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Pedepar:

1. AKTyasIbHICTb TEMU JOCIIIIPKEHHSI 00YMOBJIEHA TUM BEJIMYE3HUM BIUIMBOM, SIKAM [7100ali3allis pOOUTS SIK Ha
KyJIbTYPY CYCIIiJIbCTBA B LIiJIOMY, TaK i Ha CTUJILOBI 3acafy iHAMBITyaIbHOI My3UYHOI TBOPYOCTI. [lo3HauYMBIINChL HA
Mexxi XIX -XX cToiTh, cCbOrofiHi riobasisaliiiHi npomecy Maii>ke OBHICTIO 3MIHUIIN KYJIbTYPHY Mally CBITY, CTepIIn
KOPZIOHY, SIKi JOHEAaBHa YiTKO OKPECJII0BaIX KyJIbTYypHi IaTE€PHU NPEICTaBHUKIB Pi3HUX HAPO/IiB Ta JO3BOJISIIIU
JIETKO ineHTUdiKyBaTn apTedaxT 3a IPUHLMUIIOM «CBOE — 4yKe». Y NO€JHAHHI 3 aKTUBHAM BIIPOBAPKEHHSIM
TEXHOJIOTIN J10 BCiX cep J0CHKOro OyTTs, Iy106ai3alis CyTTEBO BIJIMHYJIA HA My3W4YHE MUCTELITBO, 3HAaYHO
nocabyBIIY BasKJIMBICTbh HALiOHAJIBHOTO YMHHMKA Y CTAHOBJIEHHI Ta (POPMYBAHHI iHIMBilyaJlbHOrO BUKOHABCHKOIO
CTUJIIO. SICKpaBMM IIPUKJIAJIOM LIbOTO € TBOPYiCTb KUTAWCbKUX BOKAJIICTIB, YNl BHECOK Y PO3BUTOK MY3UYHOIO
mucrenTsa XX — XXI CTOMITh rofi nepeouinuTy. YuciaeHHi nepeMoru Ha IpeCcTKHUX MIXKHApOZHUX KOHKYpCaX,

