O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0821U102173

Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpaunii: 22-07-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Yoy I. ...
2. CHZHOU YI

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJbHOCTI: KysbTypa i MUCTELTBO. My3U4HE MUCTELITBO

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3actocoByeTsbcs

JaTa 3axHCTy: 17-06-2021

CrneniaJbHICTh 3a OCBITOIO: My3uko3HaBCTBO. BokasbHa Mysuka (BesbKaHTo)

Micue po60oTH 34,00yBava: XapkiBcbKuil Hal[iOHAJIBHUI YHiBepCUTET MUCTELTB iMeHi LIT. KoTsispeBchKoro
Kopg 3a €IPIIOY: 02214350

Micuesnaxo;pxeum:: nyoma Konerurynii 11 /13, M. XapkiB, XapKiBCbKUii p-H., XapkiBcbka 00611., 61003, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMALiitHOI nosTiTnKM YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYUEHOI pagH (pa30Boi Cleniagai3oBaHOi BY€HOI pagu). 1d 55.053.039

TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

MicueSHaxo,IpKeHHﬂ: ByJ. POMeHCBKa, 6y7. 87, M. Cymu, Cymcbkuil p-H., CymcbKa 06i1., 40002, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HalliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsapeBcoKkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>KeHHs: mioma Koncrurynii 11/13, m. Xapkis, Xapkiscbkuii p-H., XapkiBcbka 0611, 61003, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGoOpMaLifiHOI oMiTUKY YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BimoMocTi npo gucepraniio
MoBga gucepraiiii:
Koau TemaTHYHHUX PYOpPHK: 18.41.51

Tema gucepranii:
1. IHpuBigyanbHUN BUKOHABCbKUI CTUJIb B YMOBaxX Iio6asisallii (Ha IpuKJIazi TBOPUYOCTi KUTAHChKUX CITiBaKiB)

2. Individual performing style in the context of globalization (on the example of the work of Chinese singers)

Pedepar:

1. AKTyaspHICTh TEMU JOCIIIPKEHHSI 00YMOBJIEHA TUM BeJIMYE3HUM BIJINBOM, SIKUH [7106ai3anist poouTsh SIK Ha
KyJIbTYPY CyCIIiJIbCTBA B LIiJIOMY, TaK i HA CTUJIBOBI 3aCajiy iHOMBiyalbHOI My3UYHOI TBOPYOCTI. [I03HaUYMBIINCh HA
Mexi XIX -XX cToJ1iTh, CbOrofiHi I7106ami3aliiiHi npolecu Malbke [OBHICTIO 3MIHUJIY KyJIBTYPHY MaIly CBITY, CTepLIN
KOPIIOHY, fIKi JOHEaBHA YiTKO OKPECIIOBAIN KyJIbTYPHI IaTEPHU NPELCTABHUKIB PI3HUX HAPOLIB Ta IO3BOJISAIN
JIerKo ineHTn@dikyBaru apTedakT 3a IPUHLUIIOM «CBO€ — UyXKe». Y [I0eJHaHHI 3 aKTUBHUM BIIPOBAIKEHHSIM
TEXHOJIOTI! 10 BCiX cep JII0IChbKOro 6yTTs, [7106ai3allisi CyTTEBO BILJIMHYJIA HA My3UYHE MUCTELTBO, 3HAYHO

MOCJ/JIa0UBILIN Ba>KJIUBIiCTh HaHiOHaJIbHOI‘O YMHHUKA Yy CTaHOBJIEHHI Ta CI)OPMYBHHHi iHILI/IBiILyaJIbHOI‘O BHUKOHABCBHKOTO



