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1. Incepraliito NpUCBSIYEHO JOCIIKEHHIO ITPOLIECY NIEPEKIIALIEHHS TBOPIB €MI0XU 6aPOKO 7151 TOTOBO-BUOOPHOIO
6asiHa y BUKOHAaBCbKOMY acIleKTi. MaTepiajiom CTaiu penpe3eHTaTUBHI 3pa3Ky KJIaBipHOi, 0Ii)OHIYHOI, OpraHHOI
Ta OPKECTPOBOi 6APOKOBOi MY3UKH, 1110 HAOYJ/IX MOMMPEHHS B Cy4acHIil KOHLepTHO-TIearoriytii npakru. ITponec
IepeKIaicHHs PO3IJISIHYTO B KOHTEKCTI €BOJIOLii 6asHHOTrO penepTyapy Ta Kpi3b IPU3MY IIPUHLMIIB iCTOPUYHO
iH()OpMOBaHOr0 BUKOHABCTBA. AKTYaJIbHICTh TEMHU JOCIiIPKEHHS 3yMOBJIEHA THUM, 1110 TBOPU €MOXU HAPOKO
CKJIaJIalOTh BarOMY YaCTUHY 0asiHHOTO penepTyapy, a caM iHCTPYMEHT HiKOJIM He HaJjieskas o 6apOKOBOTo
iHcTpyMeHTapito. Oriisy HayKoBOi JliTepaTypH, JOTUYHOI 0 OKpeCIeHOi MpobaeMaTUKy, JEMOHCTPYE IPAKTUYHY
TOLiNBHICTS ii MeTasbHOTO Ta KOMIIJIEKCHOTO BUBUEHHS. BislbilicTh aBTOPIB po3risiAatoTh ab0 3arajibHi MTUTAHHS
iHTeprnperalii 6apoKOBOi My3UKH, 200 OCOGIMBOCTI NepeKyIaieHHs AJIs iHIKX iHCTPYMeHTIB (6aHaypy, ritapu

To1o). IIpy 1bOMy CCTEMHE OCMUCIIEHHS [lepeKyaieHHs: 6apOKOBOTO perepTyapy came AJisi FOTOBO-BUOOPHOTO



