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1. ¥ nuceprauii mocuimpkeHo Many npo3y Muxaiisna Kollo6MHChKOTro 3 IOTJIsiAy KOTHITUBHOI HapaToJIOorii.
HarosomeHo, 110 KOTHITUBHA TEOPis aHaJli3y IIPOIIOHYE TaKy [IOETAINHY KOHLUEMNLIIO 171 JOCIiIPKEHHS HAapaTUBHUX
TEKCTiB: Hapallisl nepenbdayae KOMyHiKallilo, KOMyHiKallig — CIpUIMaHHS, a CIPUNMaHHA — Mi3HaHHS. 3aCTOCYBaHHS
Mi3HABAJILHOTO MigXOy CIIPUSIIO BUSBJIEHHIO YUTALILKUX €CTETUYHUX PEaKILiil Ta EMOLIIIHUX CTaHIB y TEKCTax
IIMCbMEHHUKA. BuokpeMyieHO epekTy HeBUpilleHOCTi (eTiof, «LIBiT s16s1yHi»), HeBU3HaYeHOCTi (eTiof, «HeBimomuii»,
HoBeJa «Intermezzo»), He3aBePIIEHOCTI (€TI0 «JIsiyleukay), po3ry6yeHoCTi (HoBesa «J1e6T»), HEBIIEBHEHOCTI
(onoBimanHs «JlOpOroIo LiHOI0»), a TAKOX ePeKT KOTHITUBHOTO ANCOHAHCY (HoBesa «IIlo 3armicaHo B KHUTY SKUTTS»)

Ta KOTHITUBHUI edeKT ipoHii (HoBesm «XBaja KUTTIO» Ta «[IofapyHOK Ha iMeHnHU»). YBary 1o MnisHaBaJbHUX



ACIIEKTIB TEKCTY 3yCTpidyaemo 1e B «[loetuni» Apucroress, e 3a3Havdasnocs, o HapaTuB € PEeIPe3eHTalielo bil,
KOTpi cripsiMOBaHi Ha Te, 106 BUKIUKATH eMoliii. ChOTOHI )X HapaToJIoTriyHi focinkeHHs Habyiu 0COOIUBO]
IIONYJISIPHOCTI. 30KpeMa, KOTHITMBHA HApaToJIOris akLiEHTye CBOIO yBary Ha JIOCJIi/I)KeHH] 3B'3KiB MK
CIIPUIHSTTSIM, MOBOIO, 3HAHHSM, TAM'ATTIO i CBITOM. AKTyasli3yl04H L 3B'SI3KM, YUTAY [lepedyBae y MOBHIl €IHOCTI 3
TEKCTOM i L1e Jae 1OMy 3MOTYy BUSIBUTU CBOI CTaHU. KOTHITMBHA HApaTOJIOTisI HAJIESKUTD [0 MOCTKJIACUYHOI i €
rajy33io HayKu, KOTpa Mpauioe Haj, BUPIlIEHHSM TaKUX NMATaHb: 10 € HAPATUBOM, K KOTHITHBHI IIpoLiecu
IOTIOMAaralTh PO3yMITU HapaTUB, 10 € OCHOBOIO HAPAaTMBHUX PENpPEe3eHTallil, SKi CTaHU Ta PeakLii OXOIIIOI0Th
4yyTaya pu CripuiMaHHi HapaTuBHOro Tekcty (1. l'epman). Muxaiino Koio6uHCbKUil IPOsIBUB cebe K
TaJIaHOBUTUH JIITEPATOP 3 MAMCTEPHICTIO XY O>KHMKA Ta BipTYO3HICTIO My3uKaHTa. Lle 3acBigdye >xanpose
PO3MaiTTs Masoi Ipo3y NMCbMEHHUKA: OIIOBiZJaHHs, HOBEJIA, Ka3Ka, €TI0, akBapeJlb, 00pa3ok, Hapuc, LiKil. [Tncbmy
aBTOpa NpUTaMaHHi TaKi O3HAKMU: JIAKOHIYHICTb BUCJIOBY Ta JOBEPUIEHICTb KOXKHOI (Pppas3y; ¢ikcauis XyLoKHIxX
IeTasei Ta ix CMUCIIOBe HaBaHTaKEHHSI; IICMXOJIOTi30BaHU I€ii3aK, 0CO6IMBO (parMEeHTAPHUI; CUHTE3 MUCTELTB:
JliTepaTypa-MaJIsIpCTBO, JliTepaTypa-My3UKa; MOJIEJII0BAHHS [IPUXOBAHOTO MiATEKCTY, a BiATaK IHTPUTyBaHHS YMATa4ya
3 METOIO0 CTBOPEHHS eCTeTUYHUX edeKTiB. loBefieHo, 110 Masa npo3a Muxaiina Koiio6uHCbKOro — HOBATOPChKUHN
B3ipelb eMOLiITHO 36araueHol HapaTUBHOI CTPYKTYpU. T€OpeTUKO-MeTOL0I0TiYHOI OCHOBOIO POOOTH CTaN
HayKOBi NIpali yKpaiHCbKUX iCTOPHUKIB Ta TEOPETUKIB JiTepaTypu: B. Areesoi, M. I'puitoty, H. Kanennuenko, I1.