CTWIIO. SICKpaBUM IIPUKJIALOM LIbOTO € TBOPYiCTh KUTaMChKUX BOKAJIICTIB, Y11 BHECOK Y PO3BUTOK MY3MYHOTO
mucrenTsa XX — XXI CTOMITh rofii nepeoiHuTy. YnCaeHHi NepeMoru Ha IPECTKHUX MDKHAPOJHUX KOHKYpCaX,
y4acThb B ONEPHUX [I0CTAHOBKAX [IPOBiHUX T€ATPiB CBITY, (PEHOMEH KUTaICbKOTO 6eIbKAaHTO — 11i (paKTH,
6e3MepeyHo, YHA0OYHIOIOTh CTAaTyC KATAMChKOI BUKOHABChKOI BOKAJIbHOI KyJIbTyPU B CY4aCHOMY MUCTELILKOMY CBiTi
Ta CBigyaTh Npo NoTpeby CEPHiO3HOro OGrOBOPEHHS Cy4acHOI CUTYallii HAYKOBOIO CHiIbHOTOW0. KoHLenis
IOCJIiI)KeHHS 3yMOBUJIa HEOOXiTHICTh cucTeMaTH3allii HAyKOBUX JIKepeJl 3 TaKUX HAIPSIMKIB My3UYHOI HAyKU:
icTopii Ta Teopii My3uKHU, TeOPii JKaHPY Ta CTUJIIO, My3UYHOI KYJIbTYPOJIOTii, €BPONENCHKOIO Ta KUTAaChbKOTO
BOKaJIbHOTO MuCTelTBa. O6paHa MeTOZ0JIOris, o 6a3yBasiacs Ha MOEIHAHHI MUCTELITBO3HABYOTO,
IHTEpHPETOJIOTIYHOTO Ta KyJIbTYPOJIOTIYHOrO MifIXOIiB, JO3BOJINIA: IOPIBHSTHU iCTOPiI0 HAYKOBOrO Mi3HAHHS SBUIIA
BOKAJIPHOTO CTUJIIO Y 3aXiJJHOEBPOIIENCbKOMY Ta KUTalCbKOMY MUCTELITBO3HABCTBI; BUSBUTU BILIUB BepOajbHOI
CKJIaJ0BOi BOKQJIbHOTO MUCTELTBA HAa CTUJIbOBI TapamMeTpy TBOPYOCTI KUTACbKUX BUKOHABIIiB; BU3HAYUTHU
HalliOHaJIbHI Ta MXKHalliOHaJIbHI YMHHUKHY, 10 NIPUBEN 0 TpaHCcPopMallii akaieMidHOTrO BOKaJIbHOTO MUCTELITBA
Kutato XX — XXI cTOJIiTh; y3araabHUTH BilOMOCTI IIpO icTopiio popMyBaHHS akazieMiyHOI BOKaibHOI mKkoau Kutai;
CKJIACTY TBOPYi [TIOPTPETU CYYACHUX KUTANCbKMX BOKAJIICTIB; IPOaHaIi3yBaTy BUKOHABCHKI BEPCii BUIATHUX
KUTAMChKYX CIIiBaKiB. Y IucepTawii Bliepie: akaleMiYHe BOKQJIbHE MUCTELITBO Cy4aCHOro Kuraro npencraBieHo sK
XYIOXHIO LiJIICHICTB, 1[0 OPMYETHCS MIJIIXOM B3aEMOZIi HalliOHATIBHUX Ta MDKHAIiOHAIbHUX YMHHUKIB;
IIpPe3€HTOBAaHO (PEHOMEH KUTANChKOro 6€JIbKaHTO, BUHUKHEHHS SIKOTO 3yMOBUB ITPOLIeC Io6asisalii; BUBHauY€HO
napaMeTpu iHAMBiIyalbHOIO BUKOHABCHKOTO CTUJIIO, IO B TBOPYOCTI KUTANUCBKUX CHiBaKiB TPAaHC(POPMYIOTbCS IIif
BIUIMBOM TIpoliecy riob6aniszauii. ¥ gucepTaii BUCBITIEHO MPOLeC iCTOPUYHOro GOPMyBaHHS HAaYKOBUX YSIBJIEHbD
IIPO CTUJIb SIK SIBUIIE 3aXiTHOEBPOIENCHKOIO Ta KUTAChKOTO MUCTELITBA. SIBUIIle CTUIIIO TBOPUYOCTi OyJI0 OCMUCIIEHE