6asiHa 3aJIMIIAaE€ThCA 11032 YBAro. AHasi3 iCTOPUYHOrO acleKTy LbOro SBUILA Ja€ BCi MifCTaBu CTBEPKYBATH, 110
NepeKsasieHHs € CAMOCTIHAM Pi3BHOBUIOM TBOPYO-BUKOHABCHKOI MiSIIbHOCTI, @ OT>Ke, Mae PO3BUBATUCS HA
BJIACHUX Xy[IOXHIX Ta npodeciiinux 3acangax. O0’eKT JOCTiIKeHHs 0 6apoKoBa My3UKa B Cy4aCHOMY OasIHHOMY
BMKOHABCTBI. [IpegmMeT JoCliIpKeHHs 0 BUKOHABCbKUM aCIEKT NE€PEKJIANIeHHs 1711 6asiHa TBOPiB enoxu 6apoko. MeTa
IOCJIIPKEHHS — BUSBUTU Ta HAYKOBO OOI'PYHTYBaTU BUKOHABCbKO-METOLUYHI IPMHIUIIN [1€PEKIAJI€HHS TBOPIiB
er10xy 6apoKo 111 TOTOBO-BUOGOPHOrO HasiHa 3 ypaxyBaHHSIM aKyCTUYHO-KOHCTPYKTUBHUX MOXKJIMBOCTEH Cy4aCHOTO
iHcTpyMeHTa. Y nucepralii Biepiue: 34iiiCHEHO KOMIIJIEKCHE HAYKOBO-METONYHE AOCIiPKEHHS NepeKIaiecHHS
6apOKOBHUX TBOPIB [J151 TOTOBO-BUOOPHOTO 6asiHA SIK CAaMOCTiMHOI BUKOHABChKO-CTUJIICTUYHOI IPOGJIEMATHKY;
CHCTEMaTU30BaHO NpUHUMNU HaKTypHOI TpaHcdopmalii, TeMOGPOBOrO MOZEIOBAaHHS Ta IUHAMIYHOTO IJIaHyBaHHS
06apOKOBOr0 MaTepiasly B yMOBax 0assHHOrO BUKOHABCTBA; OOIPYHTOBAaHO BUKOHABCHKY KOHIIEIIiI0 CUHTE3Y METOLY
HIP i TBOp4oOi aganTauii Ik onTMManbHOi cTpaTerii 6asHHOI iHTepnipeTalii 6apokoBux TBOpiB. Habysy nogansmoro
PO3BUTKY: TEOPETUYHI MIOJIOKEHHS IO/0 IPUPOAYA MY3UYHOTO NIEPEKIIAJEHHS Ta 10r0 crielu(iki CTOCOBHO
0apOKOBOTO penepTyapy; MEeTOOUYHI MiAX0AU 10 aHasli3y 6apOKOBOi BUKOHABCHKOI IPAaKTUKY B KOHTEKCTi Cy4acHOTO
iHCTpyMEHTaIbHOTO BUKOHABCTBA. Y IIpeJICTaBJIeHiil pOOOTi 3alIpOIIOHOBAHO PO3MEXKYBAHHS MOHSITh
«IEPEKIALEHHA» | «TPAHCKPUIILIS» IK OKPEMUX Pi3HOBUIB TBOPYOI AisIbHOCTI. KpuTepiem BUCTyNa€ CTYIiHb
BiJI1aJIeHOCTi Bii aBTOPCHKOTO opuriHaiy. «IlepexkiafieHHs» Ma€e Ha yBasi 36epeskeHHs] KOMIIO3ULiHOI opraHizaiii
Ta BHYTPILIHBOI JIOTIKU NTePLIOKEPEIa, TOAL SIK «TPAHCKPUIILLisi» [OIycKae 6ibll BilbHE ONPallOBaHHS HOTHOTO
TEKCTY 3 MO>KJIMBOIO 3MiHOIO JIOTiKA My3UYHOT'O Martepiaiy, inteprnperauii popmu, PpakTypHOi opraHizauii i
TEeMOPOBUX CIiBBijHOMEHb. [TiIPyHTSIM 117151 HAYKOBOI apryMeHTallii Ta OHSATIIHOrO BU3HA4Y€HHs cTasnu npaui [1.
BoBkanioka, M. A. [laBunosa, B. [leitneruy, 1. Imutpyk, M. lynas, A. lymuoro, O. XKapkosa, C. Kapacs, M.
Ob6epioxTiHa, I'. Onekcis, B. Oxmanioka, M. ITnomenka, [I. [Timenuynoro, H. Xmens, T. HuIbKOrO Ta iHMUX. Y
(OopMyBaHHi TEOPETUYHUX 3acajl MOLO0 OAPOKOBOI CTUJIICTUKU I BUKOHABCHKOI MPAKTHKY BaKJIMBOTO 3HAYEHHS
Manu pociimpkenns: V. M. Keanua, Y. Marresona, I'. Myddara, JI. Baprens, E. Boaxi, Jx. Brosoy, A. [lonmeda, P.
JoHiHrToHa, I'. Kpeumapa, M. Kpictesoi, B. Jlanmoscekoi, H. XapHoHkypTa, A. llIBeiepa. BusHayanbHe Micie
[IOCIZAIOTh Mpalli YKpaiHChKUX JOC/IIHUKIB cTapoBUHHOI My3uku H. 'epacumoBsoi-Ilepcuncekoi, T. I'ycapuyk, O.
JKyxkosoi, B. Kaumapuuka, O. Kocusnosoi, H. CBupugenko, H. Cikopcekoi, C. Conancekoro, O. lllagpinoi-Jlnyak, C.
[lTa6anTinoi, O. Tabymninoi. Haitbinb Baromumu 17151 GopMyBaHHS BacHOI KOHLeNii cranu npaui M. A. JlaBunosa
«TeopeTuyHi OCHOBU INepEKIaEHHS iHCTPYMEHTA/ILHUX TBOPIB 17151 6asgHa», I'. OsnekciB «XKaHp nepeksnazaHHs B
Cy4aCHOMY 6assHHOMY mucTelTBi», T. SIHunbKoro «TeopeTuyHi 3acaii XyJ0>KHbOTO NIEPEKIANEHHS MY3UYHUX
TBOPIB 17151 6aHnypu» Ta H. Xmens «Crienudika 6aHAypHUX IIepeKiafieHb My3uky 6apoko», B. [letineru «Metonuka
nepexyaneHHs cuMQOHIUHMX TBOPIB JJ1s1 OPKECTPY HAPOJHUX iHCTpYMeHTiB», O. JKapkoBa «Xy[0>KHiil epexyas B
My3HUlLli : Ipo6JieMHU i pillleHHs». Bu3HaueHO OCHOBHI TeHIeHIlii PO3BUTKY 6asiHa Ta HAaroJIOLIEHO Ha BaKJIMBOCTI
yIOCKOHAJIEHHSI NIOT0 KOHCTPYKLi /1711 CTAaHOBJIEHHS JKaHPY NepeKaieHHs. [TosiBa 6araToTeM6poBOro roToBO-
BHOOPHOTrO iHCTPYMEHTA, a TAaKOXK MOJEpHi3allis Mozesiel IPOBifHNUX Cy4yaCHUX BUPOOHUKIB (Borsini, Bugari, Pigini)
CTBOPWJIM N1IE€PEAYMOBH /1J151 [IOBHOL[iHHOTO BiITBOPEHHSI N01i(POHIYHO]I (PaKTypH, yIOCKOHAJIEHHS TOJIOCOBEIEHHS 1
TeM6poBOi AudepeHLialii ros0ciB, o XapaKTepHO 4J1s1 OPraHHoi, KJIaBipHOI Ta OpKecTpoBoi Mmy3uku XVII-XVIII cT..
2. The dissertation is devoted to the study of the process of arranging Baroque-era compositions for the converter
accordion from a performance perspective. The research material comprises representative examples of Baroque
keyboard, polyphonic, organ, and orchestral music that have become established in contemporary concert and
pedagogical practice. The process of arrangement is examined within the context of the evolution of the accordion
repertoire and through the prism of the principles of Historically Informed Performance (HIP). The relevance of
the research topic stems from the fact that Baroque compositions constitute a significant part of the
contemporary accordion repertoire, although the instrument itself was never part of the Baroque instrumental
tradition. A review of the scholarly literature related to the subject demonstrates the practical necessity of its
comprehensive and systematic investigation. Most studies focus either on general issues of Baroque music
interpretation or on the specific features of arranging works for other instruments, such as the bandura, guitar,
and others. At the same time, a systematic examination of the arrangement of Baroque repertoire specifically for
the converter accordion remains largely unexplored. An analysis of the historical development of this phenomenon