Konecnuka, M. Kocrenko, 1. Kyn’sHebkoro, JI. Manesko-bekepcebkoi, 1. ITanymi, M. Tkauyka, O. UepHeHKO TOI110.
J7151 3'scyBaHHS >KaHPOBO-CTUJILOBUX OCOOJIMBOCTEN Masloi Ipo3u Muxaiina Koio61nHCbKOTro BUKOPUCTaHO
pocaimxenns L. Jlenucioka, O. Kosanbuyka, FO. Kysnenosa, f. [Tosimyka. Orisiy napagurm cy4acHOI HapaToJIorii
3Ii1ICHEHO Ha OCHOBi HayKoBUX CTyZil [l. 'epmaHa, K. J)Kenerra, B. I3epa, P. Inrapnena, A. Hioninra, /Ix. I[Ipunca, I1.
Croksena, M. ®ayznepHik, H. ®pasg, B. llImiga, I'. flyca Ta iH. HaykoBa HOBM3HA pOOOTU NOJISITA€ Y TOMY, 1O BIEPILIE B
yKpaiHCbKOMY JIiTEPATypO3HABCTBI 3/1iilCHEHO aHali3 Masloi 1po3u Muxaiisia Koo61MHChKOTro 3 OISy
KOTHITMBHOI HapaTOJIOTii, a caMe: MPOCTEXEHO IICUXO0JIOTIYHO-€MOLiMHI CTAHU IEPCOHAXKIB Ta YATAYA B TEKCTAX
aBTOPA, BUSBJIEHO €CTETUYHI €(PEeKTH B HUX. Y XO[li NOCIiIP)KEHHS YI,OCKOHAJIEHO iHTepIIpeTalliiHy MOZeJIb aHali3y
PO3NOBIAHMX TEKCTIB 3 NO3ULLi] Mi3HABaJILHOI TEOPIi, BllepIle 40 KOTHITUBHOIO iIHCTPYMEHTAPIIO BBEIEHO IIOHATTS
e(eKTiB «HEeBU3HAYEHOCTI», «<HEeBUPILIEHOCTi», «He3aBEPILIEHOCTI», «HEBIIEBHEHOCTI», «pO3rybJI€HOCTI»,
«KOTHiTUBHOTrO edeKTy ipoHii». [JoBezieHo, 1110 HapaTUBHA cTpaTerist Muxaiina Koijo61HCbKOT0 € HOBATOPCHKOIO
dopmoro Bukiany. TeopeTuuHe 3HaU€HHS NOCiIKeHHS. OCHOBHI 10JIOXKEHHSI POOOTHU CIIPUSIOTH MOTJINOJIEHHIO
3HaHb [IPO TEOPETUKO-METOMOJIOTIYHI OCHOBU HAPATOJIOTI B Cy4aCHOMY JIiTePaTypO3HABCTBI; JOIIOMAaraioTh
3po3yMiTH crienn@iky KOTHITUBHOI HapaToJIorii; pO3KpUBAIOTh HOBi MOKJIMBOCTI KOTHITUBHOI'O IIPOYMTAHHS Ta
OCMUCJIEHHSI XyJ0>KHbOTO TEKCTY; BUHAYAIOTh UIJISIXU TpaHchOopMallii HApaTUBHOIO AUCKYPCY MaJloi Ipo3U
Muxaiina Kolto61MHCBKOro; OO PYHTOBYIOTb POJIb €CTETUYHUX €(EKTIB Y CTPYKTYpPi parMeHTapHUX TBOPIB
Kyacuka. [IpakTudHe 3Ha4€HHS OJlePKaHMX Pe3yJbTaTiB 3yMOBJIEHE MOKJIMBICTIO X BUKOPUCTAaHHS IIPU BUBYEHHI
icTopii ykpaiHChKOi JiTeparypu KiHug XIX - nmodatky XX CT., HacaMIlepe], iHAMBigyaJbHOTO CTUIIIO MIMCbMEHHUKA.
Marepianu gucepTauii MOXXyTb 6yTH KOPUCHAMM [1J151 IIiATOTOBKY MiJPYYHHUKIB, IIOCIOHMKIB UM BUOIPKOBUX KypCiB
IIPO OCOGJIMBOCTI KOTHITUBHOTO aHAJI3Y XyA0XKHIX TEKCTIB, [l HAMCAHHS HAyKOBUX Mpallb 3 icTopii Ta Teopii
JliTepaTypH, Iy YUTAHHS JIEKLIMHUX KypPCiB 3 icTopii ykpaiHchKoi aiTepaTypu Kinns XIX - nmovyaTky XX CT.