¢dinocopamu CrapopasHboi I'pewii Ta Kutalo i B>XXe ToZi OB's13yBajoCs came i3 CBITOBITUYTTSIM JIIOJVHU.
BinMiHHOCTI y nogasbiil iHTEpIpeTaLii MOHSTh, 0 00'€JHYIOTHCSI HABKOJIO HANOIIbLI 3arajlbHOI KaTeropii CTUIo,
3a71€eKaTh BiJ pO3BUTKY IEBHUX KyJILTYPHUX NaTepHiB. Hanpukiag, skumo Ha CXOofi SBUILle CTUIIIO CIIPUMATIOCS
MepeBaskHO SIK 3aCaJIHMYa YaCcTKa €eTUYHOTO, TO Ha 3aX0[i — eCTeTUYHOTO (X04a 061iBa PiBHi HasiBHI B 060X
KysbTypax). OJJHaK Mif, BIVIMBOM I106ajIizalifHIX [IPOLECiB HalliOHA/IbHA CKJIa[I0BA CTUJIbOBUX NIPOLIECIB
IIOCTYIIOBO HiBEJIIOETLCS. [cTOPis TpaHCchoOpMallii BOKaJbHOrO MUCTelTBa KuTaro Ha3BM4aiHO KOPOTKA [TOPiBHSIHO
3 [I0IepeiHiM eTarioM Horo po3BUTKy. ®akTuyHo ipeTscest npo 100 pokiB, sIKi JOKOPIHHO 3MiHMIIM HalliOHaJIbHY
CHACTEMY MY3UYHOI OCBIiTH Ta BUXOBaHHS. YCIIMIHICTb 1IbOTO MIPOLECY 3yMOBJIEHA EKibKOMa YNHHUKAMMU:
KOHIIEPTHOIO /TaCTPOJIbHOIO AiSITIbHICTIO iHO3EMHUX CITiBaKiB; AisIJIbHICTIO KUTACbKUX MUTIIB, CIIPSIMOBAHOIO HA
MOIIMPEHHS Ta OCSITHEHHS €BPONENChKOrO KyJIbTYPHOTO AOCBiAY; HAKOMMYEHHSIM BiJllTIOBiTHOI HAYKOBO-METOIUYHOI
6a3u Ta BUPOOJIEHHSIM Hal[iOHAJILHOTO iHBapiaHTy HaByaJIbHUX IIPOrPaM; PO3BUTKOM KOHLIEPTHOTO BUKOHABCTBA Ta
MY3WYHOTO XXUTTS, IK CUCTEMH, YTBOPIOBAHOI B3a€MOJIi€I0 Pi3HUX TUILIB My3UKyBaHHS; BAKOPUCTAHHSM TEXHIUYHUX
3aco6iB KOMyHiKalii. Bce 1ie mpuBeso o 36ibLIIeHHS YaCTKH 3aXiIHOEBPOIENChKOI My3UKU Y 3BYyKOBOMY
nanpmadTi Kurato, «[IpUBYMIIO» CJIyXayiB 10 HE3BUYHOI MY3UKH, 3MiHMJIO CTUJIbOBI IIPiOpUTETU HOCIIB
HalliOHaIbHOI TPAJMLIi i BU3HAYMIIO IIOCTYIOBY 3MiHY BCi€l CCTEMU MY3UYHOI KYJIbTYPU KpaiHU, sIKa CbOTOHI
[IPaKTUYHO TOTO>KHA aHAJIOTIYHMMU CUCTEMaM B iHIIMX KpaiHax CBiTy. LIboMy, 0CO6IMBO B OCTaHHI flecaTupivys,
CIIpUYsIY IIpolecy raobanizarii, o 3HaYHO PO3MUPUIIN AOCTYII 10 KyJAbTYPHUX IPOIYKTIB iHIIMX KPaiH i
CIIPOCTUJIM TIPOLLECU KYJIbTYPHOI Mirpatii. 3aBAsKu IbOMY KATAMCBKI My3MKaHTH ONAHOBYIOTh CBITOBE My3U4YHE
MUCTELTBO Y HaBYaJIbHUX 3aKJIaJlaX YCbOT'O CBITy, 6€pyTh Y4acTb y MDKHAPOJHUX KOHKYPCHUX 3MaraHHsX,