y4acThb B ONEPHUX [1I0CTAHOBKAX IIPOBIAHUX T€ATPiB CBITY, PEHOMEH KUTaICbKOT0 6eIbKaHTO — 11i (pakTH,



6e3IMepeyHo, YHA0YHIOIOTh CTAaTyC KATAMChbKOI BUKOHABChKOI BOKAJIbHOI KyJIbTYPU B CY4aCHOMY MUCTELILKOMY CBiTi
Ta CBigyYaTh Npo NoTpeby Cepiio3HOro O6rOBOPEHHS Cy4acHOI CUTYallii HAyKOBOIO CIiIbHOTO0. KoHLenist
IOCJiI)KeHHS 3yMOBUJIA HEOOXiTHICTh cUCcTeMaTH3allil HAyKOBUX JI)KepeJl 3 TaKMX HAIPSIMKIB My3UYHOI HAyKU:
icTopii Ta Teopii My3uKH, TEOPIii JKaHPY Ta CTUJIIO, My3UYHOI KYJIbTYPOJIOTii, €BPONENCHKOIO Ta KUTAChbKOTO
BOKaJIbHOTO MucTelTBa. O6paHa MeTOZ0JIOris, o 6a3yBasiacs Ha MOEIHAHHI MUCTELITBO3HABYOTO,
IHTEePHIPETOJIOTIYHOrO Ta KyJIbTYPOJIOTIYHOrO MiIXOIiB, JO3BOJINIA: IOPIBHATH iCTOPiI0 HAYKOBOrO Mi3HAHHS SIBUIIA
BOKAJIPHOTO CTUJIIO Y 3aXiJJHOEBPOIENCHKOMY Ta KUTAalCbKOMY MUCTELITBO3HABCTBI; BUSBUTU BILIUB BepOasbHOI
CKJIaJ0BOi BOKQJIbHOTO MUCTELTBA HAa CTUJIbOBI TapaMeTPy TBOPYOCTi KUTAaCbKMX BUKOHABIIiB; BU3HAYUTHU
HalliOHAJIbHI Ta Mi>KHAIIiIOHAJIbHI YMHHUKY, IO MPUBEU 10 TpaHcHopMallii akaieMidHOTO BOKaJIbHOTO MUCTELITBA
Kutato XX — XXI cTOJIiTh; y3araabHUTH BilOMOCTI IIpO icTOpilo popMyBaHHS aKkazeMiuHOiI BOKasbHOI mKoau Kutai;
CKJIACTY TBOPYi [TIOPTPETU CYy4YaCHUX KUTANMChKMX BOKAJICTIB; IPOaHali3yBaTy BUKOHABCHKI BEPCii BUIAaTHUX
KUTANChKYX CIIiBAKiB. Y IucepTaLii Blieplie: akaleMiYHe BOKQJIbHE MUCTELITBO Cy4acHOro Kurarwo npencraBieHo sK
XY[LOXHIO LiJIICHICTB, 1[0 POPMYETHCS MIJIIXOM B3aEMOZIi HalliOHAIbHUX Ta MDKHALiOHaIbHUX YMHHUKIB;
[IPE3€HTOBAaHO (PEHOMEH KUTANChKOT0 6€JIbKaHTO, BUHUKHEHHS SIKOTO 3yMOBUB ITPOLIEC I106asi3alii; BUBHaY€HO
napameTpu iHIMBiNyaJlbHOTO BUKOHABCHKOTO CTUJIIO, 110 B TBOPUOCTI KUTANCHKUX CIiBaKiB TPaHC(POPMYIOTHCS i,
BILJIMBOM TIpoLiecy riobanizanii. ¥ gucepratiii BUCBIT/IEHO Mpolec icTOpuyHOTo POPMYBaHHS HayKOBUX YSIBJIEHD
IIPO CTHUJIB SIK SIBUIIE 3aXiJHOEBPOIENCHKOrO Ta KUTAIChKOTO MUCTELITBA. SIBUIIE CTUIIIO TBOPUYOCTi OyJI0 OCMHUCIIEHE
¢dinocopamu CrapopasHboi I'pewii Ta Kutato i BXXe ToZi MOB'S13yBajoCs caMe i3 CBITOBITUYTTSIM JIIOJVHU.
BigminHOCTI y moganpIiii iHTeprpeTanii HOHSTh, IO 06'€IHYIOTHCSI HABKOJIO HANOIJIbII 3araibHOI KaTeropii cruso,
3aJ1€KaTh Bifj pO3BUTKY IEBHUX KYJILTYPHUX NaTepHiB. Hanpukiag, Skmo Ha CxXofi SBUILE CTUIIIO CIIPUAMATIOCS
[IEPEBAKHO SIK 3aCaIHNYA YacTKa €TUYHOTO0, TO Ha 3aX0fi — €eCTETUYHOrO (X04a 061 Ba PiBHI HasIBHI B 000X
KynbTypax). OJfHaK Mif, BIJIMBOM I106asizalifiHyx MpoLeciB HallioHaIbHA CKJIaJI0Ba CTUJILOBUX IIPOLECIB
IIOCTYIIOBO HiBeJIIOEThCS. [cTopis TpaHCchopMaliii BoKasbHOTro MucTelTBa KuTaio Han3BUYailHO KOPOTKa [TOPiBHSHO
3 [1I0IIepeIHIM eTarioM Horo po3BUTKy. PakTryHo iaeTsest npo 100 pokiB, sIKi JOKOPIHHO 3MiHMIIM HalliOHaJIbHY
CHACTEMY MY3UYHOI OCBiTH Ta BUXOBaHHSI. YCIIMIHICTb 1IbOTO MIPOLECY 3YMOBJIEHA IE€KiIbKOMAa YNHHUKAMMU:
KOHIIEPTHOIO /TaCTPOJIbHOIO AiSITIbHICTIO iHO3EMHUX CITiBaKiB; HisIJIbHICTIO KUTACbKMX MUTIIIB, CIIPSIMOBAHOIO HA
MOIIMPEHHS Ta OCSATHEHHS €BPOINENChKOrO KyJIbTYPHOIO AOCBiAY; HAKOMMYEHHSIM Bill[IOBiTHOI HAYKOBO-METOIUYHOI
6a3u Ta BUPOOJIEHHSIM Hal[iOHAJILHOTO iHBapiaHTy HaByaJabHUX IIPOrPaM; PO3BUTKOM KOHLIEPTHOTO BUKOHABCTBA Ta
MY3UYHOTO KUTTS, IK CUCTEMU, YTBOPIOBAHOI B3AEMOJ€I0 PI3HUX TUIIIB My3MKYyBaHHS; BAKOPUCTAaHHSIM TEXHIYHUX
3aco6iB KOMyHiKalii. Bce e mpuBesio 10 30i7bIeHHS YaCTKY 3aXiIHOEBPOIEICHKOI My3UKU y 3ByKOBOMY
nanpmadTi Kurato, «[IpUBYMIIO» CiIyxayiB 10 HE3BUYHOI MY3UKH, 3MiHMJIO CTUJIbOBI IPiOpUTETU HOCIIB
HalliOHaJIbHOI TPAAMLIi i BU3HAYMIIO IIOCTYIOBY 3MiHY BCi€l CUCTEMU MY3UYHOI KYJIbTYPU KPaiHU, IKa CbOTOHI
IIPAKTUYHO TOTOXKHA aHAJIOTIYHUMHU CMCTEMaM B iHIIMX KpaiHax CBiTy. LIboMy, 0CO6GIMBO B OCTaHHI AecsATUpivys,
CIIpUsLIY TIpoliecy riobasisallii, 0 3HaYHO PO3LIKPUIIY AOCTYII IO KyJIbTYPHUX NPOAYKTIB iHINUX KpaiH i
CIIPOCTWJIM IIPOLLECU KYJIbTYPHOI Mirpatiii. 3aBAsgKu LIbOMY KATAMCbKI My3MKaHTH ONAHOBYIOTb CBITOBE My3U4YHE
MMCTELTBO y HaBUYaJIbHUX 3aKJIaJjaX YCbOTO CBIiTY, 0EPYTh Y4aCTh Y MDKHAPOOHUX KOHKYPCHUX 3MaraHHsX,

