHiaTIOp B KOHTEKCTI
CIIiBBiJHOLIIE€HHS «3aXiHOT0» 11 iHAMBiNyaNbHOrO, 3'SICOBAHO, 110 OPUTiHaJBHUM XyLOXHIN 3aaym UkaHa lllyas

[IPOABJISIETLCS HA 3arajlbHOKOMIIO3ULIITHOMY PiBHi.

2. The dissertation examines the Chinese piano performance competitions as a phenomenon of the modern
culture of the Celestial Empire in the context of the problem development of the world music-competition
movement and the reception of the European model of international pianist competitions. The topicality of the
subject is determined by the important role of the modern competition phenomenon in the formation of the young
performers' professional career, the stormy splash of vivid victories of Chinese pianists in prestigious world
competitions, the relentless growth of the number of Chinese international performance competitions and their
global recognition. One shoud also mention that this competition phenomenon was studied insufficiently in the
contemporary scientific literature. The conducted source analysis of the main cultural and musicological studies
allows us to come to the conclusion that in the Ukrainian and Chinese scientific discourse, despite the



internationally recognized achievements of Chinese pianists and the authority of international competitions held
in the PRC, the complex researches of the piano competition as a phenomenon of modern Chinese culture are
absent. The scientific novelty of the obtained results lies in the fact that in the dissertation research for the first
time: » the formation and development of the music competition phenomenon in China is comprehensively
analyzed. It is emphasized that one of the prerequisites for the formation of the music competition movement of
an academic orientation in the Chinese socio-cultural space was the active spread of piano performance within the
country after 1949. It is shown that the rapid rise of the young performing school has a multi-thousand-year
background and is based on the fundamental foundations of Chinese culture and the foundations of Chinese
spirituality traditions - philosophical and ethical views of Confucius regarding the priority of the musical art in the
society life, state formation and youth education. It was revealed that specific accents in the Chinese music
competition movement are related to the desire to raise Chinese international competitions to the highest levels in
the world rankings of music competitions, to popularize piano performance in the country and to present to the
world a diverse palette of cultural and artistic achievements of the Celestial Empire; ¢ a typology of the music-
competition phenomenon was carried out on the basis of such defining criteria as professional orientation and the
field of music-professional activity. There were also determined indicators, which made possible to develop a
piano competitions classification; ¢ the nature of agonalism in the socio-cultural space of China is investigated.
The history of the culture of the Celestial Empire clearly shows that the effort to achieve primacy in many fields,
which gives rise to competitiveness, competition and rivalry, is characteristic not only for European civilization,
but also for the cultural space of the East Asian region. Public recognition is associated with perfection and
success and is the ultimate goal of all agonizing phenomena in Chinese culture from ancient to modern times, agon
filled foreign policy, state-building, everyday life, games and entertainment, sports. Agonality, being a catalyst for
creative self-realization and professional improvement of the main subjects of the music competition movement,
dynamized the process of intercultural interaction. The study of agon examples in the socio-cultural field of China
made it possible to define important determinants of the Chinese nation mentality, which determined the
successful involvement of national academic musicians in the world music-competition movement. It is
emphasized that the upbringing of Chinese youth on the basis of Confucian-Buddhist philosophy contributed to
the assimilation of their moral foundations at the mental level and to the identification of important mental traits
in terms of creative competition - the best moral and willful qualities: purposefulness and diligence, constant
striving for perfection through persistence in learning and permanent training, respect for elders and the teacher
authority, the desire to prove one's superiority over others in a fair fight, etc.;
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