BUCTYIAKOTh Ha KPALMX CLEHAX, CIIBIPALIOIOTD i3 KOMIIAHISIMU 3BYKO3aIIUCY.

2. The relevance of the research topic is due to the huge impact that globalization has on the culture of society as a
whole and on the stylistic principles of individual musical creativity. Having emerged at the turn of the 19th and
20th centuries, globalizing processes have almost completely changed the cultural map of the world today, erasing
the borders that until recently clearly delineated the cultural patterns of different peoples and allowed easy
identification of the artifact on the principle of “one's own - another's”. Combined with the active introduction of
technology in all spheres of human being, globalization has significantly affected the musical art, considerably
reducing the importance of the national factor in the development and formation of individual performing style. A
striking example of this is the work of Chinese vocalists, whose contribution to the development of musical art of



the XX - XXI centuries could hardly be overestimated. Numerous victories at prestigious international
competitions, participation in opera performances of the world's leading theaters, the phenomenon of Chinese
belcanto - these facts undoubtedly illustrate the status of Chinese performing vocal culture in the modern art
world and indicate the need for serious discussion of the current situation by the scientific community. The
concept of the study has led to the systematization of scientific sources in the following areas of music science:
history and theory of music, theory of genre and style, musical cultural studies, European and Chinese vocal art.
The chosen methodology, based on a combination of art history, interpretological and culturological approaches,
allowed to: compare the history of scientific knowledge of the phenomenon of vocal style in Western European
and Chinese art history; identify the impact of the verbal component of vocal art on the stylistic parameters of the
work of Chinese performers; identify national and international factors that led to the transformation of academic
vocal art in China in the XX - XXI centuries; generalize information about the history of the formation of Chinese
academic vocal school; form creative portraits of modern Chinese vocalists; analyze the performance versions of
prominent Chinese singers. In the thesis for the first time: the academic vocal art of modern China is presented as
an artistic integrity formed by the interaction of national and international factors; the phenomenon of Chinese
belcanto, the emergence of which led to the process of globalization, is presented; the parameters of individual
performing style that are transformed in the work of Chinese singers under the influence of the process of
globalization are determined. The dissertation highlights the process of historical formation of scientific ideas
about style as a phenomenon of Western European and Chinese art. The phenomenon of creative style was
understood by the philosophers of ancient Greece and China, and even then it was associated with the worldview
of man. Differences in the further interpretation of the concepts that unite around the most general category of
style depend on the development of certain cultural patterns. For example, if in the East the phenomenon of style
was perceived mainly as a fundamental part of the ethical, in the West - the aesthetic (although both levels are
present in both cultures). However, under the influence of globalizing processes, the national component of
stylistic processes is gradually leveled.The history of the transformation of China's vocal art is extremely short
compared to the previous stage of its development. In fact, it is about 100 years that have radically changed the
national system of music education and upbringing. The success of this process is due to several factors:
concert/touring activity of foreign singers; activity of Chinese artists aimed at disseminating and comprehending
European cultural experience; accumulation of the corresponding scientific and methodical base and development
of the national invariant of educational programs; development of concert performance and musical life as a
system formed by the interaction of different types of music making; using technical means of communication. All
this has led to an increasing the share of Western European music in China's sound landscape, “accustomed”
listeners to unusual music, changed the stylistic priorities of bearers of national traditions and determined a
gradual change of the whole country's musical culture system, which today is almost identical to other systems.
This, especially in recent decades, has been facilitated by globalization, which has greatly expanded the access to
other countries' cultural products and simplified cultural migration. Thanks to this, Chinese musicians master the
world music art in educational institutions around the world, participate in international competitions, perform on
the best stages, cooperate with recording companies.
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