BHCTYINAIOTh HA KPAIJMX CLIEHAX, CIiBIIPAIIOIOTh i3 KOMIIaHiSIMU 3ByKO3aIUCYy.

2. The relevance of the research topic is due to the huge impact that globalization has on the culture of society as a
whole and on the stylistic principles of individual musical creativity. Having emerged at the turn of the 19th and
20th centuries, globalizing processes have almost completely changed the cultural map of the world today, erasing
the borders that until recently clearly delineated the cultural patterns of different peoples and allowed easy
identification of the artifact on the principle of “one's own - another's”. Combined with the active introduction of
technology in all spheres of human being, globalization has significantly affected the musical art, considerably
reducing the importance of the national factor in the development and formation of individual performing style. A
striking example of this is the work of Chinese vocalists, whose contribution to the development of musical art of
the XX - XXI centuries could hardly be overestimated. Numerous victories at prestigious international
competitions, participation in opera performances of the world's leading theaters, the phenomenon of Chinese
belcanto - these facts undoubtedly illustrate the status of Chinese performing vocal culture in the modern art



world and indicate the need for serious discussion of the current situation by the scientific community. The
concept of the study has led to the systematization of scientific sources in the following areas of music science:
history and theory of music, theory of genre and style, musical cultural studies, European and Chinese vocal art.
The chosen methodology, based on a combination of art history, interpretological and culturological approaches,
allowed to: compare the history of scientific knowledge of the phenomenon of vocal style in Western European
and Chinese art history; identify the impact of the verbal component of vocal art on the stylistic parameters of the
work of Chinese performers; identify national and international factors that led to the transformation of academic
vocal art in China in the XX - XXI centuries; generalize information about the history of the formation of Chinese
academic vocal school; form creative portraits of modern Chinese vocalists; analyze the performance versions of
prominent Chinese singers. In the thesis for the first time: the academic vocal art of modern China is presented as
an artistic integrity formed by the interaction of national and international factors; the phenomenon of Chinese
belcanto, the emergence of which led to the process of globalization, is presented; the parameters of individual
performing style that are transformed in the work of Chinese singers under the influence of the process of
globalization are determined. The dissertation highlights the process of historical formation of scientific ideas
about style as a phenomenon of Western European and Chinese art. The phenomenon of creative style was
understood by the philosophers of ancient Greece and China, and even then it was associated with the worldview
of man. Differences in the further interpretation of the concepts that unite around the most general category of
style depend on the development of certain cultural patterns. For example, if in the East the phenomenon of style
was perceived mainly as a fundamental part of the ethical, in the West - the aesthetic (although both levels are
present in both cultures). However, under the influence of globalizing processes, the national component of
stylistic processes is gradually leveled.The history of the transformation of China's vocal art is extremely short
compared to the previous stage of its development. In fact, it is about 100 years that have radically changed the
national system of music education and upbringing. The success of this process is due to several factors:
concert/touring activity of foreign singers; activity of Chinese artists aimed at disseminating and comprehending
European cultural experience; accumulation of the corresponding scientific and methodical base and development
of the national invariant of educational programs; development of concert performance and musical life as a
system formed by the interaction of different types of music making; using technical means of communication. All
this has led to an increasing the share of Western European music in China's sound landscape, “accustomed”
listeners to unusual music, changed the stylistic priorities of bearers of national traditions and determined a
gradual change of the whole country's musical culture system, which today is almost identical to other systems.
This, especially in recent decades, has been facilitated by globalization, which has greatly expanded the access to
other countries' cultural products and simplified cultural migration. Thanks to this, Chinese musicians master the
world music art in educational institutions around the world, participate in international competitions, perform on
the best stages, cooperate with recording companies.
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