3anpornoHoBaHa KOHLEMNlisi MoXKe O6yTH 3aCTOCOBaHa JJ1s1 eCTETUKO-T1i3HaBaIbHOI'O aHaJIi3y XyI0>KHIX TBOPIB
YKpaiHChKOT0O NUCbMEHCTBA. KJlt040Bi C10Ba: HApaTOJIOrisl, KOTHITUBHA HAPATOJIOTis, (PpENM, CKPUIT, IIPOLIEC
YUTAHHS, €CTETUIHUN e(deKT, HeBU3HAYEHICTh, HE3aBEPIIEHICTb, €TI0/, YNTaY, CTUJIb, )KaHp, peLenLis,
iMOpecioHi3M.

2. The research paper investigates the flash fiction by Mykhailo Kotsiubynskyi from the perspective of cognitive
narratology. There is emphasized that cognitive theory of analysis offers the following step-by-step concept for
the study of narrative texts: narration implies communication, communication implies perception and perception
on its part implies cognition. The application of the cognitive approach facilitated the identification of
readers’aesthetic reactions and emotional states in the writer’s texts. It is defined such effects as unresolvedness
(etude “Apple blossom”, novella “Intermezzo”), uncertainty (etude “Unknown”), incompleteness (etude “Pupa’),
astonishment (novella “Debut”), uncertainty (short story “With a high price”), cognitive dissonance (novella “What



is put down in the book of life”) and cognitive effect of irony (novellas “The praise to the life”, “The gift for a name-
day”). The attention to the cognitive aspects of the text is paid in «Poetics» by Aristotle, which states that narrative
is a representation of actions which are aimed to evoke emotions. Presently narratological studies have become
extremely popular. In particular, cognitive narratology focuses on exploring the connections between perception,
language, knowledge, memory and the world. By actualizing these connections, the reader is fully in tune with the
text, so that it enables him or her to identify his or her state. Cognitive narratology belongs to postclassical one
and is a branch of science that works on the following questions: What is narrative? How do cognitive processes
help to interpret narrative? What is the basis of narrative representations? Which states and reactions does the
reader experience during the perception of the narrative text (D. Herman)? Mykhailo Kotsiubynskyi presented
himself as a talented writer with artist’s skill and musician’s virtuosity. It declares the genre variety of flash fiction
of the writer. There are short story, novella, fairy tale, sketch, watercolor, so called obrazok (image) and skits. It is
figured out some features which are inherent for the author’s writing. We mentioned such traits as: concise
expression and completeness of each phrase; revealing of fiction details and their semantics; psychological
landscape, especially fragmentary and moody; synthesis of arts: literature-painting, literature-music; the ability to
simulate an implied subtext and intrigue of the reader with the aim of creating aesthetic effects. It is proved that
flash fiction by Mykhailo Kotsiubynskyi is a vivid sample of innovative and emotionally enriched narrative manner.
The scientific novelty of a paper is that it is the first time in the history of Ukrainian literary criticism, when the
analysis of flash fiction by Mykhailo Kotsiubynskyi was conducted from the point of view of cognitive narratology,
namely: the psychological and emotional states of the characters and the reader in the author's texts were
outlined, aesthetic effects were revealed in them. In the course of the research the interpretive model of analysis
of narrative texts from the perspective of cognitive theory was improved, for the first time the concept of effects
of "uncertainty", "indecision", "incompleteness", "uncertainty", "confusion", "cognitive effect of irony" was
represented within cognitive tools. It is claimed that the narrative strategy of Mykhailo Kotsiubynskyi is an
innovative textual representation, directed towards forming the desired effect in the recipient. The theoretical
significance of the paper. The main statements of the work facilitate the deepening of knowledge about the
theoretical and methodological basics of narratology in modern literary studies; contribute to the interpretation of
the specifics of cognitive narratology; reveal new possibilities of cognitive reading and comprehension of the
literary text; identify ways to transform the narrative discourse of flash fiction by Mykhailo Kotsiubynskyi;
substantiate the role of aesthetic effects in the structure of fragmentary works of the classic writer. The Benefits
of the Study is substantiated by the possibility of the use of obtained results in the study of the history of Ukrainian
literature of the late XIX - early XX centuries, mainly it is connected with the individual style of the writer. The
materials of the research work can be used in textbooks, manuals or elective courses on the features of cognitive
analysis of literary texts, for writing scientific papers on the history and theory of literature, for lecturing on the
history of Ukrainian literature of the late nineteenth - early twentieth century. The proposed concept can be used
for aesthetic and cognitive analysis of works of art of Ukrainian literature. Key words: narratology, cognitive
narratology, frame, script, reading process, aesthetic effect, uncertainty, incompleteness, sketch, reader, style,
genre, reception, impressionism.
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