provides sufficient grounds for considering arrangement as an independent form of creative and performance
activity, which should therefore evolve according to its own artistic and professional principles. Object of the study
- Baroque music in contemporary accordion performance practice. Subject of the study - the performance aspect
of arranging Baroque-era compositions for the accordion. Aim of the study - to identify and theoretically
substantiate the performance and methodological principles of arranging Baroque compositions for the converter
accordion, taking into account the acoustic and structural capabilities of the modern instrument. For the first time
in the dissertation, a comprehensive scholarly and methodological investigation of the arrangement of Baroque
compositions for the converter accordion as an independent performance and stylistic phenomenon has been
undertaken; the principles of textural transformation, timbral modelling, and dynamic planning of Baroque musical
material within accordion performance practice have been systematized; and a performance concept based on the
synthesis of Historically Informed Performance (HIP) principles and creative adaptation has been substantiated as
an optimal strategy for the accordion interpretation of Baroque repertoire. Further developed are the theoretical
foundations concerning the nature of musical arrangement and its specific application to Baroque repertoire, as
well as methodological approaches to the analysis of Baroque performance practice in the context of
contemporary instrumental performance. The dissertation proposes a distinction between the concepts of
arrangement and transcription as separate forms of creative practice. The principal criterion is the degree of
departure from the composer’s original text. An arrangement preserves the compositional structure and internal
logic of the source, whereas a transcription permits a freer treatment of the musical text, potentially involving
alterations to the logic of the musical material, formal interpretation, textural organization, and timbral
relationships. The theoretical foundation for the study is based on the works of P. Bovkaniuk, M. Davydov, V.
Deineha, I. Dmytruk, M. Dudai, A. Dushnyi, O. Zharkov, S. Karas, M. Oberiukhtin, H. Oleksiv, V. Okhmaniuk, M.
Pliushchenko, D. Pshenychnyi, N. Khmel, T. Yanytskyi, and others. Important contributions to the theoretical
understanding of Baroque stylistics and performance practice were provided by J. J. Quantz, J. Mattheson, G.
Muffat, D. Bartel, E. Bodky, G. J. Buelow, A. Dolmetsch, R. Donington, H. Kretzschmar, M. Kresteva, W. Landowska,
N. Harnoncourt, and A. Schweitzer. Particular significance is attached to the works of Ukrainian scholars of early
music, including N. Herasymova-Persydska, T. Husarchuk, O. Zhukova, V. Kachmarchyk, O. Kosylova, N.
Svyrydenko, N. Sikorska, S. Solanskyi, O. Shadrina-Lychak, S. Shabaltina, and O. Tabulina. The studies that proved
most influential in shaping the author’s conceptual framework include M. Davydov’s Theoretical Foundations of
Arranging Instrumental Works for Accordion, H. Oleksiv’'s The Genre of Arrangement in Contemporary Accordion
Art, T. Yanytskyi’'s Theoretical Principles of Artistic Arrangement of Musical Works for Bandura, N. Khmel’s Specific
Features of Baroque Music Arrangements for Bandura, V. Deineha’s Methodology of Arranging Symphonic Works
for Folk Instrument Orchestra, and O. Zharkov's Artistic Translation in Music: Problems and Solutions.
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IloBHe HaliIMeHYBaHHS IOPUAHUYHOI 0COOH: HanjoHanbHa MysnyHa akazieMis Ykpainu imeni I1. L.

YalKOBCLKOTO

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: ByJI. ApxitTekrtopa ['opogeuskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO Ky/IbTypH Ta iHPOPMALiHOI MOTiTHKY YKpaiHu

Inentudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Biacue IpizBume Im's I10-6aTbKOBI OnuK Jimutpo I'puroposny
TOJIOBH paju

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI OHuK Jimutpo I'puroposny
rOJIOBYIOYOrO Ha 3acigaHHi

BiagmoBizasibHHU 32 MiATOTOBKY Bonocarux Osbra FOpiiBHa
00JIIKOBHX JOKYMEHTIB

PeecTparop IOpueHko TeTssHa AHaToOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




